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Robots are useful. Human beings, however, are indispensable. That's why, after years of intensive 
training, Dave Klenk moved from a job on the assembly line to a job programming and repairing 
robots. And now, Dave Is teaching the skills he’s learned to Tim Pruyt. General Motors is 








robets ,” 





changing the way it builds cars, and it’s helping the people who work there change with it. After all, 


machines just do what they're made to do and no more. Machines can't have a flash of inspiration, 


OS SS SS en — —— 


or find a better way. Machines can't take pride in their work. General Motors workers can and do. 
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NEwWS €@ NOTES 

10/Building Bridges Who will bring The Bridges of Madison 
County to the big screen’...Jim Carrey is Hollywood's Pet 
project... The new Little Rascals... HOT SHEET...and more, 


FEATURES 
18/COVER How The Crow Flew i:) berecca 


ASCHER-WALSH The surreal thriller The Crow took a twisted 
turn when young actor Brandon Lee was fatally wounded on the set, 
The film is now a haunting memorial to its star. PLUS: Thoughts on 
reincarnation and revenge in Lee's last interview. 

26/Horne Again ry Lisa scHwaArznaum Asad but 
sassy album from Lena Horne, 76, echoes her own losses. 
30/Single Minded t:y Ai.aAx Carter Living Single’s 


funny foursome face off on sitcom success, music, Martin, and men. 


34/Pop Secret ry eRIGA KORNBERG Filmgoers who 
eat “healthful” popcorn often get burned by the fat—but some 
theaters are seeing the lite. PLUS: The skinny on other munchies, 


REVIEWS 

36/MOVIES owen GLEIBERMAN on Crooklyn also The 
Crow, With Honors, and PCU, pLrus: Terence Blanchard scores, 
46/TELEVISION kien ruckenr on David Copperfield: 15 
Years of Magie; also Wings and Tears and Laughter: The Joan and 
Melissa Rivers Story. PLus: Letterman and Leno swap cities. 
52/BOOKS cenxe LYONS on Reba: My Story; also My Own 
Country, PLUS: A corny discount; author Richard Scarry’s legacy, 
56/MUSIC kex trucker onthe Pretenders; also Travis Tritt 
and Indigo Girls. PLus: All-4-One’s Top 40 triumphs. 
60/VIDEO GLENN KENNY onanimals that speak out; also 
The Jack Benny Program. PLUS: Dogs that resemble celebrities. 
67/KIDS EXTRA KEN TUCKER onTV’s best and worst 
moms, PLUS: The latest in books, videos, and music. 


DEPARTMENTS 


6/Publisher’s Letter Taking our daughters to work. 
8/Mail Missing Cobain, loving Lucci, and eraving Multimedia. 
14/On the Set Dana Carvey cuts up for Clean Slate. 
16/Behind the Scenes PBS untold Tiles of the City, 
76/Encore May 16, 1986: Patrick Duffy's surprise Dallas return. 


Cover MICHAEL TACKETT/LGI 
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Finally, a welcome sign for people who smoke. 


Call 1-800-494-5444 for more information. 
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omg “tar, 1.1 mg nicotine av. per cigarette by FIC method. 
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THE LENGTH YOU GO TO FOR PLEASURE 





Tiventy-seven 


girls spent a 


dayatour : 
offices creating | 


lheir own issue | 


DISTAFF WRITERS: 
MTV and NBC 


reporter Tabitha : 
Soren, surrounded : 
by tho young press -; ' ; 
: - and how, plus the magic question, ‘What's the most 
corps that got to : 


: embarrassing thing that ever happened to you?’ | 


interviow har 
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PUBLISHER’S LETTER 








can be a grueling business. So on Take 
Our Daughters to Work Day on April 28, 


-_ 


we decided to show our 2 





- day. When the girls arrived for a power breakfast of | 


- doughnuts and bagels, we gave them their assign- - 


ment: By afternoon, they were to report back with a 


four-page magazine about our vuest celebrity, 


Tabitha Soren, who took time out from her hectic : 


schedule as both an NBC correspondent and an 


MTV News host to sit for an interview. 


Armed with tips from staff writer Melina Gerosa, 


who told them, “Ask who, what, why, when, where, 


UTTING TOGETHER a Weekly magazine ; 


( guests, AES : 
11 to 16, just what it is that often makes | 


their parents so tired at the end of the : 


ughters Day Out 


the girls grilled the ever- 
gracious Soren on every- 
thing from President Clinton 
(“He wants to make every- 
one happy; he's a little com- 
pulsive that way”) to her 
love life (she lives with her 
boyfriend and a new puppy 
in Manhattan). Then editors 
guided them through photo 
selection and writing. “They 
got the hang of our quan- 
daries pretty quickly,” says 
senior editor Maggie Mur- 
phy. “When I told them we'd 
me have to cut their stories, 

they asked, ‘Can't we make the pictures smaller?’” 
The girls also got a lesson from Eastern ad sales 
manager David Morris. Alas, it may have been Mor- 
ris’ enthusiastic definition of publishing that swayed 
the girls in favor of the editorial side: “We bring in 
the money,” he explained, “and edit gets to spend it.” 
Whether it was dreams of hanging with Kris 


Kross or interviewing Tom Cruise, by the end of the 


- day, 14 girls were interested in being writers. “It’s 


not easy, but it’s fun,” mused Hilda Rivera, 14. “You 
get to pick the pictures, you get to work on comput- 
ers, and you get to do nice things, like Take Our 
Daughters to Work Day.” We couldn't have said it 


better ourselves. 


MICHAEL J. KLINGENSMITH, Publisher 
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Minolta’s New Panorama Zoom. 
_ Because there's more 
than one way to tell a story. 


Once upon a time you couldn’t take a portrait and a panoramic 
shot with the same camera, But Minolta’s new Panorama Zoom 28 
~ is part of a whole new chapter in photography. Its 28-70mm zoom 


lens lets you take an incredibly wide range of pictures. For your 





most sweeping shots, there’s the mid-roll panorama changeover. With the ultra-wide 28mm focal length you can 


capture whole groups of people or an entire horizon. For portraits or distant subjects, the camera’s remarkable 
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COBAIN PAIN 


Tun TRIBUTE to the 
life and musie of Kurt 
Cobain (#219, April 22) was 
a sensitive and at times 
painful look at a man who 
defined our generation. I'm 
16 and, like others my age, 
[ understood Kurt and his 
problems. I don’t believe 
he was just another rock 
star who couldn't handle fame. He was 
our vock star, owr John Lennon. 

BRIAN DEVINE 


Westwood, Nuff, 


A. A FORTYSOMETHING Nirvana fun, 


I can’t shake the ghoulish sense of déja : 


vu regarding the whole sad business. 
Why each generation must have its day 
the music died remains a mystery. 


the industry—he was a principled, gentle 
soul as well as a brilliant musician. 

Davis A. MARCH 

Woodleaf, N.C. 


Davin BROWNE 
Muestro of Grunge” was the only maga- 


what it meant to be a Nirvana fan. While 
about what Cobain and Nirvana's 


meant to him, and he summed up exactly 
what people saw in him. 


EYAL GOLDSHMID 
Orlando, Fla. 


(i, VE ME a break! Kurt Cobain was a : 


loser! MTV's endless playing of Nirvana 
for days only glorified the idiot. Killing 
yourself is not tragedy—it's only idiotic. 


LOVING LUCCI 


iia N Lvect “slipping” (“Desper- 
ately Slipping Susan?”)? Hardly—she is 


one of the top people in daytime, her ; 


movies of the week garner high ratings, 
her hair products sell well on QVC, and 
she has been popular on talk shows, such 


MaY 13, 1994 





$ article “Kurt: The - 
- on TV is women their age relegated to 
zine or newspaper story that portrayed | 
' teenagers’ problems. One only has to 
others focused on the mysteries of his life 
and death, Browne wrote a mere page | 
s music | 


as The Oprah Winfrey 
Show and The Joan Rivers 
Show, She is a successful 
actress and entrepreneur 
who shows no sign of “slip- 
page” anywhere. Since our 
premiere in 1970, All My 
Children has been a multi- 
generational show and al- 
Ways will remain so. Su- 
san’s value to the show is 
easily proven by the fact 
that she is always and will always be in 
one of our front-burner stories. 
PeLICIA MINEI BEHR 
Evecutive Producer, All My Children 
New York City 


D. NA KENNEDY quotes L. Virginia 
Browne, former head writer for Another 
World and The Guiding Light: “There's 


- always a concern with older characters— 
Cobain was in no way a prefab product of 


they worry about being pushed to the 


: background.” Perhaps her comment ap- 
: plied to soap operas in the past, but it 
doesn’t apply today. The concept that a 


woman ceases to be a romantic heroine 
when she passes 40 is dated and sexist. 
The last thing baby boomers want to see 


having coffee and discussing their 
tune in to AMC to see Lucei at her best. 
MEGAN McTAVIsH 

Head Writer, All My Children 

New Fork City 


MULTI-PLYING 


| THOROUGHLY enjoyed the new Multi- 
media section, but it took me a while to 


- get there because I read E W from cover 
- to cover. Please continue to keep us in- 
- formed on the newest technology. 
RALPH J. POHL : 
Mempltis 


Ron FAK 
Grind Rapids, Mich. 


ENTERTAINMENT WEEKLY icelcomes mail 


: from its readers. Pluase address letters to 
>: ENTERTAINMENT WEEKLY, 1673 Broadway, 


New York, N.Y. 10019, and include your 
name, address, aul telephone number. Letters 


may be edited for clarity or length. 


: SUBSCRIPTION PROBLEMS? CALL 1-800-828-6862 
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__ONLY 
THE FINEST 
RUMS 

OME 
FROM 
PUERTO RICO 


Aging has given RONRICO and the other quality rons from Puerto Rico 
a smoothness, whether straight or mixed. that has made them preferred over all others. 
And only in Puerto Rico, with its beritage of fine rums, is aging guaranteed by law. 
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MOVIES, TV, MUSIC, BOOKS, AND VIDEO = 
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MAGGIE MURPHY 

COUNTY RESIDENTS: | 
Madison's makers may include | 
Eastwood (in place of Redford), ; 
Spielberg, and a wishful Cher - 


The easy read is giving Hollywood a hard time. sy anne THOMPSON. 


HE ATTEMPT to 


is turning into a 
bigger page-turn- 
er than the novel 


loud 


itself. First director Sydney 
film Robert James - 
Waller’s best-sell- | 
er The Bridges of: 
Madison County 


Pollack backed out of the proj- 
ect. Then Steven Spielberg, 
who had agreed to direct the 
film 


last December, an- 


nounced he was taking a year 


off after Schindler's List, 


Now it turns out Spielberg 


isn’t exactly out of the pic- | 


ture—his production compa- 
ny, Amblin Entertainment, 
film with ex—Amblin presi- 


Spielberg's 


Bridges will most | 
likely star Glint Eastwood | 


(replacing Robert Redford, 


- who dropped out when Pol- : 
3 lack did) as the National Ge- 
has decided to produce the | 


ographic photographer who : 


~ has a blissful four-day affair 
dent Kathleen Kennedy. And : 


with an lowa housewife. 3 
Although there has been ; 
talk of Eastwood also direct- : 


- ing the film, the top con- ° 
- tender is now Mike Newell, 
- whose Four Weddings and a © 


- Funeral is the sleeper of the 


- spring movie season. The de- | 
- cision may hinge on Newell's 
- opinion of the script. Ken- | 
- nedy, who persuaded Warner - 
- Bros. to acquire the rights to ; 
: the Waller novel before it be- | 
came a runaway best-seller in: 
- 1992, admits that stretching : 
the slim volume into a two- 
: hour movie has been tricky. | 
: “It's a delicate piece of mater- 
_ jal,” she says, insisting the | 
: latest seript, by Richard La- : 
: Gravenese (The Fisher King), : 
: is the best yet. Kurt Luedtke : 
: (Out of Africa) and Ronald : 
: Bass (Rain Man) also worked | 


: on versions of the story. 


' If Newell agrees to direct, | 
- all they need is the female | 
: costar, but a source close to | 
: Eastwood warns that finding | 
' her may prove the biggest | 
hurdle yet. “Bridges of Madi- : 
: son County is fraught with | 
: peril,” he says. “It’s essential- | 
' ly a woman’s film. A lot of ac- : 
- tresses are pushing for it.” A 
- poll of 800 readers of the | 
~ Chicago Sun-Times indicated | 
_ that audiences would like to : 
- see Barbara Hershey play the ; 
' part. But many of the hottest 
- actresses in Hollywood have : 
' been mentioned for the role, 
including Anjelica Huston, : 
: Jessica Lange, Susan Saran- ° 
- don, Emma Thompson, Geena : 
- Davis, Mary McDonnell, Is- | 
- abella Rossellini, and—most : 
 recently—Cher. “Cher really : 
' wants it,” says a source at : 
- Malpaso Productions, East- : 
: wood’s production company. | 
: “(At first we thought], oh, : 
man, the tattoos. But this | 
: woman can act. They don’t : 
: give away Academy Awards : 
: with a SAG ecard,” Kennedy, : 
: meanwhile, refuses to show : 
: her hand. “It’s all specula- : 
: tion,” she says. “There’s been ‘ 
: no official easting on this | 


: movie, ever.” 
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Komper Room 


THIS MUST BE a Holly- : 
wood first: a movie starring : 
29 kids and not one is relat- : 
ed to Macaulay Culkin. In : 
Universal's August release : 
The Little Rascals (right), : 
Spanky, Buckwheat, Alfalfa, : 
: ing the ethnic mix in 
be played by a cast of un- : 
knowns found in a nation- : 
wide talent search. While : 
the movie is set during the 7 
: tor managed to work ina : 
lope Spheeris (Wayne’s : ; 
World) has tried to cleanse 


and the rest of the gang will 


Depression, director Pene- 


the rascals of any 
30s political incor- 
rectness that may 
have been apparent 
in Hal Roach’s origi- 
nal crew, “I’ve done 
a good job at balanc- 


the group,” says 

opheeris. The plot revolves : 
around the He-Man Woman- : 
Hater’s Club, but the direc- : 


feminist blow. “Darla sur- 
prises the club in a way that : 


S 


makes them feel very hu- 
miliated in their previous 
beliefs,” says Spheeris. “She 
pulls through big-time. I 
wouldn't have it any other 
way. —Melina Gerosa 





AN ‘AGE’ IN THE HOLE 


began its $69 million box office run 
in February, Jim Carrey has become 
red-hot. His asking price has 


wrote to say, “We love 
[| Ace|—Rosie’s seen it 
three times.” Meanwhile, 
Ace’s success still baffles 
industry honchos—MCA 
motion picture group 
chairman Tom Pollock 
went so far as to order his 
production team to see It. 

While insiders remain 
stumped by Carrey’s 
overnight stardom, oth- 
ers fully believe he’s 
no nuthball-of-the-month. 
Explains one studio exec, “You can’t say he 


se 


i 





has Cary Grant charisma or shocking good | 
looks. But the kids love him, and the studios : 


WG 


: erto note, “He can be the next Steve Martin 


see it as comedy for the next generation. 


So what does Carrey do next? The Mask— : 
: —Rebecca Ascher-Walsh, with Elisa Leon- 


turns him into a superhero—was complet- : elli, Robert Seidenbery, AT, and Jeffrey Wells 


about an average Joe who finds a mask that 


INCE Ace Ventura: Pet Detective | 
: Opening July 29, it’s now expected to break 
: records. Though he’s returning to TV's Jn 
: Living Color, his movie slate is jam-packed. 
soared to $7 million (from the re- : 
ported $350,000 he got for Ace), his agent ; 
has been flooded with projects for the put- : # DUMB AND DUMBER New Line paid $7 mil- 
ty-faced star, and he’s even received a mash | 
note from Tom and Roseanne Arnold, who | 





MAN OF A THOUSAND MOVIES: Garrey 
Lo cret agents, Spy may 
; costar Jn Living Colors Damon Wayans. 


ed before Ace catapulted Carrey’s career. 


Among the offerings: 


lion for him to star in this newfangled road 
picture. “It’s like a Bob Hope—Bing Crosby 
road adventure,” says 
costar Jeff Daniels, who 
sheepishly admits he 
hasn't seen Ace but says, 
“My kids have!” 

@ THE BEST MAN Carrey 
has been mentioned for 
the lead in this story of 
aun escaped mental pa- 
tient who attends a 
friend’s wedding. 

@ SPY VS. SPY Based on 
Mad magazine's rival se- 


ioe ee ee 


ri 
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Carrey is also expected to write a sequel 
to Ace (for 1995), which prompted one insid- 


or Robin Williams if he doesn’t crack up.” 
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What the count yt is stallea ing cuban this: su weeks. 


BARNEY’S LEGAL PROBLEMS The 
F Purple One is being sued over his song. Any 
chance this could be a capital offense? 


MAY SWEEPS The television networks 
will stop at nothing to get ratings this 





month. Except rood taste, 


3 STREISAND IN D.C. She's offered pols the chance to buy 
So0 tickets. [t's cheap considering what they'll pay fora hammer. 


4 JOHN WAYNE GACY 
Don't you wonder what Singapore would do to this muy? 

5S THE CHUNWNEL You can cross the English Channel on dry 
hind. That's an achievement. You can't eross England on dry land. 

6 THE SOLAR ECLIPSE This ueed to leave men trembling 
in terror. Now all that it takes is Lorena Bobbitt. 


f GARTH BROOKS He'll avoid the 
limelight for a while after his TV special. It 
secms like yesterday Billy Ocean said that. 

8 THAT'S ENTERTAINMENT! Ill 
They don’t make ’em like this anymore. 
Today you'd have to make Mean Slot 





While Singin’ in the Rain, 
9 DAVID COPPERFIELD SPECIAL He earns $26 million a 
year, For that he should make the national debt disappear. 
10 FLABIO A flabby, 400-pound spoof of Fabio. Gee, where did 
they ever finda guy like that? 
11 GLEAN SLATE Dana Carvey gets amnesia and can't 
remember what he's done. The Ted Kennedy story. 


12 ASSAULT-WEAPONS BAN Won't that infringe on my 
constitutional right to kill people who look at me funny? 


tC eC cee eee ee eee eter ee et eee eee ee eee eee ee eT err eee ee et er ee ee) ee . ee 


13 LEADING WITH MY HEART The President's mother's 
autobiography. She remembered more at 70 than he can at 47. 







14 WHEN A MAN LOVES A WOMAN Andy 
(aarcia and Meg Ryan play a husband and his alcoholic 
wife. It’s Oprea/: with better-looking quests. 


MADONNA ON Q2 
She plane te sell her line of lingerie on the 
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HREE sTuptios. Three Movies. 
One sales pitch. In the last month, 
Gramerey Pictures, TriStar Pic- 
tures, and Orion Pictures have all 
used the same pithy ad campaign to tout 





their spring fare: backBeat, Threesome, 
: and The Favor, respectively. The tag lines 
: on posters for each relied on old-fashioned 
arithmetic (above) to lure audiences. Mere 
- coincidence? “There are always universal 
- ideas, but people keep copying each oth- 
er,” says Gramercy designer Samantha 


Hart, who created the LackBeat poster. 


: Adds Hart, “If they did copy us, I’m 
- flattered.” TriStar, perhaps taking a cue 
: from its abbreviated ads, had no comment. 


But an Orion spokeswoman says, “We 


- didn’t think anyone would notice.” Anoth- 
- er Orion spokeswoman, however, quickly 
- countered that while the text may seem 
similar, the overall “images are different.” 


Did this numbers game add up at the box 


_ office? Of the all the films, only Threesome 
: opened in the top five. —Jessica Shaw 
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Singin the Blues 


“I ALMOST WISH I had 
elght critics as my jurors— 

almost. Because as much as 
they may dislike what I do, 
I think even they would grasp 
that just because you’re a | 
famous group, or you're a 
household name, or even... 
the Beatles, [it] does not 
mean that anyone should 
know every song ever writ- 


ee 


i 
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ten or recorded by you.” —Michael Bolton, pleading his 
innocence despite a Los Angeles jury decision that his 
1991 hit “Love Is a Wonderful Thing” ripped off an 


old Isley Brothers song. | 
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MUSICAL CARES: Scratch those recent 

reports that say Michelle Pfeiffer will portray 

Eva Perén in the long-awaited movie musical _ 

Kuta, An assistant to director Oliver Stone t proclaimed: “Destroy 

insists, “Pfeiffer’s name has come up, but the a | the rain forests! Make 
a 7 


U: 
- 
[11 
U 


And as the long line of 
fans continued to pour 
into the store, the Pistol 


Biv SrA 


search continues.” Indeed, Stone is still con- more of my book!” Ahh. 
ducting auditions. (The role has been coveted ie Ue | It was 1977 all over 
by everyone from Madonna to Meryl Streep.) , A ; again. —Jeff Gordinier 
But don’t ery for Pfeiffer just yet. The actress, 
who appeared in the 1982 musical Grease 2 
and also sang torch songs in The Fabulous 
Baker Boys, remains interested in the part. 
“She doesn’t really think of herself as a singer, STILL IN THE RUNNING? Pfeiffer has become one of Hol- 
but she likes to stretch,” says her spokes- = — lywood’s hottest proper- 
woman, “I don’t think there’s any : ties, thanks to his upcoming action-dude performance 
doubt that she would love the © in Speed, opening June 7. The Twentieth Century Fox film, 
challenge.” —Pat H. Broeske - described as “Die Hard on a bus,” has such good word of 
- mouth that the studio is already discussing a sequel and has 
“TOONING IN: Robin Will- © signed Reeves to star in the period romance A Walk in 
jams may have groused about : the Clouds at the urging of director Alfonso Arau (Like 
his less-than-$100,000 fee to : Water for Chocolate), What brought about this career up- 
provide the voice of the Genie : swing? “He’s bulked up,” 
in Aladdin, but other celebs are : says Fox’s president of pro- 
lining up to lend their famous : duction Tom Jacobson. “He 
vocal cords to animated Disney : doesn’t look like a gawky 
OCW de cide § characters. Just look who'll be : teenager. He looks like a 
= >= talking in the studio’s 1995 re- : grown-up.” —Melina Gerosa 
lease The Hunchback of Notre Dame: Resurgent pop star : 
Meat Loaf will likely be the titular bat-out-of-hell in the 3 UNFARE: David Letter- 
belfry, and Demi Moore his Ksmeralda. So what about that : man may have won friends 
Mickey Mouse salary? “Everybody now knows these © at the Hello Deli and other 
movies are something special, and . midtown Manhattan 
that commerce isn’t what they’re locales in his Late 
about,” says Disney studio chief Show neighbor- 
Jeffrey Katzenberg. Scrooge Mc- hood, but one New A 
Duck would be proud. —Steve Daly York City cabbie [Rida etiisaceucare 
found his brush with —< . 
the host less than rewarding. Recently, the show’s 
producers asked taxi driver Alexander Quartner to 
appear in a segment in which Letterman takes a 
drive around Manhattan while quizzing Quartner 
on the performance of Bill Clinton and his favorite 
Vice President. Although Letterman's crew 
promised the cabbie he'd be well compensated for his 
time (roughly half an hour), Quartner received only 
420 for his efforts. “I could have made more on the 
street,’ says the disgruntled hack. “He should have 
given me $100, He can afford it.” According to a Let- 
terman spokeswoman, the small payment was 
“a mistake.” But, she adds, Quartner has now 
been “adequately compensated.” How adequate- 
ly? She wouldn't 
say. —Caren Weiner 


LIGHTNING SPEED: 
Attention, Keanu Reeves 
fans. The hunky actor 

















PISTOL WHIPPED: Now that 
Johnny Rotten is a man of letters—his 
book, Rotten; No Irish, No Blacks, No 
Dogs, just came out in America—has the 
formerly snarling, spitting leader of the 
Sex Pistols become civilized? No way. 
At a recent book signing in New 
York City, the erstwhile punk (who 
goes by his real name, John Lydon) 
served up bile with a smile. When 
one fan tried to snap a photo, he 
snapped back: “All those with cam- 
eras, please take lessons.” When an- 
other young acolyte stopped in his 
tracks and stared at Lydon in awe, 


i ‘ nn : DRIVE, HE SAID: Letterma 
the rocker sniffed, “Take him fiome.’ SAID: Letterman 
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onthe way. the 
ev- SNL star 
lakes his best 


shot at stardom 





With four films , 


HINGS CAN GO wrong, Dana Carvey 


knows this as surely as he feels the per- | 
- i + 


manent ache in his shoulder, the never- 
healed separation from that time on 


Saturday Night Live when he was pre- | 
tending to be Rob Petrie, tripped over : 


the ottoman, and landed more painfully 
than he'd planned. And then, in 1990, 
there was that of/er crash landing, the 


one that dented his ego so badly he wondered if he 


outa wig, an accent, or a cute little signature | 
* narrowly missing him as he ducks around a corner. 


4 MAY 13, 1994 


could ever again present himself to the public with- : 


phrase. Opportunity Knocks was the name of the 
film. “Doors slamming shut” was the result. 
“T've learned a lot about the movie business in 


potential box office hot stuff by the success of the 


- Por cr eeu 1 


ANIMAL 
| MAGNETISM: 
1) ts Carvey (with 
Barkley, on the 
set of Slate) 

» being groomed 
for leading- 

man roles? 





learned how easy it is to get into a really bad 
movie. I also know that I’m better than I was in 
Opportunity Knocks, but I guess that wouldn’t be 
too hard. And I’m certainly more cautious about 
the things that I do.” : 

So Carvey, older (39), wiser, and in the midst of - 
production on four films with various studios, is be- 
ing especially careful today, on the set of his new | 
film Clean Slate, wondering aloud about the possi- | 
ble dangers of having a souped-up Chevy truck | 
chase him down a Venice Beach alleyway. The pick- 
up is supposed to career into a row of trash cans, | 


“When do I start running?” Carvey is asking di- 


- rector Mick Jackson, who staged all manner of : 
the last few years,” says Carvey, now reinstated as : 
' about these things. “Should I go when he’s 15 feet 
Wayie’s World franchise, “lor one thing, I’ve 


chase scenes in The Bodyguard and should know 


away from me? Ten feet? I mean, he’s just gonna 


- come blasting through, right? What if I don’t make : 


' it to the corner in time? I’m dead.” 
' “At these speeds,” Jackson says dryly, “yeah.” 
“I tell you what,” says Carvey. “How about if | 
start running when I| get afraid?” 
“That should work.” 


| Carvey leans over to a visitor on the set. “What 2 
_ you're about to see isn’t really acting,” he says, : 
: speaking softly, the way he almost always does 
when he isn't pretending to be a President or a 
- to Carvey, is a horrifying notion. 
_ As if, for Carvey, there’s any discernible differ- 
- ence, Despite seven seasons on Saturday Night 
: Live (he left the show in 1993), the sleep-overs at 7 
' the Bush White House, the big-money talk-show | 
_ offers, and the parade of upcoming high-profile pic- ; 
tures (including The Road to Wellville with Antho- : 
ny Hopkins, /t Happened in Paradise with Nicolas 
: Cage, and Tieson with old SNL bud Jon Lovitz), he : 
: still acts like a guy who isn’t quite sure how he got 


: Church Lady. “What you're about to see is fear.” 


: invited to this great party. 


“I tell my brother [Brad, a software designer 


whose abashed demeanor provided Carvey with 


- some inspiration for Garth] sometimes that it feels 
like | jumped on a tiger and I don’t know how to 
get off without being bitten,” says Carvey, obvious- 
- ly delighted to have emerged unscathed from his | 


_ recent truck chase, “You start in the clubs and then 


- things happen, the dominos start falling and now | 


I'm here. It all seems kind of surreal.” 
In that way, at least, Carvey has something in 


common with the character he plays in Clean Slate, 3 
a detective with a rare disease called Korsakoff's : 
_ syndrome that causes him to lose his memory every : | 
3 night when he falls asleep. He doesn’t know who his 
friends are or who he is supposed to be. He changes 
: his mannerisms to fit the moment. He bluffs, trying | 


to be what he thinks people - 


: want him to be. 


: “This is a character,” 

> Mick Jackson explains, 

- “who's really adrift, who © 
: has to reinvent himself 
: every day. There’s some- 

' thing of that in Dana, some- 

- thing chameleonlike.” 

: This is not about Car- 

: vey putting on airs. In 

: fact, he admits his conver- 

‘ sational quick changes 

' mostly stem from his be- 


Lane FOR D/OUTLINE 


> 
. 


lief that left to his own voice and face, he’s not re- | 
: ally that interesting. He lives in the San Fernando 7 


Valley with his wife, Paula Swaggerman, and sons 
Dex, 2, and Tom, 9 months. He stays home and 
: watches TV. He views even his Clean S/ate char- 
: acter, who looks and sounds pretty much like the 
> real Dana Carvey, as a separate entity he calls 


“The Normal Guy.” But why? 


“Because,” he says, “‘The Normal Guy’ is funnier | 
jumped on a 


than me.” 
There has already been talk, some of it from 
Mick Jackson, about how Clean Slate, which opens 


May 6, will goa long way toward establishing Car- 
vey as a leading man. That this part, originally de- ; 
veloped in 1990 for Robert Redford—yes, Robert - 
Redford—will put him on a path to becoming Cary | offroih aul 
Grant or Jimmy Stewart or even Tom Hanks. This, : 

| being bitten” 


“Oh, no, please, I don’t want that,” he says, a look 


of genuine terror in his eyes, “I don’t want to do : 


anything that makes me look even quasi-glam- 


orous. I think it’s absolute death for a comedian. I : 
don’t see myself as a romantic leading man at all. I : 


just want to be funny.” 


What he’d rather be is Peter Sellers, an actor : 
who was as likely to turn up playing a weird charac- 
ter part in someone else's movie as he was to star in 
his own, “Not that I’m ready to compare myself to : 


someone like that,” he says. “I’m still learning.” 


When he talks about his crowded movie sched- : 


almost embarrassed. “It 
deciding that I would try 
show,’ Carvey says about 


take over Letterman’s old 


7 
= JS 


a 


so we can all have one eventually.” 


“I’m not gonna flail in the movie business,” Car- | 


vey adds. “It’s not my obsession. If things don't 


- work out, I'll go right to a TV show. I just didn’t : 
' want to have any regrets because | didn’t give : 


this atry.” @ 
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ule, Dana Carvey sounds | 


was a long, painful period - 
: with Clean Slate 
films instead of doing a talk : 


NBC's offer last year to | 


12:30 time slot. “But I de- - 
cided that there would : 
probably be another chance - 
to do a talk show later on. There'll be 300 channels, 


“It feels like I 


liger and 1 don't 


know how to gel 


HITIZAHIE Sone 





HOT SHOT, PART 
DEUX? Carvey, 
discussing a setup 


director Mick 


| Jackson (above), 


and in 1992 (left) 
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Wasa 
“Tales 7) ‘the 


City sequela 


victim of PBS : 


wea piness? 


CITY FOLKS: 

We may have 

seen the last of 
characters 
played by Marcus 
D'Amico and Laura 
Linney (top) 
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BY WJ ESS 





Ip PBS bow to right-wing pressure in 
deciding not to fund a sequel to last 
January's critically lauded, high-rated, 


fhe City, based on author Armistead 
Maupin’s randy account of ’70s San 





audience, the public.” 
The six-episode series showed nudity, drug use, 


- and homosexuality (though PBS offered affiliates - 
~ an edited version). In Tennessee, WTCT in Chat- 


tanooga pulled the show one hour before airtime, 


~ and the Georgia Senate passed a resolution advis- 


ing Georgia affiliates not to broadeast it. But PBS 


- Claims finances are the main roadblock to continu- 


ing the show; the miniseries was mainly supported 
by Britain’s Channel 4, and PBS would have had 
to fund half of the production of a sequel. PBS 


- spokesperson Harry Forbes says, “The whole no- 


tion that we're afraid of reaction to 7i/es is unfair” 
Whatever the reason for PBS’ foot-drageing, two 


- documents generated by this controversy turn out 


to be almost as amusing—if not as enlightenine— 


as Maupin's work, 


BEHIND THE SCENES 


but controversial miniseries Ta/es of 


Francisco life? “For PBS to insist it’s - 
not running seared,” says Maupin, “is 2 
preposterous, They're only responding | 
now because I’m holding them responsible to their - 





A March flier called Ac- 
fion! Page, from the Rev. 
Donald Wildmon, American 
Family Association president 
and ultraconservative TV erit- 
ic, diligently recorded a “sam- 
pling of the profane and vul- 
gar language in Tales of the 
City,” and the number of 
times each offense oceurred. 
Among those that can be 
printed: 

@ “hell”...17 

+ “a little nookie”...1 

@ “fat ass”...1 

@ “hard-ass”...1 

@ “half-assed”...1 

@ “horse's ass”,..2 

# “up yours”...1 

#°*wham bam, thank you 
mam’ [sic]...1 

Wildmon’s R-rated opus, though, was just a 
warm-up for a strange memo that PBS sent to its 
member stations outlining possible responses to an 
Imaginary question-and-answer session with the 
press, Excerpts: 

"Q: Any reaction to Armistead Maupin’s angry 
comments? 

“A: We have great respect for Maupin and were 
pleased to work with him on Tales of the City. 

“Q: What was the response from the public to the 
series? 


he he mel | 
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“A: Tales drew much public response, both posi- 
tive and negative. 

“Q: If Tales was so successful why not fund an- 
other series? 

“A: We don’t follow the commercial television 
model, where a ratings success immediately 
spawns sequels and spin-offs.” (The letter doesn’t 
mention the imminent airing of the Mobil Oil-fund- 
el sequel Prinw Suspect 3.) 

Michael Schwarz, senior executive producer at 
San Francisco’s PBS affiliate, KQED, says the folks 
ut his own station “are piecing together financing to 
get the series produced without money from PBS.” 

ven if KQED is suecessful, will PBS air the 
Tules sequel nationally? Stay tuned. More memos 
are sure to follow. ® (Reported by Jeff Woodward) 





Which contact lens would you rather wear? 


ORDINARY DAILY WEAR LENS SUREVUE DAILY WEAR LENS 
AFTER | YEAR NEW EVERY 2 WEEKS 





Remember how wonderful fresh, new contact lenses feel? Now you can have that 
feeling all year round. With SUREVUE’ from Johnson & Johnson. The easy-to-care-for daily 
wear lens you replace every two weeks; Long-term buildup that can irritate your eyes is 


virtually eliminated. And an entire year’s supply—26 Iresh pairs of SUREVUE—only costs 





about what you're paying right now to wear ordinary lenses. See SSS 
fe See ee ee 

your eye doctor for an exam and ask if SUREVUE is right for ——S 

you. If it is, you'll receive a FREE TRIAL PAIR? Free lenses! Now SUREVUE : 
CONTACT LENSES 

that is a fresh approach. For more information and a special ofisrsonaifoltson 


offer on your initial purchase, call 1-800-SUREVUE, ext. 53. ——Se0e0eueeeee 





SUREVUE: Fresh, New Lenses Every Two Weeks. 


' Recommended lof ben wees wed Attu! weal achedull deleniened Dy you eyecare prolessronw fuwem 
t Pootecscnal fore nol included. 6 1004 JA! VP VISION PRODUCTS, INC 


18 











“As an actor, Brandon wanted to be 
Mel Gibson.” —Edward R. Press- 
man, coproducer of The Crow 


THE NIGHT BRANDON LEE was 
rushed hemorrhaging to the New 
Hanover Regional Medical Center in 
Wilmington, N.C., The Crow's stunned 
cast and crew gathered at the hospital 
to wait. They waited for Brandon's fi- 
ancée, Eliza Hutton, and his mother, 
Linda Lee Cadwell, who were flying 
in from Los Angeles. They waited for 
news about Brandon. They waited to 
hear what to do next. 

The Crow had been shooting main- 
ly at Carolco Studios in North Caroli- 
na for three months, usually at night, 
and frequently in a downpour jetted 
by rain machines. The surreal thriller, 
based on James O'Barr’s comic book 
about a rock musician who comes back 
from the dead to avenge his and his fi- 
ancée’s mul ler, ‘nba woe the star- 
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ring role he had dreamed of—a part 
that would finally make him a leading 
man and distinguish him from his late 
father, martial-arts legend Bruce Lee. 

In the early afternoon of March 31, 
1993, about 12 hours after being hit by 
a bullet from an improperly loaded 
stunt gun, Lee died. The producers, 
who had scheduled three more days of 
filming with|him, temporarily halted 
production ahd within hours began to 
face an agonizing choice: Should they 
finish the film or shelve it? 

While they were coming to a deci- 
sion, a traumatized Sofia Shinas, who 
played Brandon's fiancée, Shelly, fled 
to her L.A. home. “I was on the sound- 
stage when it happened, and my agent 
wanted me out,” she says. “I was an 
emotional wreck.” The rest of the cast 
and crew—jwith the exception of 
costar Ernie Hudson, who had re- 
turned to California days earlier when 
his pecenert -law died Meine erst 
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GHOSTLY VISION: Lee's 


stayed in Wilmington, dodging journalists and 
replaying Lee's death in their minds. Two days 
later, coproducer Ed Pressman 
called them together on an empty 
soundstayre at Caraleo. 

Pressman told the group that the 
filmmakers intended to continue 
the movie—a decision that would 
add $8 million to the $15 million 
budget. “It was never technically 
[questioned] if we could complete 
it—it was always evident that 
Brandon's role was basically done,” 
he says, “The issue was psychological.” Recalls 
coproducer Jeff Most, “It was only through 
Eliza's great dedication to Brandon that we 
pushed on.... She knew how important this 
was to him, and that it would have been his 
wish to complete it.” (“All she did was agree to 
have them complete the film,” says a source 
close Lo Hutton, who has declined to speak to 
the press. “Instinetively, she would have pre- 
ferred not to deal with it at all.”) 

Alex Proyas, 33, an Australian music-video 
director making his U.S. feature debut with 


Pua 0 eh 


AOwenT 


The Crow, was perhaps the hardest to persuade. “He was ex- : 
tremely close to Brandon,” Most says, “and the nightmare was | 
weighing on him.... [He wanted] a psychological rest of howev- - 
er long he needed.” Within a day, Proyas agreed to Pressman’s 
proposal of an indefinite period of bereavement. And despite | 
the crew’s mixed feelings, “they said, “You tell us a date and a : 


time, and we'll be here,” Most recalls. 


“BEFORE WE WENT to Wilmington, Brailon was so pleased. 
Tremember hin saying, You know, whatever happens with this 


big Evie Draven. This is my finest chavracter,’” —Jetf Most 
One month later, Proyas flew from Australia, where he'd 
gone just after Lee's death, to L.A., where with Pressman’s help 


he began rewriting David Schow and John Shirley's seript. (Of 
the decision not to bring in the original writers, Most says, “We : 
sought to bring another viewpoint to the project.) In the re- - 


vised script, Proyas would have to make up for Lee’s unshot 
scenes, most of which were intended to show Eric and Shelly's 
passion for each other and more fully explain the motive for 
Erie's back-from-the-dead revenge. 

ox weeks after Lee's death, Pressman placed calls to the cast 
and crew members, telling them to meet in Wilmington on May 
26 Lo begin the work of completing the film. 


themselves for the return to North Carolina. “IT didn’t want to 
go back and finish it,” says Hudson, who plays a policeman who 
comes to the ghostly Eric's aid. “There was a part of me that 


said, ‘Yeah, right, this is for Brandon,’ No, it’s because you've | 


got so much money put into this thing, and you need to make 
some money out of it.... But then I got a call from Lance | An- 


derson, who did Lee's makeup], and he felt we should do it for | 


Brandon, because Brandon had worked very hard.” 


MA OD 4 


character comes back to 





life to avenge his murder 


“BRANDON WOULD 
HAVE BEEN VE, 
VERY PROUD O 
THE MOVE. H's 
3 6000 THs 


“I was very close to Brandon, and I felt com- 
pleting the film would be closing the loop,” An- 
derson, 55, says. “I have a son @x- 
actly his age [Lee was 28 when he 
died], and I related to him like a fa- 
ther, So the time at home made me 
feel even stronger about going back 
to finish.” Shinas returned only be- 
cause she was contractually obliged. 
“What happened on that stage truly 
vives new meaning to the word 
tragedy. | really didn’t want ta go 
back,” she says, her voice shaking. 


“Wuun.e pong Brandow’s makeup] I lad to 
keep low-key, because if I started talking, it 
would set Brandon offonastery, and we would 
be in fovan extra halfhour of makeup. He loved 
Gane Boy—he was addicted to it. Pd he paint- 
ae Hig these delicate lines on his face, and hed hit 
, a pormton the game, and it would be time fore 
cleannp job.” —Lanee Anderson 

When the cast and crew reconvened in Wil- 
mington, Proyas presented them with an emo- 
tionally softened, reworked seript. Many of 
Lee’s half-completed scenes were reconceived as silent mon- 
tages. The relationship between Hudson’s character and Sarah, 
Draven’s young friend, plaved by Rochelle Davis, was deepened 
by adding exchanges between the two. Finally, the Skull Cow- 
boy, a dark character who taunts Draven with the rules of the 
dead, was replaced by Sarah’s tender narration. Her words at 


- the start of the film echo the filmmakers’ emotions about finish- 
- ing the project: “Sometimes, something so bad happens,” she 


says of the creature that guides the dead through the land of 


the living, “that the Crow can bring that soul back to put the 
project, nothing is as important to me as the fact thal Fane play- 


wrong things right,” 
But rewrites alone couldn't put the movie on track. lor sev- 


- eral unfilmed scenes in which Lee’s character was essential, 
_ stunt coordinator Jeff Imada, 3s, brought in stuntman Chad 


Stahelski as Lee's body double. Stahelski had trained with Lee 
at L.A.’s Inosanto Academy, a martial-arts school run by Dan 
Inosanto, who once worked as Bruce Lee’s sparring partner. 


> “Chad knew how Brandon moved,” Imada says. Stahelski 
- shared duties with Jeff Cadiente, who had been Lee's stunt dou- 
_ ble throughout the film, and replaced him for scenes that re- 
| quired someone who looked more like Lee. 


Originally, Stahelski and Cadiente were to have worn foam- 
rubber life masks cast. from Lee's face before the film started 


. production, but “no one felt good about it,” says Anderson. In- 
The Crow's east and crew had spent their time off bracing | 


stead, almost all the scenes using doubles were designed as long 
shots: “You ean’t see stuntmen’s faces from a distance, anyway.’ 
For example, one sequence early in the completed film shows 
Draven having flashbacks as he walks through his apartment; 
Stahelski was actually used for some of these shots. 


“HE HAD A ROYISTH enthusiasm, but he was very focused... 
He would always go the extra wile. We could be al the end ofa 
long day, with a lot of ram machines going, and everyone 











THWARTED LOVE: Log had 


would be happy with the shot. He could have 
gone [home] and chilled out, but Brandon 17, 1993: 
mould cock his head and call out to 
Alex, ‘What if we did it this way?” 
—Robert Zuckerman, Tle Crow's 
still photographer 

“Tna way, the film became about 
something different,” says a source 
close to the production. “It became 
about how you deal with grief. 
What happens when someone you 
love is taken from you? How do you 
Incorporate that into your life?” 

The cust and crew pondered the same ques- 
tions during the two-week final shoot. “There 
was no rushing or hurrying,” Anderson recalls, 
“There was a culmness on the set that hadn't 
been there before [and] plenty of time to get 
everything done correctly.” Pressman agrees: 
“There was a feeling after the accident that be- 
‘ame heightened 
mon feeling of shared grief, « responsibility.” 

While a grief counselor was made available 
to cast and crew, it took fierce determination to 
gel them through the most difficult task: re- 
turning to the soundstage where the accident had occurred, to 
film Draven and Shelly's murder scene. “It was strange,” suys 





a sense of purpose, a com- 


Anderson. “After we finished the scene, we all got kind of | 
drunk. We had tried to pretend it didn’t matter, and it didn’t al- 


fect us, Then we let our hair down and hugged each other.” 


Hudson, who was battling rage over the fact that “it just should : 


never have happened,” says, “The funny thing is, sometimes out 
of tragedy, you get an appreciation of each other.” 


“HE WAS ONE OF the nicest peaple. The only thing 1 didn't 
like about him was he didu't like dogs. He hated them because 
he said they always bit lim. Me and my mom told him we were 


going to get him a doy for his wedding, and he said he'd wok: it.” 


—Rochelle Davis, 13, who plays Sarah 

The Crow finished production June 28 and found itself with- 
out a distributor after Paramount decided not to pick it up. “Vi- 
acom and QVC had announced that they were seeking control 
of Paramount,” savs Most, “and Paramount felt that at a time 
when the stock price moving up or down a point could be dam- 
aying, it was touchy to be dealing with « film so mired in diffi- 
cult press coverage.” When the filmmakers told Paramount The 
Crow would be two months late, says Most, “that opened the 
door for them to walk away.” 
ent studios, they found a distributor in Miramax, who bought 
U.S. rights in March. It opens in New York and L.A. on May 
11; two days later it will open on 1,000 screens, the company's 
widest release ever, 
moting the film, those involved with its making ave more am- 
bivalent. There have been no cast screenings; Shinas, for one, 
has no plans to see the film. “It would be too difficult,” she says. 

As The Crow's opening approaches, the involvement of Lee's 
survivors with its release is somewhat in dispute. (Last Octo- 
her, Lee's mother agreed to an out-of-court settlement of a neg- 


nlans to wed Hutton on April 
he dlod March 51 
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ABOUT HOW you 
DEAL WITH GRIEF.” 


After shopping the film to differ- — 


While the studio is wholeheartedly pro- - 
_ simple dedication at the movie's end: ” 


on new, He said, Getting married.’ 


ligence suit she filed against Edward R. Press- 
man Film Corp, and 13 other defendants.) 
While Pressman claims Hutton is 
“very proud” of the film, a source 
close to her says she “never said 
she was pleased. Basically, she [told 
Pressman] she was unable to look 
at the film objectively.” And al- 


of the film's advertising and mar- 
keting material to her, 

never consulted in the sense of col- 
laboration,” says the source, 

And while both parties want part of the film’s 
revenues Lo go to a charity in Lee's name, the 
recipient is undecided: The producers favor a 
fund for inner-city children, while Hutton would 
prefer a safety-related cause. Donations will 
so come from a catalog designed to sell more 
than 35 items of Crow memorabilia. The catalog 
can be ordered through a 900 number, which 
will automatically enroll eallers in The Crow 
Club, guaranteeing them future Crow-related 
mailings. (The filmmakers are already dis- 
cussing a sequel, based on O'Barr’s next Crow 
installment, which he will begin in the fall.) 


oe 


she was 


“WHEN HE FILMED tHe sequence coming out of the grave, [it] 
was 5 degrees, They lucd to put alcohol in the rain machines to 
keep the liquid from freezing, and all Brandon had on were lis 
pouits, But he did the scene over and over wntil he got it exactly 


as he wanted it, He was a hell of a trouper.” —James O'Barr, 


creator of The Crow comic book 
So fir, cast and crew members who have seen the film be- 


lieve that completing it was the right decision, With the movie's 


release, a soundtrack featuring Nine Inch Nails and the Cure, 


anda book containing unit photographer Zuckerman’s work and 
essays by Provas and O'Barr, they are focused on the result of 


their—and Lee’s—eftorts. “I think Brandon would have been 
very, very proud of the movie. He is so good in this,” says Hud- 
son. “All of the [qualities] he had as a person come through.” 

lronically, The Crow may be a better movie for the sulfering 
those who completed it endured. In fact, many of them feel that 
the movie being released is more balanced and gentler than the 
one they set out to make (despite no fewer than 30 bloody mur- 
ders in the film). Before Brandon's death, says Hudson, “I 
thought the movie was sort of dark..., It turned out to be a re- 
lly nice, beautiful love story.” 





It is also a haunting memorial to its stax, Pressman hopes that 


ultimately Lee's death will become “less interesting than the 
movie itself. The point is not to remind people of the tragedy.” 


That seems unlikely: Any audience will have trouble separat-_ 


ing Lee's fate from that of his character. But lest anyone forget 
what was lost, there is a final, unmistakable reminder in the 
For Brandon and Eliza.” 


"The might priov to the accident Lasked him what he was warking 
"—Sofla Shinas @ 
RTAINAENT 
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though Pressman submitted much — 
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ON MARCH 19, 19938, a week and 
a half before his death, The Crow's 
Brandon Lee met with interviewer 
Ira Teller on the film's Wilmington, 
N.C., abandoned-warehouse set, 
where his character, Eric, wages his 
first open confrontation against 
those responsible for his murder and 
that of the woman he loved. The ac- 
tor’s videotaped comments were orig- 
inally intended as part of the elec- 
tronic publicity material that would 
go out to television stations to pro- 
mote the film. Here, for the first time, 
are excerpts from that interview, 
which begins with Lee talking about 
his attraction to the role. 


LEE: When I first met with Alex 
Proyas, the director, one of the things 
that he talked about was wanting to 
see the film through Eric Draven’'s 
eyes. You're dealing with...a man who 
has come back from the dead, and I 
think the thing that I enjoy most 
about this is the questions that raises, 


DURING 
LEE’ 


FINAL DAYS, 
HE THOUGHT 





ABOUT HIS OWN 


DEATH 


NT) COMING 
BACK TOLIFE 





If you died, and a year had passed 
since you died, you have to assume 
that the people you loved and the peo- 
ple who loved you would have had to 
come to terms with having lost you. 
And now suddenly you are given the 
chance to come back for two days.... 
Wouldn't you feel a responsibility not 
to tramme! in the lives of the people 
who have had a year to deal with that 
loss? And you would see the world 
from a perspective no one has.... 
That's one of the wonderful things 
about playing this character—there 
are no rules about how a person who 
has come back from the dead is going 
to behave. 

There's this wonderful quote from 
[Paul Bowles’ 1949 novel] The Shel- 
tering Sky [paraphrasing]: “Because 
we do not know when we will die, we 
get to think of life as an inexhaustible 
well, and yet everything happens only 
a certain number of times.... How 
many more times will you remember 
a certain afternoon of your child- 
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| Perhaps four or five times more? 








IMMORTAL THOUGHTS: For 


hood...that is so deeply a part of your being 
you can't even conceive of your life without it? 


Perhaps not even that. How many 
more times will you watch the full 
moon rise? Perhaps, twenty. And 
yet it all seems limitless.” 

| know that’s kind of a round- 
about way of talking about it. But 
you tend to take a great deal for 
granted, because you feel like 
you're going to live forever. It's 
only if you lose a friend, or maybe 
have a near-death experience, [that] many 
events and people in your life suddenly at- 
tain real significance. When you take into 
account the fact that that could have been 
the last Lime | would ever see that person 
[or] do something so mundane as vo out to 
dinner... This is [where] this character is 
coming from. [He realizes] how precious 
each moment of his life is. 

And I thought to myself, if 1 were given the 
opportunity after a year of having been dead 
Lo come back, who would I want to see? The 
person would be my fiancée, liza, because I’m getting married 





after the film. And the thing about [ric ts, the one person he : 


would want to share this with isn’t there anymore. And that’s 
the tragic element of this character. 


TELLER: /While playing the character of Eric, who is murdered : 


and then afler being resurrected survives repeated attenipts on 
his life] you've been subjected to extremes—shot, stabbed «at, 


shot agam. Would you elaborate ov the wiusual physical na-— 


tare of the role? 


LEE: It’s extreme. The character comes back from the dead, and, 
at first he doesn’t know where he is, how he got there.... How - 
does that tie in with the physicality? [ just didn’t think he ~ 
should be too healthy-looking, so I lost some weight for the role. 

I've been colder on this film than I've been in years; I can — 


never remember deliberately going outside when it was about 


o degrees, in the rain, with no shoes on. [ think it adds to the ~ 





character's experience 
physically, and psychically, and the fact that there have been 


some stringent physical demands placed on me [has] only been 


helpful in creating that environment. 

TELLER: Theres a great deal of action in the film. How did you 
approach the fights in this picture? 

LEE: | must say ve never done anything where I felt that the 
violence Was as justified as it is in this |movie]. The man I’m 
playing was murdered; the woman he loved was raped and 
then murdered, And he has come back to settle the score.... I 
truly feel that if | were in the same situation, I would do the 
sume thing. 

TELLER: Jheres a unique look to Erie—iis dress, his makeup, 
his conversational style. Could you talk about that? 

LEE: If you've ever found yourself pushed to the limits of your 


outside, can be seen as quite insane.... The makeup Eric ends 


MAY Ld, Leo4 


his role, Lea pondered what he 
would do with life after death 





“IFIWERETO COME 
csi otal 
WANT TO SEEP THE 


PERSON WOULD BE 
ELIZA,” SAID LEE 


I mean, he’s torn up emotionally, — 


up putting on when he assumes this persona of 
the Crow is his reaction to being pushed to 
those limits. He cannot deal with 
what is gong on, and by assuming 
this persona he creates someone 
who can, 

TELLER: Wheat is his reward? 

LEE: His reward is that he is 
promised that he will be with 
Shelly, the woman he loved, in a 
better place. That's interesting be-— 
eause that falls into [the] realm of 
what Is your conception of a better 
place, you know, is it a Christian heaven, or, | 
uh, some kind of reincarnation? That’s some- 
thing the film never really tries to answer. We 
just leave it that he is given the opportunity 
to be with Shelly again, in a better place, 
TELLER: There's a wicked, dark sense of hiwamor 
in this film. 

LEE: You're dealing with a character who is, at 
some points, quite insane. And I hope that any 
wicked, dark sense of humor Erie exhibits 
comes out of the fact that he'd been pushed to 
the point where it seems quite sensible to say 
some of the ridiculous things he says. 

God knows the times I have found myself in absurd situa- 
tions.... [1] had this guy break into my house about four years 
ago, and | caught him in the middle of robbing me. | jumped in 
through the window,..and put him on the ground. When the 
cops came, the fight had progressed out the window, onto the 
sidewalk. He had a knife I hac taken away from him, and [1] 
pressed [it] up against the corner of his eye. The cops came 
down the street in the car. And I was together enough to real- 
ize that the cops wouldn't know what was going on at first 
glance, because all they know is people are yelling, “Call the 
cops! Call the cops!” | 

so | stand up and take a couple steps away from the guy, and 
I toss the knife out in the street and put my hands up, and yell, 
“lm the good guy! I’m the good guy!” It was a response that 
seemed to make sense to me at the time, and when I look at it 
later it’s pretty absurd, I completely hope that moments in the 
film that echo that feeling come from the same place. 

ne of my favorite bits that | wanted in the film [is] a line 
in the comic book [James O' Barr's The Crow], where Eric kills 
someone, shoots him several times, and then says, “So much 
for the single-bullet theory.” | always wanted that line where 
I was just about to take somebody down and I look at them 


— and say, “Do you have any theories about the Kennedy assas- 
— sination? Boom-boom-boom-boom! So much for the single- 


bullet theory.” But [’'m not sure we're gonna get that in. 
TELLER: Destiny plays a very important role in the film. Char- 
acters are linked by events past. What about the destiny of 
Brandon Lee? 

LEE: Oh, now we're gonna talk about me, huh? Well, I'm freez- 


_ ing to death; it’s cold in here! Was 1 destined to play this role? 
tolerance...you find yourself doing some things that, from the | 


| don’t knew if T was destined to play this role, but I feel very 
fortunate to be doing so, 
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LENA HORNE will not sip a drop, but she will 
order tea for you at an empty Manhattan restau- 
rant and watch you drink, She will sit very 
straight and elegant, folding and refolding a cloth 
napkin; you will notice her slim navy blue pant- 
suit, her mod white fisherman’s cap, her chie gold 
rings, her good manicure, She will talk about ag- 
ing—she is 76. And loss—so many in her life have 
died. And she will talk about the musie she listens 
to at her home, alone—Aretha, and plenty of it. 

Horne will do this only because she has a new 
album to promote. We'll Be Together Again is 
her first major-label recording released in the 
U.S. in more than a decade, since 1982's Lena 
Horne: The Lady and Her Music, the Grammy- 
winning original-cast recording of her smash 
1981 Broadway show by the same name. The idea of making 
We'll Be Together Again was inspired by the brilliant perfor- 
mance Horne gave in New York last summer at the JVC Jazz 
Festival's tribute to composer Billy Strayhorn, who was Duke 
Ellington’s musical collaborator and Horne’s self-described 


“Maybe” and the celebratory “You’re the One,” as well as a 
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sassy “Love Like This Can't Last.” Horne is 
also one of the hosts of the just-released MGM 
compilation movie, Thats Entertainment! LT, 

Usually, though, Horne has no interest in pub- 
licity, or in recording, or even in going out on the 
streets of New York, where she lives and where 
she must keep her makeup on and her nails 
manicured because, inevitably, someone will rec- 
ognize her for the entertainment legend she is. 
Someone will burble, “Miss Horne! Miss 
Horne!” And she will have to compose herself to 
receive the adoration of an audience she is al- 
ways surprised loves her so generously. 

Lena Horne would like you to believe that if 
she had her way, the woman who became fa- 
mous in the “40s as a sultry, satiny, sophisticated 











- beauty In movies and in nightclubs, the black performer who 
- experienced the blatant and subtle wounds of racism and who 
_ eventually became a champion for civil rights—that lady 
- would rather be sitting at home reading biographies and 
» Watching the gory vampire movies she favors. 
“soulmate.” On the album, she sings Strayhorn tunes like | 


You believe, maybe, 50 percent of this. You also believe that 


: a woman who can belt out Ralph Rainger and Leo Robin’s 
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ESCORT IS AMERICAS 
BEST-SELLING SMALL CAR. 


PEOPLE LIKE GETTING THEIR 
MONEY'S WORTH. 





FOUR ESCORTS FOR THE SAME LOW PRICE-AND A BETTER VALUE 
THAN ITS LEADING COMPETITION, IMPORT OR DOMESTIC. 


You can explain Escort’s popu- EVERY 1994 FORD COMES best-selling wagon. It’s also given 
larity inone word... value. When WITH OUR ROADSIDE Escort the most repeat buyers in 
you equip Escort with the features = ASSISTANCE PROGRAM?** its class 


you want, it’s simply a better Help is only a toll-free 


"Based on MSRP of comparably equipged 1994 Escort LX and 


Fe athe ‘bye lear “ey ]) spur 4 Pour 5 the other leading sellers in its class, 
value than the leading = oe if oe or your Aa at yo ay el 

. , * ‘ re ayy ¢ "3 years / 36.000 miles, See dealer tor details 
competition, famMvy SNOU ave a +Based on 1993 New Vehicle Buyers Survey 


Escort has also brought you flat tire, get locked out 
innovative new ways to buy or simply run out of gas. 


a new car. Like four different It's just one more way Ford is HAV E YOu DRIVEN 
Escort LX models for one low showing you how much we care. A FORD LA | ELY? 
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price. All equipped with air The bottom line. Value has 
conditioning, power steering, made Escort America's best- 
a driver's air bag** and more. selling small car and America’s 








“Havin’ Myself a Time” (as she does on We'll Be Together 


every now and again. 

“It Look me a long time to learn how much [the audience | 
was actually willing to give,” 
way run marked her return to live performances after 


of a loner. Except, when I got up 
there, and | was telling [the audience] 
things that happened to me, I found 
that they found things amusing that I 
did. And I thought, “You know, they've 
been there all along ready to give, but 
I wasn’t asking them for anything. | 
just wasn't giving enough of me.’” She 
rolls her napkin into a rapier and con- 
tinues. “I hate singing! I mean, I don't 
hate it when I'm doing it. But I don’t 
sing in the shower. I don’t sing in the 
kitchen, | don’t sing until I have to,” 
George Wein, the man who encour- 
aged Horne to join the Strayhorn trib- 
ute last summer (his Festival Produc- 
tions produced the JVC Jazz Festival), 
begs to differ. “I think she’s lying!” he 
says. “I think she loves to sing. Maybe 
not to perform, but singing... When 
she came off the stage that night, she 
was Walking on air. She knew she had done 
something wonderful.” But Horne says that 
when she was a little girl in Brooklyn in the ‘20s, 
she wanted to be a schoolteacher, and you be- 
lieve her. You also believe, as you listen to her re- 
peatedly invoke her mother—lead now some 15 
years—that somewhere along the way, young 
Lena became convinced that the way to win her 
mother’s love and respect was to create the per- 
forming career the senior Horne, an aspiring ac- 
tress, dreamed of for herself. “When I was in my 
teens and went to the Cotton Club,” Horne re- 
calls, “|my mother] said, ‘If I had your opportu- 
nities, | would be the biggest star in the world.” 
Mama, however, could not have predicted the 
uncharted path her daughter's stardom would 
take. Plucked from her place in the chorus line of 
“chocolate cuties” (the club’s words) at Harlem's 
Cotton Club, where she first appeared when she 
was 16, Horne went on to become a Hollywood 
movie star, playing her honey-colored and lan- 


guid self in 16 MGM productions—among them 1943's Stormy 


Weather (the title song of which still endures as her theme), 
Zieqield Follies,and Panama Hattie. Later she would take her 


act to clubs and cabarets. Along the way, racism—and her guilt : 
over being a compliant token representative of her race—cut 
deep. Always, she was the Special Case: the chorine who got. ‘ 
the big break, the black GI pinup whose scenes were staged so : 


"savs Horne, whose 1981 Br a 
and all this kind of crap,” Horne says dismissively. 
lenuthy absence. “That show brought it all back to me. I'm seat 
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_ they could be snipped out of prints sent to Southern movie the- 
Ayam) must like to step out and do what she sings about - 
_ for so long. With her second husband, music director Lennie 
Hayton, who was white, she had entrée into a glossy, white 


aters, the black woman who felt isolated from her own people 


showbiz world. “We were a chic-looking couple, white-brown 


What Horne lacked for decades was a sense of herself. “It 
took me along while to get over get- 
ting impatient with people’s lack of 
understanding nature,” she explains. 
“It was only after I joined the Na- 
tional Council of Negro Women [in 
the 60s] and began to find women— 
not in the theater, but who were hair- 
dressers, teachers, lawyers, all of 
these real-life strong women—who 
made me not feel so alone. 1 had felt 
so alone for many years.” 

We'll Be Together Again is about 
loneliness and loss. Between 1970 and 
‘71, three of those closest to Horne 
died within 18 months of each other: 
Hayton; her father, Ted; and her only 
son, Ted, who succumbed to kidney 
failure at the age of 28. (She also has a 
daughter, writer Gail Buckley—whose 
ex-husband is director Sidney Lu- 
met—and five grandehildren.) Stray- 
horn died of cancer in 1967; more recently, Horne 
lost her hairdresser of 15 years and her beloved 
housekeeper of more than 50 years, who, she 
says, was “my mother, my sister, my best friend, 
because in this business I don’t trust anybody. 
She died, and I've never gotten over her” 

Still, sorrow has not softened Horne’s sly, 
ironic sense of humor, which comes out in such 
a silky drawl that you don’t realize at first she is 
being fierce. “I made my living being sexy,” she 
says. “L would never let [the audience] know 
that [ hated it. They were thinkin’ for years | 
was this remote, sexy beauty—yvyou know, at the 
Waldorf-Astoria, with men around going o60i— 
and I was thinkin’, ‘God, let me get through [this 
set|, then I'll have dinner at eight. What am 1 
gonna have from room service?’ 

“l was never money-mad because I could al- 
wiys work and make my salary, pay my expens- 
es,” Horne adds matter-of-factly. “lL was never 
interested in doing anything you can to make a 
lot of money. I didn’t think of it. | was too dumb to be a whore. 
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: That takes hard work!” 

- Lena Horne insists on paving for your tea. She will tell you 
plenty. She will also reserve a lot. She will walk out of the 
restaurant and onto the streets of New York straight and 
proud and damn-it-all. You will decide that this dignity, indeed, 
levend most, © 


is what beeomes t 
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UNEXPEGTED HIT ‘LIVING SINGLE? 


IN THE BATTLE for Sunday night, the conven- 
tional wisdom at the start of the TV season said au- 
diences could live without Living Single. The big 
ratings contenders were deemed to be CBS’ Mur- 
der, She Wrote, NBC’s seaQuest DSV, and ABC's 
Lois & Clark; Fox’s man-ribbing sitcom, dismissed 
by critics as a rip-off of earlier four-women shows, 
supposedly would have to scramble just to hang on 











to the viewers of its 8 p.m. lead-in, Martin. And 
What happened? Living Single bested Martin and 
ranked eighth among young adults, sinking sea- 
Quest's sub, taking the wind out of Superman's 
cape, and murdering anything Jessica Fletcher 
wrote. Among black viewers, the series took the 
season's crown as the No. 1 show in any time slot. 

Living Single, a playful take on the trials of bach- 
elorette buddies coping with love and work in New 
York City, pulled off this upset by teaming four dis- 
tinctive women, each a star in her own right. In- 
















stead of a clash of egos, Fox got a spunky, harmo- 
nious quartet. Hiven off screen they have formed a 
bond: Queen Latifah (the rap star who was born 
Dana Owens), 24; Kim Coles Un Living Color), 27; 
Kim Fields (The Facts of Life), 24; and Erika 
Alexander (The Cosby Show), 24, needle and joke 
endlessly with one another—and with their male 
costars, John Henton and T.C, Carson. Often they 
speak in their own code and use silly off-camera 














nicknames: Coles is dubbed “Princess Kalooki,” for 
“being kooky,” she says; Alexander, who says she 
has “no butt,” is “Princess Dabooty.” 
On a hot afternoon in L.A, recently, 
a few days before the show wrapped for 
the season, the Single women gathered 
CeCaielecimsoteas § during their lunch hour and worked the 
Alexander, and Coles, chemistry that caught so many TV pun- 
who says, “We don't dits off guard. 
have time to gloat” 
















ENTERTAINMENT WEEKLY: Vie crifics 
were clearly wrong about this show. 
KIM FIELDS: tes, they were. |They all laugh. | 

KIM COLES: | don’t know why anyone doubted us. 
Look at the players we've got. We each brought a 
different audience and we knew together we would 










be very strong. 
EW: As strong black women, how do you feel about 






the way rap music and many black male convics 





depict black women? 
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QUEEN LATIFAH: Well, it’s pretty detri- 
mental to me. That’s why I wrote [the 
song] “U.N .LTLY.” And it’s [gone] gold, 
so [I’m clearly not the only one tired of 
hearing black women being referred to 
as bitches and ho’s, | mean, when | was 
coming up, being called a bitch was 
hehting words. And now it’s so common. 
[t bothers me. |They all nod. | 

ERIKA ALEXANDER: This show's not about 
people putting each other down all the 
time, which you tend to find a bit more 


on the black shows. When Kyle [the 
neighbor played by Carson] and I put 
each other down here, it’s more about 
wit. It’s like Mueh Ado About Nothing. 
EW: Did you cateh Martin Lawrence on 
saturday Night Live? He made com- 
ments that mony women found offensive, 
LATIFAH: [ didn’t see it, but I hear he was 
tripping [acting foolish]. 

COLES: | didn’t see it. I think he’s a very 
funny man, but | don’t think he has to 
put anyone down that way to be funny. 
EW: Before the series began, the title 
changed from My Girls fo Living Single, 
which suggested a show in trouble, 
LATIFAH: At first, none of us liked Living 
Single. We thought, “My God, do we 
have to be single the rest of our lives on 
this show? What happens if one of us got 
pregnant?” 

FIELDS: We'd be like Menudo, they Kick 
you out for being pregnant. [They laugh. | 


DECLARES, ‘ 


1 4 


COLES: Well, we can go 
- around the table. Dana, do 


‘T WOULD LIKE TO BE A MAN FOR AN HOUR,’ GOLES 


fhe least life her character, tlhe man- 
hungry Regine. Would that be fair? [The 


- other three laugh. | 


FIELDS: Why are they laughing? 
COLES: We all think we're like our ehar- 


- acters [Coles plays Synelaire, an inno- 
- cent office manager at Flavor, a women's 
; mMagazine|...except for maybe one of us. 
> EW: Who would that be? 


[Silence | 


- you think you're near Khadijah | Flavor’s 
_ no-nonsense publisher]? 
: LATIFAH: Of course! 
| coLes: |‘lo Alexander] Are you near to 
{ambitious divorce attorney] Max? 
: | Alexander rolls her eves. | 

cOoLes: Okay. |To Fields] Do you admit to 
: being near Kegine? 
FIELDS: Not exactly near, but there are 
: flashes. | was told the part was written 
> with me in mind, I'm never sure how to 
- take that. [She laughs.] 'm not specifically 
- shallow or man-hu ngry or materialistic. 
: LATIFAH: We all have similarities, | mean, 
I’m not playing Jimmy Hoffa here, ei- 
- ther. [They ltugh.] 
- EW: Su Brike.] quess that means you're 
: the least like your character. 
- ALEXANDER: I’m no lawyer—I just grad- 
- uated from hivh school. We do share the 
same deadpan sense of humor. But you 
ean see we don’t dress the same | Max 
EW: Ji seenis to me that Kim Fields is > favors husiness suits; Erika is wearing 


...80 1 GOULD TREAT WOMEN NIGELY’ 







Honton (left), Coles, 
Alexander, Carson. “Wa 
are like brothers and 
sisters,” says Coles. 


way 4 





- a Mickey Mouse T-shirt]. 
3 Ew: /t’s been called a man’s world. Have | 
7 you ever given any thought to what life | 
would be like as a man, or as a white 
: person? Would you switch for an hour to 
see how the other half lives? 

- LATIFAH: To be white? No thanks. 

- FIELDS: No desire. Never had it. 


COLES: It’s so much fun to be 
black. Are you kidding me? 
Think about it. 

FIELDS: Nothing against 
white people, but no way. 
LATIFAH: Could | be one of 
those soulful-assed country 
people? Just don't make me 


: no straight-up-and-down white girl like 
Tonya Harding! Oh, my God. Can you 
: imagine? 

| FIELDS: Dana, you could be like Reba 
: MeEntire. [Everyone laughs. | 

- LATIFAH: Nah. If I was white, | think I 
- would have to be Italian. But then again, 
- that would make me part black, wouldn't 
it? I’m just kidding. Don't nobody read- 
ing this get mad. 

. COLES: | would like to be a man for an 
- hour... 

: ALEXANDER: So would I... 

- COLES: ...so0 I could treat women nicely. 
' LATIFAH: I'd make a buneh of babies and 
. | wouldn't have to gain the weight! The 
eood thing about being a man is I would 
: have less body fat, which I would really 
- appreciate. 

: FIELDS: I love sports and I Jove being a 
_ tomboy, but I also love being very femi- 
nine and I love being a woman. 

- LATIFAH: We couldn't get French mani- 
- cures if we were men. 

- ALEXANDER: I will tell you that I had to 
grow into thinking that being black is 
: very cool, I'm black in the "90s, but I’m 
- not sure [ would have liked it so much 50 
: yews ago. Their burden seems more im- 
- mense. We sometimes don't see the im- 
- mense burdens on us right now. 
LATIFAH: [t’s a big country. And not 
- everyone is as progressive as everyone 
else, | was in Montgomery [Ala.], and | 
- couldn't believe the mentality of some 
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people. They might as well have been 
living in the ’60s. 

EW: Hddie Murphy talks about how he 
resents being treated better than the av- 
erage black person because he's a 
celebrity. Does that happen to you? 
LATIFAH: I go through this with my 


ple treat me one way and treat them 


like s---, until they find out theyre with - 


me. | have to say to myself, “I don’t 
want the special treatment.” [Laughs. | 
But you know, I spent enough time on 
lines, and waiting for stuff, and hey, if I 
can get into this place for free... So I'm 
not going to act like I don’t appreciate it. 
COLES: I’m sure we've all been in places 


where the clerk in a department store | 
- us that we as black people have also gone 
: through our own holocaust and we're still 
nally look up, it’s Kim Fields or Kim | 
Coles, and it’s oohhhohhbh. It’s sad to : 


didn’t even look up, because I’m, to her, 
just some black woman, but then they fi- 


me. | went to New Orleans this past 
weekend and people stared at me like | 
wasn’t even human. I don’t walk around 


like [ think I’m hot stuff. We’re regular - 


people. 

ALEXANDER: Please, you walk around : 
with a chip on your shoulder. 

COLES: [Screaming | do NOT! 
ALEXANDER: I|’m just kidding... 


EW: How do you keep from re 7 


swelled heads? 


FIELDS: Because, baby, we've all been wn- : 
employed, and we know this ean all go | 


away. In a heartbeat. We understand that 
there are a lot of people in 
this business who aren't in 
these positions. Even if we 
were the No. 1 show, we 
ain? all that. I think we un- 
derstand this is temporary. 
EW: What do you talk about 
when men aren't around? 


LATIFAH: Kim Coles and [ share a quick- - 


change booth off stage—and let me tell 


you, this woman is the most sexual per- : 


son you can ever meet! You wouldn't be- 
lieve it! 

COLES: That’s a lie! [Everyone laughs. | : 
That’s not true at all. 


HOT DISH 


“L.A. is so tired! | miss 
New York,” says 
Latifah, acting with 


Fields and Alexander 


- LATIFAH: I can’t even get as graphic as 


: she does. 


3 - GOLES: Just because I once brought this 
- orange vibrator to work one day. 
| LATIFAH: She did! Serious, This fluores- : 


cent orange vibrator! Bright orange! 


: COLES: Oh, for heaven's sake, I brought it 
friends. We'll go someplace where peo- | 


in as a joke. I mean if you're going to buy 
a dildo, you buy a real big one as a joke. 
Oh, my God, he’s writing this down. 


FIELDS: We talk about everything. We : 
| talk about race, political debates, It’s not 
| just sex. 
| ALEXANDER: We talk about where we're | 
| going [in our careers]. ; 
COLES: The other day Dana and I were | 
_ talking about the Holocaust, and Sehind- 
ler’s List, And we said it’s pretty clear to | 
| brothers tune in. 

: EW: Did those constant early compar- 


feeling the effects of it, and in many ways 
it’s still going on. So, it’s not just sex. 
EW: Could you recast your roles with 
other actresses? 

FIELDS: Sure. We get a Halle Berry type, 
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Angela Bassett, Naomi 
Campbell, and an Oprah 
Winfrey type. I know they 


me. I get that a// the time. 


LATIFAH: Hey, excuse me, but am / the - 
Oprah Winfrey type? I think a young : 


Pam Grier [she grabs her breasts] could 
| play me. 


ALEXANDER: A young Cicely Tyson could 


- hook me up. 





- watched : 
_ [on how to play our characters]. | watch 


will say Janet Jackson for : 


: GOLES: I’m a lot like Karyn Parsons [The 
| Fresh Prince of Bel-Air] but she is a lot 
: skinnier than me, so no way! 

: LATIFAH: Right. I don’t want no skinny- 


ass girl playing me. Get Pam Grier or Yo 
Yo, someone with some thickness, 


| They're always after us to lose weight, 


but I’m not doing that anorexic thing. 
Maybe 15 pounds. And, hey, what would 
vou think if I wore a cute little Afro next 
season! 

COLES: | mean, look, we are four black 


: women, And black women typieally 


have stuff up here, and we have some- 


- thing down there. All of us have booty 


except maybe one of us. We all look like 


: real women. 


ALEXANDER: And that’s one reason the 


isons to shows like Designing Women 
upset your 


: LATIFAH: Yes. It was a good show, but it 


had nothing to do with us, 


| FIELDS: It’s the implication that we 









shows like that to take ideas 


other comedic actresses I like, like Julia 
Louis-Drevfus or Kirstie Alley, just to 
watch them. 

ALEXANDER: Like I try as much as I can 
to have my acting be as close to Shelley 
Long as possible. 

FIELDS: Are you lying? 

LATIFAH: [Inclisbelief|] Really? 


- ALEXANDER: It’s a lie! Psych! 
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Audiences recoil | in horror atthe 
movies’ newest villain: POPCORN 


T IS A RITUAL as comforting and 
delectable as watching the movie 
itself. The house lights dim, the 


ies. Popeorn, after all, is healthful, 





flavor’ topping. Right? Think again. 


nounced that good old movie popcorn is, 


cording to CSPI, popcorn in theaters is 
frequently loaded with saturated fat. 
And you know what that means: As your 


or Julia Roberts on the big screen, so 
does your cholesterol count. 


MAY dsd:, 


L199 4 


so long as you avoid the “buttery | 


: size container of 
well, hazardous to your health. Alas, ac- : 


: contains 901 calo- 

fantasies soar at the sight of Mel Gibson : 

: 60 grams of fat, 4 

- of them saturated. 
The news has struck fear in the hearts : 

—and arteries—of moviegoers, and sent 


: theater chains scrambling to keep an es- 
- timated $550-million-a-year source of | 
: revenue from exploding in their faces. 
film rolls, and the hand, unfettered : 
by guilt, reaches into that bucket : 
overflowing with crunchy munch- : 


“Popcorn is only as good as what you 
cook it in,” says Jayne Hurley, author of 
CSPI’s study. “Theaters are using the 
worst possible oil. Coconut oil & 


is twice as bad as lard in va re, 
: terms of raising cholesterol, 

A pop was heard round the world re- 
cently when the Center for Science in the 
Public Interest (CSPI, a consumer group : 
specializing in nutrition research, an- : 





and 70 percent of movie 

theaters pop in it.” 
CSPI notes that a 

16-cup, medium- 


popcorn, cooked 

in coeonut oil, and 
without tapping, ¢¢ 
ries and a whop] Ing 


That's more than two 
days’ worth of the 


: lems.” 
: to convert to canola oil: United Artists 


Pe. 


i 


: recommended limit for artery-clogging 


saturated fat. Says Hurley, “We are call- 
ing for theaters to offer al-popped corn. 
Until then, people should bring their own 
air-popped corn or other healthy snacks.” 

Snack subterfuge? That’s exactly how 
some professional filmgoers are respond- 


: ing to the crisis, including Pntertainment 


Tonight's Leonard Maltin, who sneaks his 
own Life Savers into theaters. “I’m just 
waiting for them to install candy detec- 
tors at the door,” 
Ebert's Roger Ebert, he’s still reeling 
from the report: “I recently lost 60 


pounds. Here I was eating a low-cal diet, 
: and every time I went to the movies | 
: was getting three days’ worth of fat. Hey, 


people like the taste of coconut oil.” 
That is the battle ery of theater oper- 


: ators, Cineplex Odeon has started hand- 
: ing out fliers to its customers with such 


r Just Weird 
*Savs Howard Lichtman, Cine- 


headlines as “Reality...o 
Seience?’ 
plex’s executive vice president for mar- 
keting, “Coconut oil produces the best 
aroma and taste. It also pops more ker- 
nels and doesn’t eatch on fire as easily as 
: other oils.” 

Other chains have already seen the 
“ite. ” In 1990, General Cinema switched 
to canola oil—which is lower in saturat- 
ed fat. “It is slightly more expensive,” 
says General Cinema’s director of corpo- 
rate relations, Joanne Parker. “That's re- 
ally it. We haven’t had any other prob- 
AMC and Loews say they intend 


says it will offer air-popped corn as an 


: alternative, beginning this month. 


jut changing the oil—or using 


NG > none at all—may overlook a 
> still healthier solution. Says 
Zz Alice Lichtenstein, a nu- 


_ tritional biochemist at the 
U.8. Department of Ag- 
riculture’s Human 
Nutrition Research 


i Center on Aging 

“ +3 at Tufts Univer- 

mM sity, “Americans 

¥ could do some- 

thing really radical 

when they go to 

the movies. They 

could simply not 
eat.” Fat chance. 4 








he says. As for Siskel & 


~THEFAT’S IN THEFOYER 


A guide to the hidden cost ofyour snack-counter encounters 


BBE IT COCONUT, canola, or motor oil that pops their corn, many moviegoers will remain unfazed. 
For the wary, we translated cinema fare into more common meals with equivalent fat levels. Loyal 


snackers might be surprised at the damage two hours of sinful indulgence can wreak. —Heather Keets 


ONE MEDIUM 
BUGKET OF 
BUTTERED POPCORN 


popped in coconut oil, 


square meals, starting with scrambled 
eggs, bacon, and home fries, Spam on rye, 
and, for dinner, a 6-ounce charbroiled 
porterhouse steak, a baked potato with 
97 grams of fat broceoli and cheese, and a slice of cheese- 


(1,271 calories) eake (1,585 calories total) 


ONE MEDIUM 

TMRUTTER: 1 double cheeseburger, complete with 
UNBUTTERED aie i nes : a 3 oe li 
POPGORN arge fries and a chocolate shake (1,24( 


. : ~alories) 
popped in coconut oil, 60 


grams of fat (901 calories) 





4 cheese enchiladas, a side order of refried 


GOOBERS 
3.5-ounce box, 31.5 grams beans, and nachos with onion-bean dip 


of fat (525 calories) (810 calories) 


MILK DUDS 


ns 1 frozen 12-inch double-cheese pizza with 
o-ounce box, 2] grams 


ta Fs pepperoni (360 calories) 
of fat (595 calories) 


M&M'S PEANUT 
2.6-ounce box, 19 crams 
of fat (380 calories) 


4 shees of white bread, each with 1 pat of 
butter (424 calories) 


RAISINETS 1 plate of spaghetti and white clam sauce, 
3.5-ounce box, 16 grams with 2 double-fudge brownies for dessert 
of fat (400 calories) (571 calories) 





JUNIOR MINTS 


a | all-beef hot dog ona roll, with mustard 
5.5-ounce box, 14 grams 


5 tier ; (280 calories) 
of fat (653 calories) 





TWIZZLERS 


j-ounce package of Straw- : — : 
Pe 2y 3 regular rice cakes (120 calories) 
berry Twists, 2.5 grams 





of fat (500 calories) 


SOURCE: THE SHOPPER'S GUIDE TO FAT IN YOUR FOO, CENTER FOR SCIENCE IN THE PUBLIC INTEREST 
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Spike Lee and his sibling collaborators revisit their New York City roots for “( 





ight intobrooklyn 


rooklyn. 


an overcooked comedic slice of urban family life. BY OWEN GLEIBERMAN 


cally one and the same. Set ina : 


lower-middle-class Brooklyn 


neighborhood during the early 


WATCHED GROOKLYN (Universal, : 
| PG-13), Spike Lee's new film, | 
with the feeling I’ve often had | 
about his work: that his strengths | 
and weaknesses as an artist are so | 
jumbled together they're practi- | 


1970s, this loosely autobiographical dra- 
ma about a big, cantankerous family | 
(four boys, one girl, two proudly embat- 
tled parents) is a kind of domesti¢ com- | 
panion piece to Lee’s Do the Right Thing 
(1989), a vibrant eross section of African- : 


MAM Ich, 2oeg 


American life in which the urban com- 


munity itself functions, once again, as an 


extended family. Seripted by Lee anid 
two of his siblings (his sister, Joie, and 
brother Cinque), Crooklyn has a warm, 
nostalgic, spilling-over-the-edges effu- 


siveness that is new to Lee’s work. At 


the same time, the movie often seems | 


every bit as high-strung as the family 


it’s about. It seldom relaxes enough sim- | 


ply to let a little bit of life pass by. 
Following an opening-crecdits sequence 

that puts you in a happy trance—kids 

playing ‘70s sidewalk games under the 





sunniest skies imaginable—we move in- : 


side the Carmichael family’s three-story | 
brownstone, which turns out to bea ; 
pressure cooker of domestic squabbles. | 
The father, Woody (Delroy Lindo), a jazz - 
composer-performer (modeled on Lee's | 
own musician father), would rather stay | 
true to his music than hire himself out as 
arock sideman to put bread on the table. 
This doesn’t sit too well with his wife, 
Carolyn (Alfre Woodard), a stern matri- 
arch obsessed with keeping her family : 


on the straight and narrow, even if she 


has to turn herself into a shrewish disci- 
plinarian to do it. 
The Carmichael kids seem to have 


227 GIAyo 





: break bread 
: and bicker 


/ HOME BROOD: taken their combative | 
_ Woodard, Lindo, cues from their parents; : 
- and family for this mostly preteen | 


PHOTOGRAPH BY JOSEPH PLUGHIAO 


wolf pack, fighting and | 
playing are just differ- : 
: ent words for the same ; 
activity. It’s a major, roughhousing ° 
| event when 10-year-old Troy (Zelda | 
Harris), a beautiful child with seashells 
dangling from her braids, squirms onto : 
: a bed to watch TV with her brothers, 
' Pop culture, it seems, is all that can | 
3 tame these kids: Piping along with the : 
: Partridge Family as they sing “I Woke : 
Up in Love This Morning,” they’re no - 
_ less fervent than the most starry-eyed 3 
: gospel choir. (This, Lee seems to be say- | 
ing, is true American multiculturalism.) 
- At the dinner table, one brother's re- : 
' fusal to eat his black-eyed peas turns | 
: into a wild comic showdown. Rancor, de- 
; light, petty insubordination: All seem 
: different aspects of the same roisterous : 
- household turmoil. : 
_ Yet even as I was enjoying these mo- | 
: ments (and there are many more), I | 
3 couldn't help but notice that something : 
was off. In Crooklyn, events are piled on 3 
: top of one another with such aggressive | 
momentum that the movie doesn’t quite 
breathe. Lee, working without the net of : 
a conventional plot, establishes an at- | 
: mosphere of bullyragging chaos, but 3 
: then he can’t seem to let go of it. Instead 
: of developing his material, he punches : 
- up the noise and sass and slathers a : 
- soundtrack of ‘70s R&B hits on top of | 
- virtually every scene, letting the songs | 
| (“Everybody Is a Star,” “ABC”) do the | 
: work for him. At times, Crooklyn sug- : 
' gests a giant video with words. The en- ‘ 
- ergized beauty of the music drives the * 
3 film, but it also prevents Lee from cre- : 
_ ating moments of true intimacy. He’d 3 
' rather turn the Carmichaels into a belli- 
: cose cartoon. I wish Alfre Woodard had : 
- something to play besides tough-love | 
- tantrums; her Carolyn seems little more | 
than a well-intentioned prison-camp : 
- guard. And doesn't this family ever have ° 
: a moment of downtime, a single after- | 
: noon when the kids get tired of fighting? 
- Why, too, are the four brothers so undif- | 
: ferentiated? 
' Gradually, we realize that young Troy | 
- is the film’s heroine—we’re meant to be | 
- taking in the action through her eyes— | 
: but what this means is that, with the ex- | 


COMPOSER TERENCE BLANCHARD 


BRASO APPEAL 


THE PHONE RINGS in Terence Blanchard’s Brooklyn studio. It’s Spike Lee, 
and he’s concerned about Blanchard's score for a particular scene in Crooklyn. 
In the scene, a letter from Carolyn (Alfre Woodard) describes the goings-on in 
the neighborhood back home for her daughter, Troy, visiting an aunt down South. 

“This is the last time we see the mother at home,” Lee’s voice crackles, “so I 
want to play up the connection between them. Keep it in the mother’s voice.” 

Blanchard nods. The father of two children himself (Terence Jr., 6, and Olivia 
Rae, 2), he understands the power of a parent’s voice in the world of a young 
child. He knows, too, that Crooklyn’s slice-of-life story relies on such intimate 
connections. Blanchard says simply, “I know what we need to do. Trust me.” 

Days later, Blanchard and Lee are at Manhattan Center Studios to rerecord 
the section. Falling between the pop songs Lee himself selected for the film, 
the music here helps underscore the on-screen emotion. Gone are the pizzicato 
strings that had punctuated 
the action; in their place is a 
simple theme he had early on 
assigned to Troy and her 
mother. Lee smiles. “That’s 
what I wanted.” 

By now, Terence Blanchard 
has a good idea of what Spike 
Lee wants. Crooklyn is the 
third score he has written for 
Lee (after Malcolm X and 
Jungle Fever), and the pair's 
sixth collaboration overall. In 
fact, Blanchard is a key figure 
in the resurgence of jazz com- 
position for film. He scored 
Sugar Hill, The Inkwell, and 
the upcoming Trial by Jury, 
and performed on Don Was’ 
postbop score for BackBeat. 
“He's not my secret weapon 
anymore,’ Lee says. 

To jazz fans, Blanchard is 
anything but a secret. The 32- 
year-old trumpeter started 
out in 1982 with Art Blakey's 
Jazz Messengers. Since 1990 
he has been leading his own band, the Terence Blanchard Quintet, which has 
recorded three albums for Columbia. “Being a working jazz musician and a film 
composer are really two separate careers,” Blanchard says. Still, the connec- 
tions are strong. Blanchard transformed his powerhouse orchestral score for 
Malcolm X into a tight quintet suite for last year’s The Malcolm X Jazz Suite. 
And on his latest recording, The Billie Holiday Songbook, he has seemingly 
stepped back into his own on-screen role in X—as Billie Holiday’s bandleader. 

Blanchard draws other parallels, too. “When I played in Art Blakey’s band, 
Blakey’s personality was so strong, you couldn’t change the sound of the band. 
Working with Spike is like that: His cinematic style is so powerful, you can’t hear 
anything else. It always comes out sounding like Spike.” —Larry Blumenfeld 





HOLLYWOOD PLAYER: Blanchard has talent to burn 


ENTERTAINMENT 





WEEERKLY 
















eT og Dilgards picked ups 
their second Sh2 fro pie 
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A bee few through the sunroof of the Dilgards’ Saturn and they 
all drove into a telephone pole. Somehow, even the bee came out okay. 

It was one of those hot summer days when melting doesn't seem 
out of the question. Todd had been out playing golf all day and Kelly 
Was looking forward to cinner ha nice, clumate- controlled restaurant. 

The Dilgards were cr using her SL2 with the sunroof 
and the windows open, trying to gia Mreate some kind of breeze 
Suddenly, a particularly large, Acasa is bumblebee appeared, 
buzzing around right underAqg@ # Athe Dilgards noses. 

Trying to shoo the bee wtrst'eratsinacane away, lodd used perhaps 
a little too much body English and their car veered off the road. And 


into a telephone pole. The impact levelled the pole and made quite an 
impression on the Saturn. It also made quite an impression on all the 











people who then showed up—police, onlookers, and even the phone 
company guys—because the Saturn was totalled and the Dilgards 
seemed, well, pretty much okay Todd and Kelly, although a bit a 
achy f rom being thrown against their seat belts, were so pleased sav SATURN. 
with the way everyone in the car had walked (or flown) away trom 
the accident that they immediately bought a second Saturn. And it 
was so much like their first one that you probably couldnt tell them 


apart, except for one gem notable ditterence. 










Their new SL2 has’ oe air conditioning. 
A Ditterent Kind a eee A Ditterent Kind i Car, 
The Dilgarcs are pictured with a 1994 Saturn SL?2. Anti-lock brakes are available on Soe ec rm, ane all models feature a standard ori snp: Horry over wal belts, ever 


«fe 
with airbags.) If you'd like to Know more about the oafety features ont our sew jak coupes, and uxgorts, please coll ws any time a rt 800-522 25M, © 1995 Saturn Corponatian 
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CRIME FAMILY: 
Villainous schemer 
Wincott and his adoring 
half sister, Bai Ling, 
plot further perfidy 

in The Crow 


ception of Delroy Lindo’s stubborn, ten- | 


der-souled Woody, she’s the only charac- 


ter in the movie who completely comes 


into focus. Neweomer Zelda Harris is 


the rare child actress who doesn’t try to | 
woo us with her adorableness. Her Troy : 


is feisty and tough, a tomboy on the 


verge of bloom. As the movie goes on, : 


she engages in her pet pastime (shoplift- 
ing), spends hours in front of the bath- 
room mirror wishing for breasts, and 
gets sent on an extended vacation to her 
relatives in the South—a sequence that 
Lee renders as a kind of goofy suburban 
nightmare by filming it entirely through 


a distorting lens. By the time we've de- | 
cided that there isn’t something wrong | 
with the projectionist, the message is | 


clear: Troy has come to a place that feels 


as weird as the warped world of white | 
people, Yet the visual gimmick is telling : 


in the way it imposes this point of view 
on the audience rather than conveying it 


dramatically. In the end, that’s really an | 


extension of the entire film’s method. 
For all its raucous spontaneity, Crook- 
lyn never lets the audience forget that 
Spike Lee is at the controls. What ap- 


pears to be artistry may in fact be an | 


overdose of artistry. B- 
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Rock & Roll 
Revival 
Charismatic brandon Lee 


keeps ‘The Crow’ aloft 


TERE IT NOT for Brandon 
Lee’s death on the set of THE 


killed by a gun that was sup- 
posed to be firing blanks—the 


your basic heavy-metal occult revenge 
thriller, complete with rain-swept futur- 


Runner and Batman. The truth, though, 
is that what happened to Lee (who was 


novels by James O’Barr, The Crow tells 
the story of Eric Draven (Lee), a small- 


time rock & roller who is murdered, : 
along with his flancée, by a gang of punks : 


and then mystically resurrected. Haunt- 





AVAH OBOE 220 ee 


: giant dark alleyway 
: kaleidoscopic rock-video fervor, It’s like 
: watching a Tony Scott film as edited by | | 
' Sergei Eisenstein. By now, though, | 


: things. G+ 


ed by memories of his death, and guided | 


: by a magical crow that serves as his all- 
- seeing mascot, he paints his face mime-_ 
_ white (complete with a whiplash smile » 
. that recalls the Joker's) and spends the | 
: rest of the film dishing out payback. He’s 
: the vigilante as melancholy ghost, a for- 
: lorn spectre driven to brutality by the : 
: agony of his nightmares. 


Whenever this tormented character | 
flashes back to the scene of his death, the 


: reality of Lee’s own tragedy hovers just | 
- off screen. And though it’s difficult to | 
gauge exactly what sort of actor he might : 
: have turned out to be, in The Crow Lee 
: displays a sweet, stricken vulnerability. 


Hidden behind an androgynous rock- : 
star mane, he brings a James Dean qual- | 
ity of wounded adolescent passion to the 


: sort of role most actors (Bronson, Sea- | 
: gal, etc.) have used merely for displays 7 
- of robotic rage. Lee's performance is by | 
: far the best thing about The Crow. Un- 


fortunately, he’s just good enough to 
make you wish that the movie had hada ; 
whisper of storytelling invention to go | 
along with its showy visual design. 
Director Alex Proyas keeps the pul- - 
sating retro-noir images—the city as | 
rushing by with 





we've been through this smoky urban 


: wasteland one too many times. (If I 
: never see that metropolis-on-fire open- : 
' ing shot from Blade Runner imitated 


again, you won't hear me complaining.) 


3 The characters, too, are all borrowed | 
3 from other movies, There are the laseiv- 
CROW (Miramax, R)—he was 3 


ious punk hooligans with complicated | 


: facial hair who might have stepped out | 
- of The Road Warrior and its descen- 
movie itself would be little more than | 


dants, as well as a skateboarding waif : 


- who’s like a grunge cousin to the girl : 
: from Aliens. The scene-stealing rotter | 
istic dreamscapes right out of Blade ; 


Michael Wincott is on hand as some sort 


: of kinky downtown Mr. Big, but he 
: doesn’t have witty enough dialogue to | 
_ Bruce Lee's son) lends this blood-spat- : 
. tered action fantasy a creepy resonance | 
it otherwise wouldn't have had. Based : 
on a series of comic strips and graphic | 


prop up his smirking death’s-head | 
charisma. What the film comes down to | 
is Erie the hippie-Christ avenger offing : 
one goon after another, and in viciously | 


: unimaginative ways. Still, if The Crow is 
: forgettable entertainment, it can stand | 


as an eerie epitaph for an actor who | 
looked like he was on the way to better | 
—OG 
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WHEN THE MGM LION roars at the start of That’s Entertainment! I, | 
Metro-Goldwyn-Mayer’s latest musical reprise from its fabled vaults, nostalgia 

buffs are likely to experience a sentimental thrill. But Gene Kelly, who serves as | 
one of the movie's on-screen hosts and is also seen in some classic musical num- , 


bers, doesn't feel that way. . 

ii mb 7 = ae | 7 Toc - Le Cine : ; = 

MGM has changed executives and hands many times. It’s just a bunch of a 

buildings,” says the 81-year-old dancer, choreographer, actor, and director. = 
“MGM never put on those numbers anyway—the creative people did.” | dj 

Sitting in the wood-paneled living room of his Beverly Hills home, which was | - 
rebuilt after a 1983 fire nearly destroyed it, Kelly, dressed in a turtleneck and . 
sport coat, looks and sounds like Hollywood gentry. But as he relives his glory 


days, the scrappy lid from Pittsburgh, who refused to dance in top hat and tails 
und instead rolled up his sleeves and perfected his own style of casual mas- | 
_— | = _— culinity, pushes to the fore. 
: : “T wanted to dance like the | 
) : | guy on the street,” Kelly says. | 
more interested in his race- 
horses when I came out here, | 
which was lucky for me.” J 
Kelly, who was hospitalized 
last week for cellulitis, reealls 
his partners far more fondly. | 
Judy Garland, with whom he 


starred in 1942's For Me and 


My Gal, was “a hoofer; she 
could copy anything.” Of leg- 
ey Cyd Charisse, he laughs, | 
ge eS “T sexy-ed her up in 1952's 
7 = g Singin’ in the Rain, for which 
- - i | she has always been grateful.” 7 
. OZ \ a N ) Nowadays, when he isn’t 
| | | ‘ working on his autobiography 
— | Ge, with his wife, Pat, 35, or col- 
| mm Sf} Wal laborating with director Ken- 
oe : ~ a. ny Ortega (Newsies) on a bal- , 
_ a. ) let based on An American in 
| Paris, Kelly dispenses advice 
. to a new generation of per- 
_  S§PORTY DANGER: Kelly has steered his own course formers. He helped Paula 8 


Abdul plan a movie musical 
that she later abandoned in favor of a world tour, and he flew to London to eon- 
sult with Madonna about her Girlie Show, although the number they discussed 
never made it into the show. Still, Kelly is down on those artists’ primary outlet 
for dance: music video. “All those one- or two-second cuts—feet, breast, face, 
full-figure—the kids don’t have to train to carry a number. And none of it’s ro- 
mantic. The bedrock of the old musicals was romance. Kids nowadays, they want 
to do musicals, but the music is gone. But,” he adds, “I think it will come back.” 
It’s nice to know Gene Kelly is still a romantic about some things. —Gregg Kilday 





‘i: 


“People here didn’t like it— 
especially at MGM. But [stu- 
dio chief] Louis B. Mayer was 





TN 
© 1994 McDonald's Corporation 


PHOTOGRAPH BY ROBERT TRACHTENBERG 


xs 


oa 





SF es ee 


<< 


Fr 


| 


. a" 
ee 


= 


OO Sa 


42 


#.% 





Oe, < 


ig, “Es I=, 


ant 


Lf FF 
‘a sh. 


Mer 


=> — 
i 


- st ial » = 
a 


rau 
Cd a ‘¥ 
‘eh “9 'f ve 


Endangered PC. 


With Honors and “PCL 
lake on the correctness issue 


HE ORIGINAL HANDBOOK on 
ficiently—*Do unto others as you 


would have others do unto you” 


eode of decency has been twisted into 
the obnoxious manifesto known as PC. 


Where the ancients understood that eth- : 
ical conduct and goodwill toward fellow : 


persons are one’s individual responsibili- 
ty, the PC police have gone kerflooie, at- 


while alienating those who might benefit 
ethically speaking, in the process. And 


speaking of kerflooie, let me now consid- 
er WITH HONORS (Warner Bros., PG-13) 


and PGU (Twentieth Century Fow, : 


. 


as 
ne . 


LEARNER AND LOW: (Top, from left) With Honors’ 
undergraduates Patrick Dempsey, Brendan Fraser, 

Moira Kelly, and Josh Hamilton bum out; Jeremy Piven 
(with Jessica Walter) refuses to pay lip service in POU 


MAY 18, 1994 


- Cruelty Society 


PG-13), two forays into the complexities 


of moral re-education that deal with the — 
subject the Hollywood way: crudely, | 
: simplistieally, at arm’s length, with all : 
the subtlety of an anti-fur protester | 


wielding a bucket of red paint. 
To begin with, the similarities: Both 


- are big-studio takes on the prevailing 3 
political correctness stated it ef- : 


PC (and anti-PC) zeitgeist. Both are set 


at universities, Where the best and | 
' worst of political correctness as we know | 

is, I believe, the basic text—but | 
somewhere along the way, that elegant : 


it were born. Only one, however, was | 


monitored on set by the Chicago Anti- 





homeless person Joe Pesci. 
PCU, on the other hand, is the goofy 


: one, directed by Hart Bochner and set at 
most from a bracing smack on the head, : 


fictional Port Chester University. That’s 


| the one that makes fun of the whole PC | 
- megillah, dismissing radical feminists, | 
' vegetarians, Deadheads, Afrocentrists, 
gay activists, patrician frat boys, com- - 
puter wonks, and jocks with the : 
kind of cheerful equal-opportunity : 


ONDAG! 4.00 


of The Larry Sanders Show and 
David Spade of Saturday Night 
Live. PCU is snide and silly, ow- 
ing far more to Animal House 
than to a reasoned distaste for the 
anties of trueulent cause-heads, 
The moral punch line, personified 
by Piven, is so simple even a (is- 


it: Have fun, engage in a modicum 
of pleasant mischief, drink beer. A 


H¥MEoW GOH 


by George Clinton and Parliament 


is its confidence in its own anti- 
intellectualism. Its worst attribute 
is ditto. 

With Honors, on the other hand, 
displays anti-intellectualism dis- 


feeling. The moral punch line here, 
learned by Hucino Man’s Brendan 


and, no surprise, that 
> was With Honors, the earnest one set at 
Harvard and directed by Truth or Dare's | 
Alek Keshishian, about four students : 
: who learn important life lessons when , 
: they adopt insufferably wiseeracking - 
tempting to impose from without some- | 
thing that must be assumed from within, | 


offensiveness you might expect | 
from something written by Last | 
Action Hero's Adam Leff and Zak | 
Penn and starring Jeremy Piven - 


affected Late Show viewer can get | 


few jokes are really funny, a lot of | 
them are so-so funny, and the | 
movie is hip enough to inelude a — 
big smokin’ chunk of performance - 


Funkadelic. PCU’'s best attribute © than delivering a senior thesis in time to 


TRAILER PARK 


‘MASK’ MAN 


Ir JERRY LEWIS and Jessica 
Rabbit had a son, he might look 
something like Jim Carrey does in 
the trailer for The Mask (due July 
29). Enhanced by special animation 
effects, Carrey 1s literally a live-ac- 
tion cartoon: His eyes bug out three 
feet in front of his face; his happily 


<= 
——— 


bd 
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EYE-POPPING EFFECTS: Carrey gets 
a whole new look, thanks to animation 


beating heart stretches out the front 
of his shirt. The movie, based on the 
cult comic book, centers on a timid 
bank clerk who finds an ancient 
mask that gives him the power of 
mind over matter, “The effects you 
see in the trailer are just the tip of 
the iceberg,” promises Chris Pula, 
New Line Cinema’s president of 
marketing. But he also says that the 
film’s most impressive effect may be 
its rubber-faced star. “Jim Carrey’s 
physical comedy shines brilliantly in 
this film. The special effects are 
only his costar.” —Michael Sauter 





Fraser and his three roommates, is that 
doing good deeds in life—specifically, 
recognizing that even an insufferably 
wisecracking bum like Joe Pesci is a hu- 
man being with feelings too—is far more 
important preparation for adulthood 





| graduate with honors. Real adults, on 


the other hand, know that a person can 
be a bum and sti// be insufferable and 
not worth adopting—especially not to 


- make a point about one’s own sensitivity. 
guised, (lishonestly, as depth of | 


A movie that can’t recognize this distine- 
tion is truly incorrect. With Honors: D 
PCU: C+ 


Lisa Sehawarzbawum. 
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It's the Bedrock” Mug Collection. And it’s only available when That's practically pebbles for these exquisite, prehistoric 
you qo back to Bedrock’ at McDonald's: pieces. But you'd better hurry, because even before they re gone, 

There are four uniquely chiseled glass mugs to choose from, they re history! | 
including the Mammoth Mug, the Pre-Dawn Mug, the Rocky And see The Flintstones’ movie starting May 27, 1994 A.D. 






Road Mug, and the TreeMendous Mug. [heyretheperfectsize at atheaternear you. 


___A_ forthat pre-dawn cup of coffee... and lovely 
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THE 
WEEK 


Reviews bit OWEN GLEIBERMAN aid: 


LISA SCHWARZBAUM 


NEW RELEASES 


3 NINJAS KICK BACK (7ristar, PG) ¢ | 
Mini-warriors Rocky (Swan Fox), ° | 
Colt (Max Elliot Slade), and Tum : 
Tum (Evan Bonifant) return to ¢ | 
fight two battles—one on their : 


: ARMOR HOT DOGS: Liotta (left) and pal do some mail bonding in Escape 


hometown baseball field and an- 
other in the ancient caves of Japan, 


Filled with martial-arts action, : 


bathroom humor, and slapstick, the 
movie even has a politically correct 


kicker: The champion ninja is a : 
—Lois Alter Mark : 


virl, B- 


THE FAVOR (Grion, A) Isn't it about 


time that someone cast Harley : 
Jane Kozak in The Hillary Clin- : 


ton Story? She's wholesome to the 


bland core as a housewife who still | 
has the hots for her hunky high : 


school sweetheart (Ken Wahl) and 


persuades her best friend (Eliza- : 


beth McGovern) to sleep with 
him—a situation that provokes 
more yiwns than yuks. As Me- 


Govern's doting artist boyfriend, : 


Brad Pitt proves he should never, 
ever be usked to wear a pair of 
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1 

; 
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NO ESCAPE (Savoy, &) The shrink’s : 
: note in the files says prisonerJohn | 
! Robbins (Ray Liotta) has a“patho- 
logical aversion to authority,” so: 
you know he takes the title of this 


futuristic action hodgepodge as a 


olds that, after a suitable number 
of satisfyingly bloody escapades, 
he'll bust out of his secret-island 


prison, populated by warring fac- : 


tions of primitively armed, Mode 
Wayrior-style grungy guys? There 
are some witty moments and satis- 


: fying bits of psychological hooey 
: (“Forgive yourself or you won't 
: survive,” Robbins is counseled) | 
amid the enthusiastic episodes of | 
: gore. But the pacing is so slow that. : 
> nothing hangs together, and impa- 






much time studying the fascinating : 
face makeup favored by the locals. : 


(Humane Society advisory: Not 


one woman was harmed or, for : 
that matter, cast during the mak- : 
- ing of this movie.) G+ 
personal challenge. What are the 





IN THEATERS 


BACKBEAT (#2) A loving re-creation 


of the years before the Beatles | 
| Were stars, when they were just a | 


rough-and-tumble bar band play- 


ine hard-rocking cover versions of ! 
“Good Gally, Miss Molly” in the | 
grimy rathskellers of Hamburg, | 
Germany. Tan Hart does a revela- <= | 


tory impersonation of John Len- 
non the barbed-wire cutup. A 


glasses. De —OG tient viewers will spend far too : (#218, April 15) —Ce 
a io: ee 
‘A 
: ss 
by “ 7 ra ; oe hd . 
tl : ; Be agai oe & £ . = x: ; x ges 
eres how a sampling of critics oe Pa RS * oe as ° oes 
: - = s ¥ & ot i Ms ‘ A = ne Ps 
and mome audiences from across the £: £ e & = RG on we kes 
, S €Y &F FF FF SF me 
country grade 10 current releases. os fF SS TP LS SS OF 
rae “a a ae me ie, ay peg 
| | | are 
BACKBEAT (Gramercy) — C+ B A- B B A B+ 
BAD GIRLS (20th Century Fox) B- D Cc B- c- D- c- C- 
THE FAVOR (Orion) B- c- D — ctr CG D+ CG 
FOUR WEDDINGS AND A FUNERAL (Gramercy) — Bt Bt A- A- B+ A- A- 
THE INKWELL (Suena Vista) _ B B _— B- D D+ C+ 
NO ESCAPE (Savoy) — CG B- B B C- C+ C+ 
THIRTY-TWO...GOULD (Sariuel Goldwyn) — B+ B+ A A B+ A- A- 
WHEN A MAN LOVES A WOMAN ( Jovclhstone) — A B B _— B- CG B 
WITH HONORS ( Warner Bros.) A- Cc Gc c+ Cc Cc- D C 
YOU SO CRAZY (Samuel Goldwyn) —- B- Cc C+ c+ F Cc c 
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LOSER OF 
os i ee i | 


William McNamara 
Not only did he costar in 
Dennis Hopper’s blink- 
and-you-missed-it comic 
thriller Chasers, but 
McNamara also popped 
up in the dud Surviving 
the Game, which opened 
the next week. 


CO-LOSER OF 
oe ee A 2 | 


Gary Busey 
If misery loves company, 
then McNamara must be 
relieved that Busey 
starred in the same 
two dogs he did. 





: BAD GIRLS (Ft) Instead of playing : 
| the pirls-in-spurs premise for the : 
: e¢heeky hokurn it is, director Jona- : 


than Kaplan tries to turn a gim- 


mick movie inte an art Western; 
he's too intent on putting a halo of : 
respectability around his heroines : 
to find much life in them. Made- ; 
leine Stowe holds the screen with : 
her burnished fury, but the other : 
actresses (Andie MacDowell, Mary: 
Stuart Masterson, and Drew Bar- ; 
rymore) ure defeated by paper- : 
thin roles. G- (#221, May 6) —OG ; 


D2: THE MIGHTY DUCKS (#'G) Disney's 


sequel to its peewee-hockey hit in- 


(#216, April 1) 


FOUR WEDDINGS AND A FUNERAL (ii) 


(Hugh Grant), a perpetual puest at 
the weddings of other crooms, and 


: Carrie (Andie MacDowell), the 


woman he ambivalently falls for, is 


' shot through with infeetious charm 
- and sunny goodwill, A- 


March 25) 


HOGHADOn ATHIBATH AD NGL ea 


troduces anew collection of patron- 
izing stereotypes for Gordon Bom- : 
bay (Emilio Estevez) to coach, C= : 
LAM : 


| This bright, British romantic eom- : 
' edy about the progress of Charles; 


(W216, | 
he 3 


: THE INKWELL (2) Set in Oak Bluffs’ 


- ing-of-age of a 16-year-old nerd 


: Brooklyn's Matty Rich. The movie 
: does, however, feature a croovy 
: display of polyester jumpsuits, 
> wlant Afros, and other cultural ar- 


lifacts of the Dork Decade. D+ : 
: WHEN A MAW LOVES A WOMAN (i?) 
: Andy Garcia and Meg Ryan are 
> THAT'S ENTERTAINMENT! Ill (C+) After : 

: two installments, there isn’t much : 
: leftin the MGM vault to dredge up. : 
: Where the film excels is in dusting - 
: off outtakes and incredible split- : 
- screen comparisons (we see Fred : 
: Astaire in two different takes of a : 
: dance routine from The Belle of : 
> Broadway and marvel at the other- : 
> worldly precision with which his | 
: steps match up). In TE! tradition,a | 
= number of stars are on hand to nar- : 
: rate, but only two—gracefully bit- : 


: (#221, May 6) —LS 


ter Lena Horne and unstoppable 


Mickey Rooney—break through ‘ 


: together bits of reenacted biogra- | 
- well-heeled black community on : 
> Martha's Vineyard in 1976, this : 
: soft-'n’-fuzzy story about the com- : 

: Feore, A= (#219, April 22) 
' (Larenz Tate) squanders any op- | 
: portunities to explore conflicting | THREESOME (/?) An overly coy com- 
| black lifestyles under the amateur- | 
; ish direction of Straight Out af | 


phy, real reminiscences, and ox- 


eerpts from Gould's recordings into: 


an inventive whole. Starring Colm 
—Ls 


edy about three college room: 
mates—Euddy (Josh Charles), Stu- 


"art (Stephen Baldwin), and Alex 
» (Lara Flynn Boyle)—who form an 
: amoroiis daisy chain. G+ (#215, 


April 15) —OL 


Michiel and Alice Green, who look 
like the perfect yuppie couple. But 


Alice has a secret: She drinks— = 


all day long. As a case study of al- 


coholism and recovery, this mes- : 
suge-movie soap opera is full of | 
clinical details that don’t ring true. | 
The film's overriding flaw is its : 
facile, hindsight depiction of Mi- : 


chael as an “enabler” who uncon- 
sciously provided a cushion for his 
wife’s disease. Garcia looks at 
Ryan with a gaze of such unmiti- 


; gated love that it’s impossible to - 
see his behavior as working in dys- : 


BOX OFFICE 


OPRING BORED 


WitH APRIL box office 
revenues sinking to their 
lowest point in five years, 
last weekend’s sad-sack 
grosses exemplify the indus- 
try’s need for a shot of sum- 
mer adrenaline. The prison 
action film No Hseape and 
the Harvard morality tale 
With Honors vied for first 
place with meager numbers, 
while Martin Lawrence's 





CRIMSON AND CLOVER: 
Joe Pesci took high Honors 


PHIAD! HILId 


foul-mouthed concert film, You So Crazy, fared the best of 
the field in limited release—earning $2.5 million despite 
an NC-17 rating. Still, the happiest distributor around 
must be Miramax, which saw its long-running Mexican 
import Like Water for Chocolate break the $20 million for- 


eign-film record set by J Am Curious Yellow back in 1967. 


3 - ‘ 3 : 1 c » whiting T 0 P 9 0 Cagis BLUES 18 
: the smothering cue-card piety. B = functional consort with hers. C : caOa TOOATE WELEASE 
; (#221, May 6) —Ty Burr > (#220, April 29) —OG | 1 S4.G NO ESCAPE Scrtvny, Raay Liotta ccsccccccsssscstossesensesererasesorn AG 1 
> 2 $4.3 WITH HONORS Warrner-Biros., Je POS cacssessssssssspesene 343 1 
THIRTY-TWO SHORT FILMS ABOUT . YOU SO CRAZY (C'nruted) If Richard ; 5 3.) coup WEDDINGS AND A FUNERAL 
: GLENN GOULD (Cnrated) A fascinat- ¢ Pryor is the fatherand Eddie Mur- + 5 Ae eaten acy, Hugh Grattteccnncnnn- $25.3 8 
: ing meditation on the life ofthe leg- © phy the son, Martin Lawrence | 4 $28 Bade fae 20th Cent 5 BP : Madole aio a j i ag 4 
; endary (and legendarily quirky) : comes off as the hollow stepchild in ae PERE WO) SADR D SE ee * 
: Canadian pianist, who died in 1982. > this amazingly unfunny concert 5 S25 YOU SO CRAZY Saynse! Goldieyn, Martin Lawrence ....832 1 
: Director Francois Girard weaves : film. G (#220, April 29) —OG B $2.) POU 20th Century Fox, Jeremy Piven 4... 5 tadonewe 22) 1 
_ 7 $1.7 D2: THE MIGHTY DUCKS Wisi! Disney, Emilio Estevez..3390.6 6 
IN THE WORKS B $1.5 THE PAPER Universal, Michael Keaton sescsunnenenmad tld 7 
9 31.5 SCHINDLER'S UST Unipersal, Liam Ne@@80M ccd 20 
SCOT | it A | | 10) $1.5 THE FAVOR Orion, Harley Jane Kozak nce 1 
3 ia | 11 $1.4) THE INKWELL Miena Vista, Larenz Tate.niccnccncccnndd oe 2 
i 12 «31.4 COPS AND ROBBERSONS Jyistar, Chovy Chase .........0288 3 
# Planning: Schindler's ~ | Ta ee Ma mk eon iat ie 
: . 13 «81.2 MAJOR LEAGUE I Warner Bros. Charlie Sheen.......825.9 4 
List Oscar nominee Liam . 14 $1.0 THREESOME 7riStay, Lara Flynt Boyle esennennsnnnene $123 4 
Neeson is about to play an- z 15 S10 ACE VENTURA: PET DETECTIVE 
other kind of hero—an 2 , Warner Bros,, Jim Carrey siccccsssssrsseseseee Sebo S68,7 12 
= : : 16-80.) «WHITE FANG 2 Walt 1); COLE Bairstow ..ccsccscseceencss io «6S 
18th-century Scottish war- wail =a ~ 
Stal - ; WT 30. NAKED GUN 33): THE FINAL INSULT 
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kibitzing on the big screen in Coffee Talk. Myers will 
cowrite and star, but so far no one knows whether Barbra 
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“WEEKEND OF ATT 2U-MAY I(ALL DOLLAR FIGURES IN MILLIONS) 


— Tin Purtell 


streisand will make an appearance. 
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pertield 
Dreams 


elssisted by fiancée Claudia Schiffer, the lusionist magically 


fashions his nerdy parts into.a hunky whole. BY KEN 


oo Most AMAZING Two 
' Hours in Television Histo- 
ry, says a CBS press re- 
lease for DAVID COPPER- 
FIELD: 15 YEARS 
(CBS, May 12, 8-10 pan, 

and I’m tempted to concur. 
After all, what TV show 

! has ever offered both a 


ne win 
i £ TS Ey Vall 


man Walking through the Great Wall of - 
China and supermodel Claudia Sehiffer | 


as 4 reporter wearing the tiniest black 
dress in the history of journalism? 


I await Copperfield’s annual televi- : 


sion displays of grand-seale magic and 


blown-dry narcissism with awestruck | 
glee, and so this special compendium of » 
Copperfield’s greatest hits—remember | 
when he made the Statue of Liberty | 
disappear? Remember when he turned | 


a motorcycle into two women?—is pure 


gold. Over the past decade, we've | 


watched Copperfield grow from a 
damp-eyed nerd into a meticulously 
colitfed magi-hunk whose merest wink 
elicits screams from the inordinate num- 
ber of attractive young women in his 
studio audiences. Always shot in heroic 
poses, Copperfield has middlebrow hip 


down cold—he thinks it’s cutting-edge ~ 


to doa trick while playing Peter Gabriel 
music in the background—and his real- 
life romance with Schiffer has turned 





him into a tabloid pinup, Here, Schiffer : 
gives 15 Years of Magic its slinky nar- - 
rative spine, portraying a writer who | 
asks Coppertield questions that set up — 


the clips. 


The thing is, the guy's tricks are real- | 


ly yood—I mean, how the heek do you 
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: make the Statue of Liberty disappear? 


For all his chic veneer, Copperfield is a 
happily old-fashioned throwback, the 
sort of unironi¢ trickster we haven't 


- seen much of since the heyday of that 


enjoyable gusbag Harry Blackstone Jr. 
These days, magic, like everything else, 
seems to require i coating of cool to 
make it acceptable, and thus we get 
Penn and Teller, who specialize in de- 
mystifying the art, as well as Nicky Jay, 
who has attracted a fervent, ever-ex- 
panding cult with his deadpan, richly 
self-conscious card tricks. Copperfield, 
by contrast, Is such a softy that he caps 
his special with a montage of the magic 
we've just seen, set to Jimmy Durante 
singing the chestnut “Young at Heart.” 


It’s when he’s trying to wring irony | 


from his act that Copperfield is least ap- 
pealing and ends up seeming merely coy. 
At one point, he shows us some of his 


- earliest publicity shots and tries to poke 


fun at himself before we do: “IT wore big 
collars, shiny jackets, and a bad haireut,” 
It’s as if he doesn’t realize that he stil/ 
sports pretty goofy clothes and a ridicu- 
lously stylized ‘do. 

On the other hand, his best achieve- 
ment is the way he has managed to blow 
up the seale of traditional magic stunts 
to suit the TV screen and an audience 
that is increasingly savvy about special 
effects. When he walks through the 
Great Wall, for instance, Copperfield 
takes care to show us that the camera is 
shooting this illusion in one long, eliding 
take—there’s no way the trick is being 
accomplished by editing. 

[t's this combination of genuine skill 


PHA TOGHAPH 8Y JAS OA BEDE 


- conjures up his 
- greatest tricks 
_ for a career 





SIX DEGREES 
OF SEPARATION: 
Copperfield 





retrospective 


and egomaniacal showmanship that 


makes Copperfield fascinating. Even if 


- you don’t like hocus-pocus, | suggest 


- tuning in just to see him sit close to : 


— Schiffer and murmur his real reason for 
becoming a master illusionist: “There's a 
_ sensual side to magic that hadn't really 
been touched.” Ooooh, David! A 


Bumpy Flight 





Harrelson on Cheers. 


Still, there’s something too soft at the - 
- vague—it’s like a Cheers with two Sam 


center of Wings that keeps it from in- 


spiring enthusiasm. Because Daly and - 
Weber share the lead roles, the series | 
doesn’t have one primary hero; the | 
characters of Joe and Brian are always — 


supposed to be appealing and attrac- 
tive, but beyond that, they’re pretty 


Malones. As if to acknowledge this, the 
show’s producers have steadily added 
more and more supporting actors over 
the years, and by now, Wrigs is a series 


DAVE AND JAY TRADE CITIES 





ELATE SHIFT 


Wings takes off but never Is ONE TOWN BIG ENOUGH for both David Letterman and Jay Leno? We'll 
have two chances to find out as Late Show invades Leno's home turf with a 
week of broadeasts from CBS Studios in L.A. May 9-13, and then The Tonight 
Slow moves into Dave’s New York City stomping grounds (at Saturday 
Night Live’s NBC Studio 8-H) May 16-20, For his part, Leno says he’s not 
worried: “It’s not like we're going to be bumping into each other on the 
streets. They're both huge cities.” 

During Letterman’s first road trip west since switching to CBS, expect to see 
the notorious lead-foot take to the freeways. The Late Show staif spent a week 
in L.A. in April taping bits with Dave and Paul Shaffer, and head writer Rob 
Burnett reports the culture shock was intense: “We'd shoot a joke or two, then 


reaches maxvtuon altitude 


| RAPPING UP ITS fourth sea- — 
: son this week, WINGS (NBC, | 
) May 12, 830-9 p.m) proves — 
: once again why it’s a hit sit- | 

| com that gets little respect: 


This show set in a small Nantucket 
commuter-airline terminal is su consis- 
- tently uneven, it’s impossible to get a» 





~ handle on it, The episode starts off with : 
a notably unfunny cameo appearance - 
- by Ray Charles, and then moves on to - 
its beautifully written primary plot: - 


- Crystal Bernard's Helen thinks her 
' boyfriend, Davis (Mark Harelik), wants 


to dump her, but he’s actually planning - 
- Lo propose marriage. It’s an amusing, : 
~ emotionally intricate story line as writ- — 
- ten by Mark Reisman and [an Gurvitz, ° 


and Bernard does a wondertul job of 
moving from bitter anger to giddy joy. 


The episode ends with a twist that’s | 
truly surprising; if you're a Wings | 
- watcher, you certainly won't want to: 


- miss this, 


But are you a regular Wings viewer? | 
‘To be sure, it’s one of the top 20 shows | 
in the Nielsen ratings, and it’s well act- : ' 
~ ed, too, with such skillful performers as , 


drive for an hour and a half.” 


Meanwhile, Leno will stalk the crowded subways and mean streets when 
7onight returns to Manhattan for the first time in more than 20 years. Leno 
anticipates a different tone for his interviews with passersby. “When you talk to 
people in L.A., it’s ‘Hi, what do you do?’ ‘My name's Gunter. I'm a cinematogra- 
pher, ” he says. “In New York City, people have real jobs.” 

Both shows hope a change of setting will bring an infusion of energy. “It’s 
vreat to have a new landscape to work with,” says Burnett. “We're fresh out 
of ideas for New York.” But to make sure the humor doesn't get lost in the 
translation, he says, “we've rewritten all the ‘Mets suck’ jokes to ‘Dodgers 


suck’ jokes.” —Bruce Fretts 


Tim Daly and Steven Weber as the Sf 


_ Hackett brothers, Joe and Brian. Over = 
the past couple of seasons, Wings has - 
© developed a few good supporting char- | 


- acters, such as the tough helicopter pi- 
lot played by Farrah Forke and the 


wry cubdriver, Antonio (Tony Shal- | 
houb). Bernard has moved well beyond | 
the original limits of her role, that of | 
stundard-issue blond bombshell, to | 
make Helen smart and ambitious. Best — 
_ of all is Thomas Haden Church as | 
dimwit mechanic Lowell; Church does | 
TV's best deadpan idiocy since Woody | 
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STILLER AND 
SHRILLER: 
Harris (left) 
gives good grief 
to her TV hubby 


ruled by its minor plavers. This ts an 


- offbeat strategy that has kept Wings 


- alive, if not always very lively. B 


Gry Mea Rivers 


Joan and Melissa act out 
their real-life sob story 


| mm ERE TEARS ANI 
|) I THE JOAN AND MELISSA RIVERS 
mm STORY (NBC, May 15, 9-11 
| pom not so ghoulishly 
: m@ creepy, it would be an instant 
_ camp classic. Joan and her daughter, 


Melissa, portray themselves in an auto- 


- biographical TV movie about the after- 


math of the 1987 suicide of Rivers’ hus- 


: band, Edgar Rosenberg. From the 


' opening sequence, in which shots of 


fe Joan in a hospital for a liposuction op- 


THE ELDER COSTANZAS OF ‘'SEINFELD'* 


ON SEINFELD, JERRY STILLER and Estelle Harris couldn’t be more con- 
vincing as the constantly squabbling parents of George Costanza (Jason Alexan- 
der). In real life, both are happily married (he to longtime comic partner Anne 
Meara, she to salesman Sy Harris), And both are proud of their offspring: Harris, 
who won't reveal her age, has three grown children and two grandkids, and 
Stiller, 65, is father to actor-director Ben Stiller (Reality Bites) and actress Amy 
Stiller. EW sat down with the duo in New York City—Stiller lives in Manhattan, 
Harris on Long Island—and let them riff on what it means to be a Costanza. 


Harris: We're not supposed to be Jewish. I once asked [Seinfeld executive pro- 
ducer] Larry David, “What are we, Jewish?” He said, “What do you care?” 
Stiller: I think we're a Jewish family in the Witness Protection Program under 
the name Costanza. I don’t even know what my occupation Is on this show. 

EH: You go on the road. Because when I was in the hospital in the masturba- 
tion episode, I say, “It’s a good thing that your father’s in Boston.” What I can’t 
figure out is why you came back. 

JS: ‘There's a lotta love in the family. 

EH: People call us dysfunctional, but I don’t see it. There's been no molestation... 
JS: Not yet! 

EH: We yell at each other a lot, but we still talk. We have a son who comes and 
goes, and we accept it. We’re not too proud of him yet, but we have hope. 

JS: What it comes down to is, we had this boy late in life. When you have kids 
late in life, you'll never catch up to them. 

EH: We didn’t have him late in life. 

JS: He's at least half our age. 

EH: That makes us 70! C’mon, Jerry, I’m nowhere near that! 

JS: You gave your son everything. For the rest of his life he was spoiled, 

EH: If you can spoil a person with love, then I spoiled him. —BF 
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eration are contrasted with scenes of 
Rosenberg overdosing on pills and 
liquor, you realize that Tears and 
Laughter will be absolutely shameless. 


- The movie doesn’t avoid any awkward 


moment, from mother and daughter go- 

ing through Rosenberg’s personal ef- 

fects (“His Filofax!”) to Joan’s mono- 

- jogue directed at her husband as he lies 
in his coftin. 

You watch, knowing that Rivers 

eouldn’t possibly have gone through 


these experiences speaking the perfect- 


ly constructed, emotionally modulated 


: clichés supplied here by writer Susan 


Rice (Opposites Attract). So you try to 

imagine how Rivers really behaved in 

this time of crisis, and then catch your- 
: self feeling like a voyeur speculating on 
: things that really should be none of our 
: business. Happy viewing. D- 





| CAN WE GAWK? Viewers get up-close and all 
- too personal with the mourning Rivers family 
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Who Told Danny 
To Kill Burt? 
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SOAP. It's the show the Catholic Church, Sey fe a S ™ 
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b To enter, watch SOAP weeknights, May 16-27, at 7:30 pm ~ 
#- E/P on COMEDY CENTRAL and call 800-575-SOAP with *% =! Why Does Jodie SH 
the correct answer to the contest question at the end : * Want A Sex Change =} f 
"of each episode. One GRAND PRIZE Winner receives | ' 
$5.000 and a SOAP survival kit. Daily winners 


receive other great SOAP prizes. 





as HOW TO CHEAT: Wetch COMEDY CENTRAL's | ; ae 
sex. GET DIRTY WITH SOAP MARATHON, beginning . 
i 2 7:30 pm, May 13-15. You'll get all the answers. 
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A gitide to notable programs by 
IRUCE FRETTS. (fimes are bastern 
daylight and ave subject to change.) 


Tim ALLEN and Brett Butler 
star in two of TV's biggest hits, 
but apparently what they really 
want to ilo is write. Allen collabo- 
rated with fellow comedian Diane 
Ford on a flesh-filled HOME IM- 
PROVEMENT (AGC, May 11, s-s2t0 
paw, in which his alter ego, Tim 
Taylor, offends his wife, Jill (Patri- 
chit Richardson), by ogling a breast- 
enlargement pamphlet, and the 


kids unearth Tim’s stockpile of 


soft-core hot-rod magazines, GRACE 
UNDER FIRE (ARC, May rl, aati 
pw returns to the schedule with 
an episode cowritten by Butler and 
featuring Diane Ladd (Wile! at 
Heart) as Grace's prickly Southern 
mother. Hey, if Allen and Butler 


can write their own stand-up acts, 
they should be able to turn out a 
decent sitcom script. 


AT LEAST those two are sure to 
come up with fresher material than 
the stuff served up this week by 
the seribes behind T Los FRESH 
PRINCE OF ', May 16, 


LF fk 


8-82d0 pn) tt MURPHY BRUWA 


(CHS, May Tt, Vos) pits, both of 


which resort to Ured sitcom de- 
vices—the clip show and the funta- 
sy episode. Will Smith and his 
Fresh Prince family remember the 
wonderful times they've had to- 
gether (complete with scenes from 
the past four seasons) when guest 
stars Donald and Marla Trump of- 
fer to purchase the Banks’ Bel-Air 
estate. Candice Bergen and compa- 
ny imagine what their lives would 
be like if they had never come to 
work at FY, as the show ap- 
proaches its 500th broadcast (FY, 
that is—it just feels like Miurphiy 
has been on the air that long). 


ql 
# 


Davin LETTERMAN and Jay 
Leno aren't the only talk-show 
hosts taking to the road for May 
sweeps. The early-chat anchors 
will be canvasing the country in 
search of higher ratings too, GBS 
THIS MORNING (CES, weekdays, 7-0 
fa. is first out. of the box, follaw- 
ing their late-night cohort Dave to 


THE SOAP BOX 





WitH RiCHARD DEAN ANDERSON’ 


S return as the 


dashing MacGyver (MacGyver: The Lost Treasure of 
Atlantis, ABC, May 14, 8-10 p.m.), we recall his soap 
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MAC ATTACK: Anderson 
comes back as MacGyver 


pedigree. 
Ge neral Hospital | 

» Character: The unlucky-in- 
love neurologist Dr. Jeff Webber. 

» Majored In: Testing his bedside 
manner, A lot. ¢ 
ting shot in the head (“I think my 
wife did it”) and looking silly in a 
bald headpiece. @ Math Lesson: 
“Halfway through my three-year 
contract I thought, 
out here, no way I'll stay.’ So 
when the contract was up I told 
my agent, “Let’s ask for too much 


> Graduated From: 
(1976-81), 


Minored In: (set- 


‘I'm burning 


- money and they'll say goodnye: e. 
But they went for it! So [ stayed another two years 
» Yearbook Comment: “| couldn't do one of those saws 


today if I wanted to. It’s 


WAY 132. 2994 


the hardest work.” 


BURKE'S LAW? 


Nope. Delta’s in disguise 
on Diagnosis Murder ,- 


with Van Dyke J 


sunny Califorma, May 9-13, High- 
hghts include a segment on San 
Diego's booming avoecudo industry 
and weatherman Mark McEwen's 


remote from the Smothers Broth- 
ers’ winery in Monterey, The fol- 
lowing week on TODAY (NV BC , week- 


days, 7-9 ant), Katie Courie, 
Bryant Gumbel, and Willard Seott 
hit five U.S, cities—Phoenix, St. 
Louis, Chicago, Boston, and Mi- 
ami—while GO0D MORNING AMERICA 
(ABC, iweekdeays, 7 
north to Alaska, where ABC 
promises we'll see “a ski-happy 
[Charles] Gibson streaking down 
Mendenhall Glacier.” And make 
sure not to miss Jeopardy! host 
Alex Trebek’s report on the 
Alaskan musk ox. (Hint: Alex is 
the one with the mustache.) 


td er ee | heads 


AFTER BLATANTLY 
Seinfeld in her sitcom, These 
Friends of Mine, Ellen DeGeneres 
continues to devalue herself, this 
time by joining Joey Lawrence, 
Genie Francis, Anthony 


copying 


(reary, 


and Jerry Van Dyke as cohosts of 


eeenerc THEY WreRe eT~ape 
Tet | (ps ; Hf y -RE & A & 
SEF OI 1c NWCA wlan 


fABC, 
May 15, 8-0 pon, a Tony Danza- 
produced Infoliuinment hour with 
footage of Diane Sawyer as. Ameri- 
ea's Junior Miss of 1963, Richard 
Gere ina 1076 episode of Kojak, 
and John Goodman in a 198] 
Campbell's Soup commercial. At 
this point, it’s a surprise DeGene- 
res didn't appear on B08 HOPE'S 


A—]itl Dts 
John Forsythe, 





BIRTHDAY MEMORIES (NBC, May 14, 
With Phyllis Diller, 
Angie Dickinson, 
and Sugar Ray Leonard helping 
Old Ski Nose celebrate No, 91, 


MIDPLE-AGED women with dead- 
ly illnesses and the men who love 
them: Sounds like Oprah fodder, 
but iaetually it’s the subject of both 
MY BRI May 15, 0-11 
poi ancl LE ABSENCE (NEC, 
May ff, +1 pond. My Breast 
sturs Funiily Ties’ Meredith Baxter 
in the true tale of journalist Joyce 
Wadler, who struggles simulta- 
neously with cancer and an insensi- 
tive boyfriend (The Stands Jamey 
Sheridan), Leave casts Brian Den- 
nehy as a married man who bails 


cCicT 


AST (C'BS, 


FAVE He A 


out on his wife (Blythe Danner) for 


six months to care for his leukemia- 
stricken mistress (Tacqueline Bis- 
set), Though disease-of-the-week 
seems it tired made-for-TV genre, 
be glad babies aren’t involved— 
the last thing we need is another 
eribside custody-battle plot. 


NEWS FOR all those soon- 
to-be-unemploved LA. Law-vers: 
There is life after cancellation, 
List season, Law's Thursday toe 
Knots Landing bit the dust, and 
this week two of its stars resur- 
face. Lisn Hartman Black plays a 
WOT haunted by Visions Of it 
previous life in SEARCH FOR GRACE 
(CBS, May 17, 9-11 po), while 
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ie i ey rer rE a =] ® : ~uit = 

ae Ui ihe bee ha SET READY for four more ex- Vol Li PT 7 1 | a hh 1 
hibits that prove fogey-appeal ; | Ut UL UD A 


Kate Moss 


crime dramas are the last refuge of 
i fading actor, Masy Rider's Peter 
Fonda turns up on IN THE WEAT OF 
THE NIGHT (CS, May tf, a-l0 
paid as a David Koresh-like cult 
leader who spoils the honeymoon 
of Sheriff ( tillespie (Carroll O'Con- 
nor) and Harriet (Denise Nicho- 
las), Delta Burke takes on a holier 
role as a nun who asks Dr. Mark | 
Sloan (Dick Van Dyke) to imper- : 
Sonate a priest to help her cateh a 
killer on DIAGNOSIS MURDER (CES, 
May 13, 8-9 pon. Brian Keith 
(Fanuly Affair) plays an assassin 
known as the Iceman, who's hired 
to rub out THE COMMISH (ALC, 
Mey 14, 10-11 pam. But tor sheer 
BURKE'S LAW (CES, 


.§-10 pm) tops them all, 


WHILE BOOSTING NBC's dis- 
mal Saturday ratings, the insta- 
movie Zonya and Naney: The 
Inside Story (39th) still finished 
second in its time slot to a two- 
hour episode of CBS’ Dr. 
Quinn, Medicine Woman (Sth). 
The next night, CBS pulled out 
a narrower victory as part one 
of Oldest Living Confederate 
Widow Tells All (9th) nipped 
ABC's Sissy Spacek movie A 





ICE CHARADE: Heather 
Langenkamp as Kerrigan 
Place for Annie (10th). + 

In another Sunday showdown, NBC's seaQuest DSV 


The superwaif has 
ditched Marky Mark to 
appear in a music video 


cheesiness, 


May 13 


# ' : =i) ‘acanect a 7 “ Lar “at | 1 i 
dude: Johnny Cash Gury Collins; Mike “Mannix” Con- turn next season, surging past ABC's Lois & Clark (50th), 


nors; accused fondler Dom De- 


which hasn't been renewed yet. And it was a very good 
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Luise; and Gail O'Grady, NYPD : a : : 
LOSER Fit iy Attes bhandorsin® Eald on week for Fox, with Beverly Hills, 90210, Melrose Place, 
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Down-Home Girl 


Country crooner Reba McEntire's “My Story’ is a sugarcoated tale of her home-wreckin, 


hiymnn-singin, and rodeo barrel-ridiv Oklahoma roots. BY GENE LYONS 


= 


a P 7 a 
. $27 bast 7, 
a a r ‘ = u a 
RHINESTONE COWGIRL: | (09 fC Ghee 5 
- McEntire's autobiography isn't nearly-ds.— 6 +4 4? 3 
inteFesting as some of her better Country songs © | 95 FB, > 
: . ff ; ae o- wie 6 4 eo 2 fan S- 


ET’S GET ONE thing settled | 


right up front. In the unlike- 


ly event anybody ever : 


doubted it, Reba McEntire 
Is as country as they come. 
Back in southeast Oklahoma, 
where she got her twang, 
Reba’s Great-Grandpap slept 


| with chickens, her Daddy : 
was a three-time world champion tie- 


down steer roper, and her Mama was a 


saint. “There is a special place in heaven,” : 


the singer assures us, “for people as un- 
selfish as Mama.” 


MAY la, I044 


= = & } 


Practically born on horseback, Reba : 


was herding cattle on her Daddy’s ranch 


before she started school. The young | 


Reba wolfed down “mountain oysters” 
(fried bull testicles) and worked her way 
into show business by way of rodeo bar- 
rel racing and the Kiowa High School 


: Cowboy Band. She believes in baptism | 
by immersion, knows she’s going to heav- 3 
: en when she dies, and still has the little 
> brown hymnbook she sang from as a 


child in a one-room country chureh back 
in Chockie, Okla. 
Now Reba says she’s written REBA: 


MY STORY with Tom Carter (bantam, 


' $22.95) to make at least one thing clear: | 
All that stuff they’ve printed in the Sfar 
' about her taking away people’s hus- : 


bands is nothing but lies, lies, lies, But 
she did fall in love with her first hus- 
band—a steer wrestler by trade 
he threw another cowboy who had in- 
sulted Reba clean through a plateglass 


- window. “I was a little shocked and em- 
- barrassed by Charlie's actions,” she con- 


fides, “but kind of impressed too.” 
As for Charlie’s leaving his wife, Reba 


- was “shocked. Flabbergasted. Aston- 


after | 
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ished.” Why, all she had ever done was 


sit on his lap after a few beers at a rodeo © 
in Lubbock, Tex., and plant a kiss on his - 


lips. 
Now in the long run, Charlie turned 


- out to be a shade too bossy for an inde- | 
- pendent woman like Reba, But then the — 
- typical steer wrestler tends to be a tad 
: iygeressive. Just as your average barrel- : 
? racing, mountain-oyster-eating Oklahoma : 
- cowgirl tends to be a little on the feisty — 
- side herself. It’s one of the things that 
' makes country musie country music— - 
and keeps divoree rates high out in the - 
heartland, too. And if Reba and Charlie's — 
- own breakup in ‘87 turned mean and got » 
— splashed all over, that doesn’t mean she - 
never loved him, She surely did. As she — 
- told the fan who scolded her for serving | 
- a8 a poor role model: “No one is perfect — 
- but God,” 7 
Well, fine. But if Reba doesn’t want to 
- be x role model, and she felt it necessary — 
- to write a book at all, why didn’t she | 
- write one for grown-ups? This vapid | 
- snoozer reads like a homily for a sixth- 
grade Sunday school class, only with | 


more exclamation marks. Funny thing is, 


- Reba, who married manager Narvel 
- Blackstock in '89, sings about tangled — 
adult emotions all the time—in a voice | 
that resonates with the music of the — 
spheres. Sure, she has recorded more — 
 stinkers than any headline artist in | 
Nashville, and somebody should tell her — 
- that while she is cuter than a speckled 






pup, recent videos that try to give her an 
image of Hollywood glamour succeed 


mostly in making her look awkward. But .* 
- when Reba gets it right in songs like = 
_“Whoever’s in New England,” she ean 


leave a person just sitting there in the 


pickup all teary-eyed and laughing at the 
_ sume Lime. Her autobiography, however, _ 


is pure saccharine, D 


Dose of Reality 


A doctor battles with AIDS 


and a community s fears 


kn. ABRAHAM VERGHESE'S ae- 


count of his five years (1985-90) — 


/spent working with AIDS pa- 
tients in the American Bible Belt 


is a heartbreaking chronicle of a — 


medical and human catastrophe in mi- 
crocosm. But MY OWN COUNTRY (Sinion 
Schuster, $23) is also an unsentimen- 
tal and careful meditation on the tena- 
cious craving for a home in the world. 
Verghese is an African-born Indian who, 


as a “foreign” doctor in east Tennessee, 


felt like wn outsider. Yet more than his 


rootlessness, or the color of his skin, it — 
was the nature of his clinical practice that 
- more than a doctor: “My job was to min- 


made him, finally, an untouchable. 


The irony is that Verghese never | 
wanted to become an AIDS crusader, — 
The last thing he had expected to find in 


A DISCOUNT OFFER ON MCENTIRE’'S BOCK 


CORNY REBA(TE) 


HUNGRY FOR a good read? Publishers of Reba: My Story 





(Bantam) hope so. 


In a brilliant stroke of snack-food synergy, some 10 million 
bags of Fritos brand Corn Chips will offer a $3 rebate on the 
book’s price of $22.95, The campaign will run from May 23 to 
Aug. 31, coinciding with the recent release of Reba’s latest 








CD and her ongoing national tour. 


Literature and lunch-box fare? Actually, marketing 


memoirs to the munchie-eater set seems natural in an 









era in which Howard Stern and Beavis and Butt-head 
have graced best-seller lists. Will Reba’s read be a chip- 


off-the-old-block of these other megasellers? Since its April 20 

release, the book has already gone back to press twice (after a first printing 

of 450,000—a record for a eountry-music title), indicating that even without the 
Fritos, success is in the bag. —#rica Kornberg 












AN UNLIKELY CRUSADER: Verghese treated 


AIDS patients in a small town in Tennessee 


ax small town of 50,000 in the foothills of 
the Smoky Mountains was a burgeoning 
AIDS epidemic. Yet with his training in 
infectious diseases, Verghese soon be- 
came the primary-care physician for 
every AIDS patient in Johnson City. Be- 
cause of his sympathy, he beeame far 


ister to the patient’s soul, his psyche, 
pay attention to his family and his social 
situation.” But practicing this kind of 


- old-fashioned, folksy medicine exacted 
its price. Spending long hours at the 


hedsides of the terminally ill meant few- 


- er hours spent at home. His fellow doc- 


tors kept their distance and never 
hesitated to display their annoy- 


‘| " ' ance—sometimes subtly, some- 


hy Limes not—when asked to consult, 
& Sven in his sleep, Verwhese wasn't 

freed from the ordeal: Night after 
night, he would dream that he had 


been infected and wake up trembling. 


This is not, for all of its superb craft, 


i oan easy book to read—fear and dying 
' and hard deaths fill nearly every page. 
- But the incredible heroism of Ver- 


whese’s patients and the dedication of 
one embattled physician, who ts aggres- 
sively honest from the beginning to the 


end about his own shortcomings and 
hubris, make My Own Country unfor- 
/ vettable, A 


—Tome De Haven 


ENTERTAINMENT WRERILY 





53 





54 


THE. 


: Lover Trading Cards, and 


WEE 


NONFICTION 





THE | HATE MADONNA HANDBOOK Ilene 
: Virginia Kelley with James Mor- 


Rosenzweig (St. JAfartin’s Press, 
$72.95) Her book (Ser) was an em- 
barrussment, Her movies are ex- 
pected to bomb, Her recent appear- 


ance on David Letterman's show : 
was pathetic. Now that Madonna's : 
career seems a shadow of its for- | 
mer self, is it still fun to pick on her? : 
Absolutely. This clever, nasty, well- : 
researched potshot at the Queen of : 
Pomp ois park entertainment and : 
park earnest attempt to put an end : 
to, her raunchy reign once and for; 


all. Brilliantly vituperative chapters 
include “Desperately Secking Star- 


dom,” in which Madonna's ex-man- | 
/ agers and lovers are issued one to : 
five gro-go-hoot, whip, or teardrop ; 


symbols to indicate how much she 
dbused them; “Justify My Love 
Life,” offering fuct-filled Madonna 


> less career moves. But, inter- 
estingly, rather than killing off 
> the Material Woman, the book 
displays her truly uncanny 
> powers of manipulation, Trans- 
: Jation: Don’t count her out—not 


BARE BUBBA BILL: 
An early photo of William 
Jefferson Blythe Ill, a.k.a. 

President Bill Clinton 





Madonna Hall of 
Shamelessness,” which show- 
eases her shrewd but heart- 


just yet. A- —HK 
LEADING WITH MY HEART: MY LIFE 


gan (Simon d& Schuster, $22.50) 


“Lunever liked country music: My: 
life was too much like a country : 


song.” Bill Clinton’s mom, a good 


racehorse that wouldn't quit the 
‘race even after breaking a leg. 


Virginia, who wis no quitter, 


passed that virtue on to her son 


and inspires us with it in this un- : 


pretentious story of her life, And 


what a story! Five marriages to: 
four men, one of whom was an al- : 
ecoholic (she once blacked out a : 


tooth and donned ragged clothes 


to try toshame her husband out of: 
: a bar), breast cancer, an abusive ; 


husband (whom young Bill finally 


confronted), gambling, and coming ° 


a 
EN 
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to terms with an- : 
| biographers. He has a firm grip on 
: all the parties and pranks that 


other woman as forceful as herself: 
Hillary. Virginia once threatened 


- to blow the whistle on some cor- 
old Arkansas gal, was appropri- : 
ately nicknamed “Ruffin” after a: 


rupt Arkansas troopers. (Might 
that have ignited a prudge?) Co- 


writer Morgan says that while ; 


working with Virginia, “we didti't 


have to go through chapter after | 
: chapter of dull stuff to wet to the | 
lively parts.” Neither will the : 
: reader. Virginia died vurly this | 
year; onee you've read her book, : 
—D.A, Ball: 


you'll miss her, A 


SCOTT FITZGERALD: A BIOGRAPHY Jof- 
frey Meyers (HarperCollins, 
$27.50) Meyers knows how many 
beers a day (37) Seott Fitzgerald 
was up to when he briefly tried 


— 
Len 


up gin. He knows about a mis- 
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Lo give | 


tress or two neglected by previous | 


marked the piddy ascent of Scott 


: snd his wife Zelda in the "20s, and 


all the breakdowns and binges that 
marked her descent into madness 
and his into alcoholism and debt in 
the 0s, But he’s particularly good 
on the nuances of Fitzgerald's lit- 
erary influences, friendships, and 
accomplishments, Meyers has al- 


ready written excellent lives of | 
Joseph Conrad and Ernest Hem- : 
: ingway, and here he shows how | 
- erucial Conrad’s influence was on 


The Great Gatsby and sorts out the 


: defensive dynamics of Heming- ; 


Way's constant bullying of his | 


slightly older friend and rival. 


MAY 23, 


RICHARD SCARRY, who died on : 
April 30 at 74, was one of the most pop- ; 
ular authors in the world among people | 
who don’t yet know what an author is. : 
His hundreds of children’s books, trans- 
lated into 28 different languages, have : 
sold more than 100 million copies, Per- : 
haps the best testament to his popular~ : 


ity is the typical state of a Richard 


Scurry book: taped and patched togeth- 3 
er because preschoolers can't keep 


their hands off them. 


Inside, the books are filled with intri- : 
cate, comic scenes involving such an- : 
thropomorphic characters as Huckle : 


Cat, Lowly Worm, and Mr. Paint Pig. “I 


do the books to amuse myself,” Scarry 
once said. His first book as both author | 
and illustrator was The Great Big Car 
and Truck Book, in 1951, but he didn’t | 
have a commercial success until 1963 | 


Looga 
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with Richard Scarry’s Best Word Book - 
Ever. His books have been criticized for | 
slapstick violence and sexual stereotyp- 
: ing, but that never hurt their populari- 
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ty. His characters can also be seen on 
the Showtime animated TV series The 


THEWHIMSIGAL WORLD OF RICHARD SCARRY — 
WORLD OF 


| Busy World of Richard Scarry. 


Searry’s own world was in Switzer- 


> land, where he suffered his fatal heart 
: attack. He and his wife, children’s book 
- author Patricia Scarry, and their son, 


Huck—who also writes for children— 


: had moved from Connecticut to Gstaad 
: 25 years ago on the spur of the mo- 


ment, Like his books, Scarry’s life had 
more than a bit of whimsy. 

# RICHARD SCARRY’S BEST WORD BOOK 
EVER (Golden Boolss, 1968, $10.25) 

@ RICHARD SGARRY’S BUSY, BUSY WORLD 


(Golden Books, 1965, $10.25) 


# RICHARD SCARRY’S WHAT DO PEOPLE DO 
ALL DAY? (Random House, 1968, $12) 

@ RICHARD SCARRY’S GREAT BIG SCHOOL- 
HOUSE (Random House, 1969, $11) 


—Steve Wulf 
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WINNER 
OF THE WEEK 


Terry Kay 
Never heard of him, 
you say? Well, you will: 
Kay's novel Shadow 
Song (described by one 
publishing insider as 
Dirty Dancing meets 
The Bridges of Madison 
County), due from 
Pocket Books in 
September, just sold to 
Warner Bros. and the 
Lee Rich Company for 
$1 million, 


LOSER 
OF THE WEEK 


‘Roseanne: My Life” 


No wonder 
this book is such a major 
sales disaster: Who 
would want to buy 
Rosey’s autobiography 
when new crisis-filled 
chapters are still 
unfolding daily? 





Fitggerald emerges as 4 prize-win- 
ning divihe! soul: extravagant and 
remorseful, heedless and didactic, 
impulsive snd stemlfiest, a charming 
man with on uncanny instinet 


> (when trunk) for alienating people : 
> whore opinion mattered, He lived 


in reckless definnee of both his 
Trish-Cntholic and his artistic con- 


sclences, hut Lhe excess fed the 


art even while it destroyed the 
artist. A Luss. Alepp 


PAPERBACKS 


- “J" 1S FOR JUDGMENT Sue Grafton 
“S” fa for 
: immediacy, It will haunt your 
dreams. A= —Vinesse Friedman 


(Faweett, S50, 7o0a) 
Jrdgaient, (he 10th in ain alphabet 
ieally ordered set of mysteries that 


began in 1082 with “A” fs fer Ale 
Aj, further immerses fans of the se- 
ries in the best first-person-singu- 
lar storytelling in detective novels. 
Investigator Kinsey Millhone once 
again provides the wry, depressed, 
mvy-life-is-hell-but-I-like-it-that- 
way narration. B+ 


FLAVOR OF THE MONTH Olivia Gold- 


: smith (Pocket Star, $6.99, 193) 


This big, fat, tart novel belongs on 


: the shelf with others of that glori- : 
; ously tatty genre, the Sex & Shop- : 


ping Novel. Goldsmith, though, 


wields a pen far sharper, far witti- : 
er, and far hipper than those of. Ju- : 
: dith Krantz and Jackie Collins. A- 


CRUEL & UNUSUAL Patricia D. Corn- 


: well (Avon, $6.50, 1002) Through ; 
: four suspense novels featuring : 
: medical examiner Kay Searpetta, 
> Cornwell has become an mnereas- 
> ingly skilled plotter, and in Crue! a: 
Cw! she embroils Scarpetta in : 
> a erisly case involving o recently 


executed murderer whose finger- 
prints turn up at a new crime 
scene, A= 


THINKING OUT LOUD: ON THE PERSON- 
AL, THE POLITICAL, THE PUBLIC, AND - 


THE PRIVATE Anna Quindlen (/ @ircet?, 
$12, 1992) A collection of columns 
from the Pulitzer Prize-winning 


Neie York Times writer. Whether 


she ts diseussing global politics or 


bachelor homemakers, Quindlen - 


always brings erystal logic and 
wry humor to her columns, which 
sparkle long after their topicality 
has faded, A 


FICTION 


AS MAX SAW IT Louis Begley (Anaps, 


: #22) Max, the narrator of Hegley's | 


third novel in almost as many 
years, Is a pirobotypieal Begley 
character: antiseptic, intellectual- 
ly pristine, emotionally impris- 
ounert, These ure, of COUPES, nlso 
the qualities that make for the 


best observers, and Maw is cer- | 


tainly that, too, Though a mere 
law professor, he moves in very 


highfalutin circles, and his com- ° 


mentary on the leisure class is 
both witty and cutting. It thus 
tuits Max to have a frieml like 
Charlie: zesty, physically huge, 
unembarrassingly sexual, and ex- 


: tremely successful as an architect. : 
Max's friendship with Charlie, re- : 


newed some decades after school, 


is the busis for the narrative arc of - 
: the book, 


am! Charlie's relation- 
ship with his astonishingly beauti- 
ful young boyfriend Toby, and 
Max's with Toby, and Toby’s with 
other people, is its heart, The end- 


: Ing, when it comes, is all the more 


arresting and disquieting for its 


| BEST-SELLERS 


WHAT’S ON OPRAH’S PLATE? 


YET MORE PROOF that every- 
thing Oprah touches turns to gold. 
Chef Rosie Daley, plucked from 
health-spa obscurity by her super- 
sponsor, lands at u healthy No. 

on the list with /u the Kitchen 
with Rosie: Oprak’s Favorite 
The book—which fea- 


Le Tat fave 


Recipes. 
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tures “low-fat meals with zi/ng"’—had a first printing of 


400,000 copies and recently went back to press for 2! 


50,000 


more. For a cookbook, those numbers are really some-zing. 


FICTION on iist 
1 THE CELESTINE PROPHECY Jimes Redfield, Warner, $17.05 wo. 10 
2 REMEMBER ME Maury Higgins Clurk, Stren & Scluster, 223,40 2 
3 “K" 1S FOR KILLER Su Gratton, Molt, #22008.. iid natin eiaiolaleulh 
4 THE DAY AFTER TOMORROW Allin l’olsom, Litile ray DIF cssessand 
5 THE ALIENIST Caleb Corr, Meredinn [rntise, S22 ec eeccceececeeesessesseeee sl 
6 THE BRIDGES OF MADISON COUNTY 
Robert James Willer, Werrianr, 8095 .cscccccece eects eeceesencterecerereseerees AN 
CT LOWERS Junckith Rorvuritg, Corer, Bete coscccecccecccccckccececsec ee ccecce ce ccesceeseess B | 
8 DISCLOSURE Michw:! Crichton, Anopy, $2)... 8 
9 LIKE WATER FOR CHOCOLATE 
Listes Esquivel, [Deruebaletdinnay, 809 GO cee acess ae 
10 THE, FIST OF GOD Fralenck Forsyth, Bantam, 727.95 =] 
NONFICTION 
1 IN THE KITCHEN WITH ROSIE Ifucic Duley, Anmopf, $14.95. 
2 EMBRACED BY THE LIGHT 
fetty J. Eadie, Gold Leaf Prone, $74.96 Re | 
3 THE BOOK OF VIRTUES: A TREASURY OF GREAT MORAL STORIES 
William 2. Bonnett, Sirman & Sedinater, S27 250 oceecccccceceeserseeseestecaees «18 
4 HOW WE DIE: REFLECTIONS OW LIFE’S FINAL CHAPTER 
Sherwin FH. Niland, M1. Mavi, 824 .ccosssccccecsssevsrcsereesserertoserssesetteesa lll 
5 MEN ARE FROM MARS, WOMEN ARE FROM VENUS 
John Gray, PAD, HarperCollins, S27 ccsesteesssesssesien Ritigninasinld 


6 MIDNIGHT IN THE GARDEN OF GOOD AND EVIL 


John Bereridt, Manpacdenre Plena, Bk ciccyceseacceceneececsensecsnsentesscecseasseasanceenens 
,Anlrews & Me Mex i Af bi bs 
B ZLATA’S DIARY “lat Fitipovit, WAR yy FED ocacesenscscccectsaoesentens 


T MAGIC EVE Thirius Race 


REBA: MY STORY 


Reba McEntire with Tom Carter, Pantin, $22.93 0... 


10 «DIPLOMACY Honry Kissingyr, Sinnon & Schuster, 225... 


TRADE PAPERBACKS 


1 SCHINDLER'S UIST Thotrmum Koneally, Tinchstone, $72 one 
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2 CARE OF THE SOUL Thwimas Moore, HarperPerennial, $72 17 


3 THE 7 HABITS OF HIGHLY EFFECTIVE PEOPLE 


Stephen R. Covey, Pineal, S12 rcccsccsociorcsrscsccterteonsteveieeteats 
=f |) ROeeenrnem, 


4 WHERE ANGELS WALK Joan W. Anderson, Ballmutime, 


Salas 171 


5 PIGS IN HEAVEN Hartura Kingsolver, Harper! erennial, £1323 


6 THE ROAD LESS TRAVELED 
M. Seott Peck, M.D. 


T POCKET POWTER Sucan 'owter, Firesude, $6.99_. 


WHAT TO EXPECT WHEN YOU'RE EXPECTING Arlene . Bise ie TE, 
Heitli Murk offi, ¢ 


9 THE T-FACTOR FAT GRAM COUNTER 


Jamie Pope-Cordle and Martin Kutahn, Norton, $2.99 


10 =MONEY DOESN'T GROW ON TREES 


Neale S. Caxlfrey and Caroling Kdwiards, Fireside, $12 c.cscsscescceet 


SOURCH: MUNI NEES WEEE 


ENTARTATLN MENT W 


Tinicaalane, $12... ms 


Pee Dene ne 


ind Sandy Hathiway, Workman, 370.95... 
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Hynde sight 


On the Pretenders’ best work ina decade, leader Chrissie Hynde shows a new generation of 


headstrong women rockers that’s shes still pretty special, so special. BY KEN TUCKER 


S THERE a singer in rock & roll 


more emotionally alert, than : 


Chrissie Hynde’s? Listening to 
the Pretenders’ LAST OF THE INDE- 


Crawl, you can’t help but be 
struck by the authority of her deep, 
quavering contralto. When Hynde sings 


of an intense affair on “All My Dreams” : 
(“No drug-induced bliss/Could ever , 
reach the heights of this”), her slyly | 
slurred tone is at once groggy and erot- | 


MAY (FS, Deda 


> ic—the musical equivalent of the state 
whose voice is more expressive, | 


of mind her words describe. 
Hynde matches form with content 


; again and again on Last of the Indepen- 
dents, whether she's delivering the hilari- 
PENDENTS (Sire/Warner Bros.), © ously over-the-top manifesto “I'm a 
the strongest music Hynde has | 
made since 1984’s Learning to 


Mother” or pledging solemn faithfulness 
to 2 loved one on the somber anthem “T'll 
Stand by You.” Songs also expand and 
contract to fit the mood she’s trying to 
evoke. Reinterpreting Bob Dylan's “For- 


ever Young,” Hynde takes advantage of | 


its five minutes to meditate languidly on 


middle age. Then, getting drunk ina bar | 
on “Tequila,” she becomes so miserably — 


depressed that she can’t keep that song : 


- going for much more than a minute. 


Such discreet virtuosity, the ability 
to summon up complicated emotions in 
the simplest, most direct manner, has 


always been Hynde’s greatest skill. 


That’s why her band’s 1980 debut, Pre- : 
tenders—haughty vet intimate, graced 
by tough-love humor—remains an In- | 
spirational thrill. After the beautifully : 
harrowing Learning to Crawl, Hynde’s | 
musi¢ frequently succumbed to self- | 
consciousness, but Independents is a: 
stylistic clearing of the throat. 

Take, for instance, the remarkable 
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. “977,” a song that sounds ike a woman 
: daydreaming, imagining a conversation 
- she wants to have with her lover. Hynde | 
_ half talks, half sings long lines crammed | 


with words: “When you try to cut me 


| down and push me back if I attack your 
- attitude/I rise up to the challenge ‘cause | 


I like to taste the sugar of your violent 
mood,” “OFT 
it shifts back and forth between two peo- 


ple in a romance, with Hynde articulat- 


Ing rock-song sentiments usually re- : 


served for men. “When I saw my baby 


- ery,” she sings with pitiless satisfaction, 


“T knew that he loved me.” 
As vibrant as itis, Last of the Indepen- 


_ denis also has its wobbly moments, like 
“Rebel Rock Me,” a pointless bit of Pres- 
: ley-style rockabilly. Yet it’s almost amaz- | 


ing the album ts as good as it 1s, given 


: that virtually all Pretenders records are ; 
- little more than attempts to re-create the | 


layered jangling Hynde cooked up with 


- the band’s original lineup. Among those 


supplying the familiar, ghostly licks this 
time are guitarist Adam Seymour of the 
Ikatydids and Primitives’ bassist Andy 
Hobson, /idependents also reunites Hyn- 
de with the Pretenders’ founding drum- 
mer, Martin Chambers, whose propulsive 


slamming gives the album much of its : 


headlong force. 


Over the last few years, a raft of fe- | 
- male musicians have come along to work : 
_ their own variations on blunt rock & roll.‘ 
- They all owe Hynde for the example she | 


set as a postpunk woman who played 
the boys’ game with warm irony. With 
Last of the Independevts, Hynde sounds 
ready to reclaim her place as a vital mu- 
sician with new grudges to nurse, new 
romantic scores to settle. A- 


Dixie Ghicken 


Travis Tritts new album 


really spells T-R-O-U-5-L- 


ITH HIS gravel-in-a-blender 


rade of neo-traditional hat 





ergetic zeal of the Confederacy itself. 


is all about power and how : 


voice, Travis Tritt was a re- ; 
freshing change from the pa- ° 


acts; his first two albums 
(Country Club, It’s All About to © 
Change) were barn burners with the en- | 
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- However, on his third album, 7-#-O-U"- : 
| ~-B-L-E, Tritt figured out what worked for | 
him—Dixie-fried country-rockers, sensi- | 


tive love ballads—and put it all through 


the recycler, On TEN FEET TALL AND BUL- | 


LETPROOF (Warner Bros.), Tritt once 


more plows familiar ground. The big hell- 
raiser this time is the title eut, a paean to : 


losers everywhere that is both Southern 


- rock and vintage honky-tonk, The heart- ° 
- break ballad “Tell Me I Was Dreaming” : 


boasts a burrow-in-the-brain melody, but 


PLEASE HAMMOCK, DON'T 
HURT HIM: Is Tritt content 
to rest on his laurels? 


he can't pull off the 
pathos of “Between an 
Old Memory and Me,” 
underrated gem 
originally recorded by 
Keith Whitley. After 
that, it’s pretty much 
Xerox time, Including 
another song by fre- 
quent collaborator Mar- 
tv Stuart. 

The most disappointing track, though, 
is the self-mythologizing “Outlaws Like 
Us," where Hank Williams Jr. and Way- 


aT 


lon Jennings welcome their younger 


buddy Travis to the club, and Tritt takes 
another poke at his favorite target, Billy 
Ray Cyrus. “Travis,” Jennings says to 
him at the song's close, “you may just be 
the best. But I think you need a hat.” 


Tritt doesn’t really need a Stetson—he 


just needs to keep a lid on his ego and 


his own clichés. B- —Alanna Nash 


WINNING COMBO ALL-4-ONE 


VOICE MALES 


GO AHEAD and laugh at karaoke, but that silly rite of fashion may be respon- 
sible for All-4-One. A year ago, the musical careers of Tony Borowiak, Jamie 
Jones, and Alfred Nevarez were, to be kind, nascent; they even failed to get 
the $997 grand prize at a karaoke contest in their native Antelope Valley, Calif. 
But that's where they met fellow contestant Delious Kennedy, who turned their 
K&B yocal trio into a quartet. And now, as All-t-One, they're enjoying a sweet- 
er victory: two singles in the Top 40 (the top 5 hit “So Much in Love” and a fast- 


but album climbing the charts: Says a giddy 
Borowiak, 21, “I still wake up in the night 
wondering, ‘Is it a dream?’” 

The left-field story began when they 
recorded “So Much in Love,” a remake of 
the 1968 doo-wop hit, for a tiny label, Blitzz 
Records, The single became a regional hit. 
While the group worked on its first album, 
Atlantic struck a deal with Blitzz to distrib- 
ute “So Much in Love” internationally, with 
the same results. So are All-4-One in har- 
mony with the idea of success? “I have to 
learn how to pack better,” says Borowiak, 
who hadn't flown until the group’s first tour. 
“The few times I went anywhere, I always 
had my mom pack.” —Roberi Seidenberg 


ENTERTAINMENT 


rising version of John Michael Montgomery's country hit “I Swear”) and a de- 
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IN TUNE: All-4-One swears by covers 
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- SOUTH CENTRAL CARTEL ‘N' Gatz We | 
: Truss (GWA/DS Wes/RAL/Chags) : 


POP/ROCK 


INDIGO GIRLS Swamp Ophelia (Epic) 
With their plassy voices and vigor- 
ously strummedd guitars, the Indi- 
go Girls offer now-familiar fare. 


The duo's sixth major-label album : 
adds some interesting side dishes, : 


like “Touch Me Fall,” whose or- 
chestral swipes resemble, for bet- 
ter or worse, the Moatly 
jamming with Pink Floyd. The 
rocking “This Train Revised" is the 
most driving, coherent cut, thanks 
ta an Appalachian fiddle and a 
keen use of dynamics. Otherwise, 
their college-poetry Ivrics and 
wandering melodies are still keep- 


ing them from becoming Indigo : 


Women. B- — Boh Cannan 


MICK RONSON Heaven 'N Hull (Aye) 


British glam guitarist Ronson was | 


completing his first solo album in al- 


Blues 
>: Almost, B= 


> most two decades when he died of : 
: cancer last year The tracks sung by 
| David Bowie and John Mellencamp : 
range from unfinished to unlisten- 
: Ray get mired 


breathtaking flamenco, and when = yp Swamp 


able. But Ronson strums some 
he cranks the volume (especially in 
“Take a Long Line”), old mates Tan 
Hunter (from Mott the Hoople) and 
Joe Elliott (Def Leppard) remem- 
ber how to rock. B+ —Chuck Belay 


Any rap crew worth its weight in 


' blunts needs more than scowls and 


violence to stay afloat in the fooil- 


- ed gangsta market. On its second 


collection, SCC injects some fin in- 
lo its tales of pang strife: The 
menacing “Bring It On" bouwsts 
an irresistible chant-along cho- 
rus, While “Drive Bye Homicide” 
features a flute surfing the funky 
(and at times monotonous) beats. 
You can almost forgive the album 
title's over-the-top gun fetishism. 
Jenpine aj Bernard 


- WORL-A-GIRL Worl-A-Girl (€/inos,/ 


after the .Jn- 
“world of girls,” 
these four women are sure to add 
as much spice to dancehall reguae 
us Salt 'N’ Pepa did to rap, A wel- 


Columbia) Named 
maican patois for 


: come antilote to hypersexed muga- 


muffins like Shabba Ranks, Girl's 
thumpin’ hip-hop harmonies (“X- 
Amount”), herky-jerky rhythms 
(“Pain A Back"), and clever lyrics 


IN THE WORKS 


LOVETT 10 LOVE YOU, BABY 


G§AEG ALLEANIRETNA 


MA. ROBERTS: Lovett unveils 
old songs on his new album 


# Naming: Apparently not 
sold on self-deprecation, 


‘Lyla Lovett has changed the 


name of his next album 
from Greeps Like Me to I 
Love Everybody. The al- 
bum—18 unrecorded origi- 
nals from the past two dec- 
ades—will be released in 


August, # Subbing: It’s now 


official: Bassist Darryl 
Jones has signed on with 
the Rolling Stones to re- 
place the departed Bill 
Wyman. Jones plays on 


their upcoming album (reportedly titled Voodoo Lownge) 
and will tour with them this summer, According to a band 
spokesperson, Jones is “what’s called a side musician.” 
Compiling: Before hitting the stages of Lollapalooza "94, 
Smashing Pumpkins will put the finishing touches on a 
still-untitled fall release of B-sides, early independent sin- 
oles, and, possibly, a few live tracks recorded in Italy. 
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MOODY INDIGO: 
Emily Saliers 
(left) and Amy 


aus Chaka 
Murder She 
‘and as infectious as anoth- 


dre every bit as catchy 
Demus & Pliers (of ™ 
Wrote’ 
er all-female group—Bananarama, 
of all people, A- —Derai Jockson 


ALL-4-ONE All-4-One 
lantic) With its buttery smooth 
(loo-wop, this multi-culti quartet 


Il Men clones right off the ractio, A 
few new jack/hip-hop tracks disrupt 
the group's otherwise splendid har- 
mony, but the balance of its mostly 
cappella debut allnaim proves that 
charting wonders like “So Much tn 
Love” ind “T Swear” are not just 
Nukes, B+ 


! VARIOUS ARTISTS Brainscan (sound- 
> track) (/iuffhouse/Colmmbia) This : 


soundtrack packs plenty of hefty 


> fruitars, but almost every band on: 
| bourne 


(Tad, Butthole Surfers, 
Primus) renders the noise corny 
with straitjacketed rhythmic con- 
vulsions and = loony-bin vocal 


 shticks. Only Dandelion and Mud- 


honey, both of whom timie old 


Stooges reecards, seem to value : 


emotion over dumb jokes, How can 


» Vou trust a cutting ede wher its 


freshest moments are aeid-rock 
Hostalpia’ G+ Ch 


> SURGERY Shimmer (Atlantic) Inthe | 
: past, these New York creep-rock- : 
"ers have teetered between inspired 3 
noise and boring chaos, but on their | 
major-label debut, they manage to: 


Impose enough structure on their 
‘istorted blues stylings to make it 
palatable, and then some, Particu- 
larly tasty: the slide-wuitar-hooked 
“Gulf Coast Seore” and the down- 
neht poppy “Didn't | Knew You 
Once!” B+ —Than Sinietair 


LEWIS & 


fra) Tt had to happen: The ulti- 


mate reck jock (Huey Lewis) haus ° 


—Anderson Jones * 


THE NEWS Four 
- Chords & Several Years Ago (E/ck- | 


finally recorded a collection of the : 


: ultimate frat-house party musie ; 
- (0s reck & roll). The result—in : 


which he defiles the memory of ; 
Fats Domine (“Blue Monday”), : 
Joe Turner (“Shake Ruttle and 
Roll"), Lloyd Price (“Stagger : 
Lee"), and others—has all the soul : 


: of a beer blast and all the emotion : 


of a Blues Brothers reunion. Cana 


> thuet with Bruce Willis be far be- 
(BhitzzlAt- : 


hind? D —Jjim Farber : 


- TANGERINE DREAM Turn of the Tides. 
; could blow the latest bevy of Boyz - 


(Miramar) This Dream—27 years : 


- old and counting—is eithera model : 
| af soft-core experimentalism or an : 


institution built on vapors. What- : 
ever the cuse, soundtrack work : 
and the New Age market have : 


COMING UP 


Due im stores May 16: 
ALBUMS 


@ JULIO IGLESIAS Crazy (('o- 
fugnhia) The erooner’s latest 
English-language album is 
literally all over the map: 
covers of Patsy Cline’s 
“Crazy.” the Everly Broth- 
ers’ “Let It Be Me,” and 
Beethoven's “Song of Joy,” 
plus duets with Sting and 
Dolly Parton, 


@ CRYSTAL WATERS Storyteller 
(Mercury) Waters may have 
a few stories left to tell 
after her 1991 hit, “Gypsy 
Woman (She's Homeless),” 
shimmied up the charts. 
“100% Pure Love"—the first 
sintle from her second al- 
bum, produced once again by 
the Basement Boys—is al- 
reacly a club smash. 


# VIOLENT FEMMES New Times 
(Elektra) These country- 
punkers—who started out 
on the streets of Milwaukee 
and were unplugged before 
it was cool—return with a 
new drummer and a new 
record label. 
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Counting Grows 
Not only is the band’s 
debut:album still in the 
top 10, but the group— 
along with Stone 
Temple Pilots and 
Lenny Kravitz—has 
been named an opening 
act for the Rolling 
Stones’ summer tour. 


PROMO ITEM 


0 ee ls ce ek Of 


The ‘Chant’ T-shirt 


This brown, 
hooded goody is being 
used to promote the top- 
selling Chant record by 
the Benedictine Monks 
of Santo Domingo 
de Silos. What's next? 
The Friar Tux? 





been wail to the band founded by 
German musician Edward Froese 
and) which now includes his son 


> Jerome. Turn of the Tides is more 
of the same: simplistic, synth-lri- : 
- in—samba, rap, sampling, sensu- | 
' ous balladry, a splash of Hendrix— 


ven soundseapes flecked with rock 


' guitar riffs and eleetro-drum beats. 
' The results mostly suggest the 
: scores to unnmiide New Age horror: 
—Jose? Woodurd : 


flins, c 


REISSUES 


SYD BARRETT Crazy Diamond ((ajn- 
fol) Nirvana's Kurt Cobain wasn't 


the only rock genius who fell off 


the Beubeaig stretched between 
creativity and mental instability, 
Pink IF lov founder Syd Barrett 


: descentled into a private hell, 


which was quickly exploited as 
subject matter by his former 
bandmites. This three-CD solo set 
of his on-the-elee music, recorded 
before Barrett's professional aspi- 
rations collapsed irrevoeably in 


types? 


‘ weco, B+ 


the early "Ts, provides an even 
more Louching, if slightly terrify- 
Ing, musical portrait of a terribly 
frarnile soul. B —Dehorah Frost 


COUNTRY 


 LORRIE MORGAN War Paint (NA) 


With her country-pop aesthetic anid 
bir, Brenda Lee—like voice, Morgan 
veers between Intimacy (the Nash- 

ville Sound ballad “Don’t Toueh 
Me") and attitude (the sassy “1- 
StM)-Lise to Be") But too often she 
steps in schlock. This fourth al- 
burn’s big howler is “War Paint,” in 
which a woman applies makeup for 
a domestic ambush of her man. 
More Native American stereo- 


busy that day, B —AN 


KENNY CHESNEY In My Wildest - 
Dreams (Capricorn) Neo-honky- | 
> tonker 


Chesney dutifully 
George Jones and Merle Hayyard 
as major influences, but he really 


: takes his cnes from the younger 
: generation, appropriating the in- 
» your-face twang of Aaron Tippin 


and Keith Whitley. Although not 
very original, Chesney knows how 
to wet the most out of his material 


and have wa good time. The surprise 


is how good he is. Mixing guitar 


: energy and s---kicker values, he 


lets loose with a hillbilly howl that 
could curidle the moon. B+ — AN 


JAZZ 


GAETANO VELOSO AND GILBERTO GIL 3 


Caotano y Gil: Tropicalia 2 (flestre 


> Nonesuch) Twenty-five years ago, | 
: gis part of the Tropicalismo move- : 
ment, Veloso and Gil stirred up a: 


ruckus by mixing traditionil 


Brazilian music with a wild stew of 


outside influence—pop, experi- 


| Mentalism, jazz, and whatever else 


worked. Now comes the long- 


- pwaited sequel, a crazy yet per- 


fectly logical jewel. What styles po 


come out sounding mind-bendingly 
beautiful. A 


DIANE SCHUUR & 8.8. KING Heart to 
Heart (G/eP) On their much-antic- 
pated collaboration, King, authentic 
and unflappable, provides a steathy- 


ing Influence on the more volatile 
— Schuur, checking her occasional ten- 
; deney lo oversing. His deep, re- 
> Jaxed tones provide weleome con- 
> trast to her 


more emotional, 
higher-pitched ones. And as differ- 
ent us their styles are, their rap- 
port is superb, You hear it not just 
In the singing, but in the bantering, 
which radiates affection. “You've 
got to feel the motivation,” Schuur 
dd-libs to King at one point—and 
—Chip Deffaa 


Maybe Tim MeGraw was | 


cites - 
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' THE CHARTS 


ARRIBA, REBA! 


FoRGET MADONNA (if you 
haven't already done so): The 
musi¢ world has a new selt- 
made, media-saturated hero- 
ine upon whom to fixate. 
Reba MeEntire’s latest, Read 
My Mind, debuts at No. 5 
this week, giving the perky 
country songstress her third 
top 10 album within 14 months (her Greatest Hits 





Volume 
Two collection peaked at No. 5 this winter). The album 
could just as well have been titled Read ‘My Story’—the 
title of her new autobiography, which is already in its sec- 
ond printing. No doubt Reba: My Story, which debuts at 
No. 9 on the nonfiction list this week, will make some 
chart progress on its own in the coming weeks. 


vex POP ALBUMS "CHant 
1 3 1.) PINK FLOYD The Division Bell, Columbian... scsscsssseeessrecseet 
2 8 TIM MCGRAW Nota Moreent Tou Soom, Curb wo. cssseseeerseedll 
3 2 ACE OF BASE The Sign, Arista. einen 
4 5 THE BENEDICTINE MONKS OF SANTO DOMINGO DE SILOS 
Chant, Angel... Par Pry | 
5 — REBA MICENTIRE Rea ad My Mind, MCA... PGs eS | 
6 6G COUNTING CROWS Anyust and wrything A After, DGC,.........20 
7 4 SOUNDTRACK Above tie Rin, Death Row/Interseope.............6 
8B 7 RMKELLY /2 Ploy,.Jive.. RAR nt oferta ey wt i) 
9 14 ENIGMA The Cross oft ge i shai Wismia.. 2 Soh na semessaad wanes ee 
10 «8 ~—s BONNIE RAITT Loving in Their Hearts, Catto! Repeater Ane 
R&B ALBUMS 
1 1 SOUNDTRACK Above (he Rim, Death Row/Tnterscope coca 
me TM AN CS ae OT RY S17: eee ep er Per nee Pe nee REPEAT CPE rT oT 
3 — OUTKAST 
Southernplayalishcadilaennzik, LaF ace/ Arista ccacsccseed 
4 2 WAS flmatic, Columbin... sis nis ae 
5 4 SNOOP DOGGY DOGG Fonemaiite Dex ath 5 iteafintes Ss 1) | Lee 
6 4 TEVIN CAMPBELL J: Ready, Qhwest/Warner Bros. ...........20..27 
T & ‘TONI BRAXTON Thor Broxton, LaF ace/ Arista ...c.csssccmsscsseveecde 
8 8 JODECI rary ofc Mad Band, Uptown! MCA, ..ccsssessssseseeeeene Lh 
8 8 HAMMER Pie Funky Hendhitiiter, Giant ....csssossssscoessvensinensatl 
10 #10 WU-TANG GLAN 
Enter the Wu-Tang (86 Chambers), LoudW/RGA ween ee 
ss CONCERTS sales 
2 PUN FLOYD Drrvitngr; Tix secccesse cece ccicecccstaspcesaecsscwrpersaceeten $2,944,018 
PINK FLOYD Birmingham, Ala... sistntaebjsncntsanseaa LATTA Gioee 
i) «GRATEFUL DEAD Atliritit,..................0ccccccssesenseeeseseenseseeeee 1, 10,00 
TD PUNK FLOYD El Psy ..icsncscsccctceceiccccccs ss ssscssccesiaecnsenneen og 1 1 et 
GRATEFUL DEAD Misti ..........ccsssecssssssccnsssessssssscssnessssescnset UTD CD 
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l 
l 


See ss & to & cH RD ot 
ba 


_ 
| 


FSH irae), PN Ys occncssnisrsssrcessenceacerescora>ovesudesabcassnaieborts 


11994 BPI COMMUNI ATIONS ISCLS0URBSCASN ING 

USED WITH PERMIESIUR PROM BIEL AOAR DS, BAYT 14, 0M 
01094 FE COMMURTCATIONS INC SOUNDECAR INC. 

LSED WITH PEEMIESION PROM AMUSEMENT RUSINESS, MAY 


ENT EB 


RTALNMENT Wk 


csvset ELUOOT 

ae oS, 1 
deseusssoiebubarbocaseuacsuttho UMD tact 
GRATEFUL DEAD Or lanitlo, Fides cates teceerentenseene 


Sho 


sd eT 


9, 104 


EK 1 ¥ 


og 





60 


beasts A-Blurtin 





When Francis the mule and Benji the dog speak, they get laughs. Bul the hounds wef 


‘Look Whos Talking Now! may be barking up the wrong tree. BY 


g VER SINCE Aesop, putting ; 


words into the mouths of ani- 


mals has been a sure-fire en- | 
| tertainment gimmick. In fa- 
| bles and fairy tales, talking | 


owls, foxes, and pigs impart- 
ed wisdom and warnings; in 
modern practice—that. is, in 


movies and cartoons—their | 


ts talk is usually played for laughs. This in- 
tentional fallacy probably makes us feel 
more secure about our own place in the 
world—there’s 
idea that the beasts of the field think and 
feel the way we do. 

Or, sometimes, better. Recent talking- 


animal movies come in two varieties: 


those, like Homeward Bound: The In- : 


credible Journey and Milo and Otis, in 
which the animals mostly speak with 


each other; and those in which they talk 


to or about humans. In the latter breed of : 


movie, if the animals aren’t actually 
smarter, they're certainly smart-aleckier. 
TALKING NOW! (790.3, 
hie TriStar, PG-13, priced for rental) 
takes its cues from this second category, 


LOOK WHO'S 


The Look Who's Talking movies were | 


originally predicated on the notion that 
kids’ adorable mumbles and chirps are re- 
ally screens for snotty wisecracks they're 
saving until they can speak, but the se- 


ries ran out of excuses for keeping its tots | 
preverbal. So, time to go back to talking : 


animals who use their power to speak 
und think not for interaction but for sar- 
castic commentary and one-liners. 
The father of this species is FRANCIS 
(1949, MCA/Universal, wiurated, $14.98), 


in which a gabby mule (voiced by charac- 
ter actor Chill Wills) comes to the aid of ° 


dopey soldier Peter Stirling (Donald 
Q’Connor). The hook was simple: Not 
only could the mule talk, he was 
brighter than his ostensible master. For 
some reason, Francis spoke only to his 
clueless patron, and a good deal of the 
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a certain comfort in the : 


Colum- | 


first Francis film focuses on O'Connor's 
attempt to get his stubborn new frend 
to chat with others. This seemingly lim- 
ited idea was executed with a briskness 
and amiability that made it an unexpect- 
ed hit, spawning six more films that 


' t i rfrHuu WCW 
Se ee | moni / 





placed Francis in ever more improbable 
Arthur Lubin, who directed 
later 
brought the talking-animal idea to T'V as 


SCETLULIOS, 


the first six Francis movies, 


the creator of Mr Hd, arguably the most 
famous of equine conversationalists. 
Pho USS 


THATIUA BY &. EB. RITEHE AL 


The talking animal heard only by the 


audience caught the ear of both children 7 DOGS WHO MIMIC STARS 

: and adults with 1980's OH! HEAVENLY DOG | Oni Tur Ar FRALEY 

: (Fox Video, PG, $19.98), which teamed : “iy | bo | | ir ce bs 3 | a fee ie 
then-hot comedy star Chevy Chase with : Ui VW | Oo ee WL Jena i 


_ then-hot mutt Benji for the tale ofa gum- : 
: shoe, reincarnated in the body of a dog, : 
' who tries to solve his own murder. The | 
initially disgruntled soul learns to appre- 
: ciate his canine status when he finds it’s | 
' an advantage in getting information: He | 
_ has fewer reservations about going | 
' through garbage cans, for example. De- 
. spite its dicey metaphysics, the movie is | 
: breezy fun, and more than any other film, : 
: it set the style for what would become : 
' the most successful talking-anything se- ; ee aN | . 
: ries to come out of Hollywood. 3 aan oe Afaha s : if oe 1 Bek i oF | Se Bsbaek De Nios | 
In Look Who's Talking Now!, John | SS SS : 

Travolta and Kirstie Alley play the par- 

ents of toddler Mikey, who falls for a : 

mutt named Rocks at the same time that. : 
: Dad’s hotsy-totsy new boss (Husbands 
: and Wives vamp Lysette Anthony) be- 
' stows a poodle on Mikey’s little sister. Of : 
' course, it’s hate at first sight. In the Look 


TALKING ANIMALS—big woof. There’s nothing new about dogs that speak a 
few words. Want to know what's really impressive? Dogs that do celebrity im- 
personations. Check them out, below. —Compiled by Julie Mihaly 


: Who's Talking tradition, the animals are: [3 | Jo NBS, Sas peta ic 
: given superstar voices—the mutt’s got | ei as John { Chinese Grested Hairless as Joan Rivers 


Danny DeVito, the poodle’s got Diane | 
- Keaton. But the filmmakers aren’t con- 
| tent to take their gimmick and run with : 
: it. They embellish the concept with sub- ; 
Roseanne family interaction (“Can I kill 
: her?” Mikey asks regarding his sibling; : 
- “Not before dinner, honey,” Mom replies), 
: fantasy sequences that fail miserably, and : 
- celebrity cameos (Charles Barkley, whoo- : 

pee). It’s all quite desperately witless— : 

De Vito's best lines consist of Wayne's a ; 7 a\ a 
| World-speak. (It’s hard to imagine that : [F Bae 
. the actor didn’t feel self-conscious mouth- 
| ing “Not!” and “schwing.”) For the ex- 
' ceptionally unlikely climax, the hereto- : 
- fore troublesome mutt gets to prove his 
: worth by fighting off a pack of wolves, : 
' most of whom, in a baldly racist turn, : | \ _ —s 
' speak in urban African-American patois. | fF Ibizan Hound as. blint Eastwood Great Dane Puppy as 
: That the filmmakers came up with the ; 
i idea of having a wolf snarl, “Yo mama,” 
: and then thought they could compensate : 
- by having another wolf speak ina “white” 
: voice, is indicative of the incredible crass- : 
: ness that animates the movie. And the | 
- moral of this decidedly non-Aesopian : 
- tale? Lie down with dogs like Look Who's : 
| Talking Now! and you'll end up with |; 
. fleas. Look Who's Talking Now!:D=: | BOOGIO st LOT AN CGY S00) mena 
| Francis: G Oh! Heavenly Dog: B= : 
















Barbra Streisand — 
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LOOK FOR ONE Of MORE NEW STUDIO CLASSICS 
OM THE FIRST WEDNESDAY OF EACH MONTH. 
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Benny and 
The Jests 


Before Seinfeld did nothing 


on T'V. there was Jack Benny 


om mre JACK BENNY played 
| ! ' the London Palladium in 1948, 
| | | an aucience member tapped 

WY a critic on the shoulder during 


| | . : 
 @ one of the entertainer’s pro- : 


longed pauses and asked when the 


man on stage would actually do some- | 
thing. The critic later recalled: “I ex- : 
plained that Jack Benny never did any- | 


thing, which was his particular genius.” 
That genius is often evi- 
dent in THE JACK BENNY 
PROGRAM, VOLS. 1-5 
(1961-1964, MCA/Uni- 
versal, $14.98 each), a 
new video collection fea- 
turing two episodes per 
tape. A visual adapta- 
tion of the comedi- 
an's hugely popular 
radio show (which 
began in 1952), the 
TV series was char- 
acter comedy ofa 
rarified form. In 
fact, Benny rarely 
said a gag line—his 
image as a vain- 
glorious, untalented, 
short-fused miser was 
so thoroughly crafted 
and well-sustained that 
he got laughs with what 
he seemed to be thinking. 
On his half-hour TV se- 
ries—a strange, almost post- 
modern, hybrid of a variety 
show and a situation comedy 
about the star and his cohorts 
as they put together that 
show—Benny frequently let 
others have the funniest 
lines. In one of the best 
episodes, “Jack Is Kid- 




















JACK BE NIMBLE: 
The comedian (in 1964) got 
with the Program 


- napped” (Vol. 5), his announcer, Don Wil- | 
_ son, pitches an idea for a seript in which: 
3 Benny would play a triple role: “a man, a 
_ boy, and a dog.” “How ean I play a dog?” : 
asks Benny. “You have to take your | 
3 glasses off,” his eternally vague sidekick, 
- singer Dennis Day, offers helpfully. 

Johnny Carson—who adored the co- | 
median and modeled his mannerisms, 
: timing, and reactions on Benny’s style— - 
_ makes an ideal guest star in a must-have 


episode from Vol. 1. In another, Ray- 


_ mond Burr sends up Perry Mason (com- | 
_ plaining, as he loses the case, that Ben- | 
- ny’s writers aren’t as good as his). But , 
- the episodes featuring Milton Berle, Car- | 
ol Burnett, and Lucille Ball (on Vols. 3, 4, 
and 5, respectively) capture neither Ben- | 
ny nor the guests at their best; the | 


sketches are contrived and obvious. 
Although all five tapes offer rewards, 


they do not represent, as the company 
boasts, “the best of The Jack Benny Pro- 
- gram...from the Golden Age of Televi- | 
: sion.” Benny's TV shows ran from 1950 to 
1965, but these | 
episodes are all | 
from the ‘60s. | 


They may have 
been chosen be- 


his writers were erowing a 


ik. | 


mic-"50s, 


home a line like “Now eut 


for rerelease as half of Vol. 6). 


ed. All volumes: B_ —Chip Deffaa 


cause of their promi- | 
nent guest stars and su- : 
perior visual quality (in the | 
60s, Benny filmed his show; | 
many of his earlier ones | 
were kinescoped). But by | 

the series’ end, Benny and | 


bit tired; the show no | 
longer consistently made ; 
the top 10, as it had in the | 


At 71, in his final season, | 
Benny’s timing was still flaw- : 
less, but he'd no longer punch : 


that out!” the way he did in | 
the classic 1958 episode “The | 
Railroad Station” (scheduled | 


That show didn’t need big-name | 

guests; Benny’s regular ensemble | 
cast—including Eddie “Rochester” | 
Anderson, Mel Blane, Frank Nelson, 

and Mary Livingstone (all under- | 
represented in this new selection)— 
gave him all the support he need- | 
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ROBOCOP 3 Robert John Burke, Nan- 
cy Allen (7992, Orion, PG-18, 
priced for rental) Those looking for 
the RoboCop of old, look else- 
where, Burke replaces Peter Wel- 
ler in the tithe role—his chin’s the 
spittin’ image but all resemblance 
ends there. With none of the dark 
wit that made the 1987 original a 
brilliantly subversive satire, + 
teams the supercyborg with a band 
of rebels and a computer whiz kid 
(this is something of a touchy-feely 
RoboCop) against a real estate de- 
velopment corporation that kicks 
people out of their homes, The 


COMING UP 


Due in stores the week of 
May 19-25: 


CASSETTES 


# THE PIANO (1902, LIVE, R) 
In Jane Campion’s Academy 
Award-winning drama, a 
mute woman (Holly Hunter) 
finds herself caught in a ro- 
mantic triangle when she 
moves to New Zealand with 
her daughter (Anna Paquin). 
# RUDY (7993, Columbia Tri- 
Star, PG) Sean Astin stars as 
a boy who dreams of playing 
football for Notre Dame, 

© GHOST IN THE MACHINE (19:93, 
FoxVideo, R) A serial killer 
involved in a freak electrical 
accident enters a city’s circuit- 
ry. Starring Karen Allen. 


@ THE WAR ROOM (19938, Vid- 
mark, PG) DA. Pennebaker 
and Chris Hegedus’ documen- 
tary of Clinton’s campaign. 

@ U2: 200 TV LIVE FROM SYOD- 
NEY (1004, PolyGram, wnrat- 
ed) A two-hour concert from 
the Lrish band’s latest tour, 


LASERDISC 
® RUMBLE FISH (1883, MCA/ 
Universal, R) Wide-screen 
version of Francis Ford Cop- 
pola’s drama about two broth- 
ers (Matt Dillon and Mickey 
Rourke), 





FULL METAL RACKET: Burke and Remy Ryan have a blast in RoboCop 3 


struggle builds to a fight to the ; 


death against some eyborg ninjas— 
but by then you can't help rooting 
for the ninjas, just to avoid another 
sequel. De —Chris Nashawaty 


EAD CONNECTION Michael Madsen, 
Lisa Bonet (£993, PolyGram, R, 
priced for rental) A hockey- 
bruiser—turned—letective (Mad- 
sen) tracks a boxer-turned—phone- 
sex-addicted-necrophiliae (Gary 
Stretch) in this competently made 
but thoroughly routine direct-to- 
video yawner, In a performance 
that brings new meaning to the 
word encrvated, spiky botthe-blond 
Madsen chews on his soft-boiled di- 
alorue like Mickey Rourke attack- 
ing a wad of taffy, G- —DB 


FORCED TO KILL Corey Michael Eu- 
banks, Michael Ironside (7293, PM, 
R, priced for rental) A kickboxing 
repo man gets kidnapped by back- 
woods inbreds who force him to 
fight in a bare-fisted to-the-death 
tournament run by a psychotic local 
sheriff, If, nght now, you're utter- 
ing, “Hey—could happen,” then 
this is the video rental for you. If 
not, be advised that leading man 
Eubanks has written himself a 
seript handily more implausible than 
those gracing the bigger-budgeted 
efforts of Jean-Claude Van Damme; 
that he delivers lines with easily as 
mutch paniche as the Belgian Waf- 
fle himself; anc that the always reli- 
able Lronside is nicely malevolent as 
the killer cop. G+ —Steve Simels 


DESERT STEEL David Naughton, Aman- 
da Wyss (294, Monarch, PG-13, 
priced for rental) The world of 4x4 
off-road racing pile-drives across 
your sereen in this dimwit drama, 
The action mostly consists of 


souped-up vehicles with oversize 
tires kicking up dust in the desert, 
accompanied by a godawful rock 
soundtrack, Gut that’s easier to 
take than what happens off the 
track, where a hotshot underdog 


HOGI Liaw IASD 


Race while making pit stops with 
pretty reporter Wyss, “T was sent 
out here to do a documentary on 
Americana," she says, “T figured 
off-road racing fit the bill.” Guess 
again. F —Michael Sauter 


LIFE ON A STRING Liu Zhongywan, 
Huang Lol (7097, Aino, subtitled, wn- 
rated, priced for rental) An emo- 
tionally charged, pictorially magnif- 
icent work from Chen Kaige, the 
director of Farewell My Concubine, 
A blind Chinese holy man waits 
for his sight to be restored before 
he dies, his expectation serving as a 
mystical allegory of humankind’s 
progress through life. Set in the 
mountainous landscape of Mongolia, 
this movie is grippingly operatic and 
continues Lo haunt long after it’s 
over, A —Lawrence O'Toole 


MEN... Heiner Lauterbach, Uwe Och- 
senknecht ({256, New Yorker, subti- 
Hed, werated, priced for rental) 
Doris Dirrie's amusing farce about 
the foibles of those fools known as 
men is refreshing: a feminist jah 
but with affection for its subjects, 
When a German advertising exect- 
tive’s wife (Ulrike Kriener) takes a 


(Naughton) readies for the Big : bohemian lover (Ochsenknecht), her 
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MONGREL 
OF THE WEEK 


What’s Next? 
“101 Pinocchios’? 


The Jungle King, a new 
animated feature from 
Sony Wonder, brings to 
mind not one but two 
Disney titles: the hugely 
successful Jungle Book 
and the upcoming 
theatrical release, The 
Lion King. Sony is 
obviously hoping to snag 
those most dependable 
of consumers: 
confused parents, 


IDENTITY 
CRISIS 
OF THE WEEK 


Soft-Corman 


Roger Corman—who 
made his name by 
producing low-budget 
horror, action, and 
erotic films—plans to 
launch a home video line 
devoted to family fare. 


NEWCOMER 
OF THE WEEK 


Time, for a Change 


Midnite Ethelbah, who's 
in the adventure Mscape 
to White Mountain 
(Stardance), may not be 
well known, but at least 
he shouldn't have to 
worry about another 
actor stealing his name. 
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hushand (Lauterbach) tries to get 
her buck by becoming the boho's 
roomie. When they 
entities like ties, the two actors 
muike being sweetly clumsy 
armingly charming look as easy as 
shaving, B+ — LOT 


DOCUMENTARY 


THE SECRET LIFE OF 118 GREEN STREET 
(100%, ABC, £10.98) Like Davia 
Lynch's Blue Velvet, this nature doc 
opens with a shot of a prototypical 
American house, then zooms in to 
as tidy and 
bright as it seems. In this case, 
though, the creepy-crawly cohabi- 
tants of 118 Green—oozy termites, 
quivering carpet beetles, even foll- 


runic lin: 


reven! that all is not 


cle mites nesting in the roots of 


family members’ eyelashes—are 
the literal rather than metaphorical 
subjects to be examined under a 
microscope, With impressive photo- 
crauphic techniques, and Buck Hen- 
rv'4 chirpy narration, this benign 
pross-out mikes parasites fin, es- 
pecially for the frog-in-the-luinel- 
box set, B —Susan Chiunisky 


OPORTS 


HOG WILD! THE OFFICIAL 1994 NCAA 
CHAMPIONSHIP VIDED (7995, CRS, 
£19.98) The road to this year's Final 
Four was paved with startling up- 
sets, dramatic finishes, andl stellar 
individual performances, but many 
of the highlights go by in a blur on 
this 45-minute tape, If you're look- 
ing for Boston College's stunner 
over North Carolina or Purdue's 
Glenn Robinson's 44-point explo- 
sion against Kansas, look fast. This 
tape skips through the preliminar 
tes, cid doesn’t really get in your 
face until Arkansas, Arizona, Flori 
da, und Duke become the final four- 
some, With the Arkansas Razor- 
backs—the Presidentially 
“Hogs —prevailing. C+ -lfs 


LASERDISG 


PEEPING TOM Carl Boehm, Anna Mas- 
soy (1/0, Voyager, wirated, 84945) 
In Michael Powell's notorious voy- 
euristie thriller, a young cmema- 
(Boehm) films young 
women while murdering them, in 


backed 


Lographer 


fnattempt to capture the ultimate : 
look of fear. The film, still strong | 


Stull, has been made even more po- 
tent by this superb dise. Film theo- 
rist Laura Mulvey provides com- 
mentary in an academic tone that 
will make you miss Martin Seor- 
sese's more enthusiastic accompa- 
niment to previous laser editions of 


Powell's work. Her observations 


are trenchant, but even without 


them, this twisted masterpiece 
would boo must-see, A+ —hk 


begin sw itching 


TOP VIDEOS | 


HITS AND "MRS." 


ROBIN WILLIAMS’ cross-dressing 
nanny cleaned up in the top 10s this 
week. Sweeping the top spots on both 
the rental and sales charts in its first 
week out, Mrs. Doubtfire became that 
rarity: a hit on video while it’s still in 
theaters ($218.1 million box office so far). 
Fox Video seems pretty sure the movie 
will stay hot: The company has shipped % 
10 million copies of the tape, priced at $19.98, to stores. 

There's also been a something of a spring cleaning on 
the usually stagnant laserdise chart: Nearly all of the top 
10 entries are less than a month old, with four brand-new 
titles this week alone, 





aa TOP 10 TAPE RENTALS “teint 
1 — (MRS. DOUBTFIRE Rotiin Williams, Pat Vitti) .o.ccccccccccectesersnensend 
2 2 GOOL RUNNINGS Jobin Cancly, Well Din nitrgy cscseccsssescsecscsescesnscenssent 
S 1 THE FUGITIVE Harrison Forcd, Warrier jccssisssssscssssscsssrsssetsssosssssscsnnnd 
4 4 MALICE Nicole Kidman, New Low.  ipabieiehetdamnetmnciatt 
2 «| THE BEVERLY HILLBILLIES Jim Varney, Rp cr Video .. seeiviattaeteiaratc oe 
6 12 ANOTHER STAKEOUT Emilio Metevex, Neickalone... sites aerowenticaies bt 
f @& (GARLITO’S WAY Al Pacino, MCA/U ivermal 2... 1 
8 TF THE GOOD SOM Macaulay Culkin, Fro Viele. ncecesencenseenn dd 
9 5S WHATS LOVE GOT TO DO WITH IT 
Angele Bassett, Jit atypia. csccsscsssseccsssceeserseaseocscceasenssenereceesanceardl 
10 3=« «©60>DEMOLITION MAN Sylvester Stallone, a ey 
TAPE SALES 
1 — MRS. DOUBTFIRE Robin Willinmea, For Videu, $1908. el 
2 ] ALADDIN Animated, Dirney, $25.99... Oe a ee penne a4 
3 3 WERE BACK! A DINOSAUR'S oe 
Animate, MC AU nirersnl, £2 ha dtebeepeabsi oudideicxnc-<Lieadatetennetsl 
4 2 ‘THE FOX AND THE HOUND Anitiitesd, Dieney, £25.99 2 
5S 4 THE FUGITIVE Harrison Ford, Werriner, 225 16 cccccccscsccsssssssoned 
G & PINOCCHIO Animated, Disnety, FER ceccscccsccctscscsscscsssssessescnsennaeyt Os 
7 §& RICHARD SIMMONS: SWEATIN’ TO THE OLDIES 2 2 
Fitness, Cracel Pies, S1GGN .pceesveesnssessasyievsssassasveertene imu viausd (is 
8 9 107 DALMATIANS Animated, Disney, $25,099 W..—...... 108 
§ 11 DENNIS THE MENACE Walter Matthau, Warner, $2).90 0.27 
1 8=6o7~)6BEAUTY AND THE BEAST Aninutoidl, Dyieney, £24.99 20. Tu 


“0 LASERDISG SALES 


1 1) THE FUGITIVE Harrison Ford), Werrtier, Ba 08. cccscccscsrssssscsssseoeet? 
2 2 DEMOLITION MAN Sylvester Stallone, Warner S96.08 oT 
a 1 WHAT'S LOVE GOT TO DO WITH IT 

Angela Bassett, Touchatone, £1909. eee fee reine eee | 
4 — ABRONX TALE Robert De Niro, Pioneer, S30.05, etter ceeieer A | 
5 — DAZED AND CONFUSED 


Roary Cochrane, MCA/Univeractl, 894.08 esseccesessereseorseeseenenyenerssnel 
——— GETTYSBURG Tom Berenger, farner, SU LEedttavecaeel MTASNIaD 


10 THE BRIDGE ON THE RIVER KWAI 
William Holiden, Colocrbier TYIStar, B&Q a vccsessccsscsavecscosstsssrcssesascatt 


i] | IN THE LINE OF FIRE 

Clint Eaatwood, Colmrmbit TriStar, SAG ING ccsccsccsscsssssearoerceesseesonsesell 
9 — FEARLESS Jeff Bridges, Warmer, $95 08 ieee enced 
170 «#16 ©THE GO0D SOW Macaulay Culkin, For Video, $39.98 ....ccccceccccctt 
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1994 is a year of outstanding remembrances and recognitions in the music industry. This year marks 
the 10th anniversary of the annual MTV music video awards, the 25th anniversary of Woodstock and 
the 30th anniversary of the Beatles’ first U.S. tour. The great moments of our past history are being 


remembered and celebrated, within the context of today. 


Shared Vision, a collection of Beatles songs by today’s top artists, is exclusively available* during May 


with the purchase of a pair of Ray-Ban sunglasses or prescription frames from participating retailers. 


Profits will be donated by Bauech A Lomb to @) The Lighthouse Inc. , a non-protit organization that helps people who are blind of have partial sight, as well as to the Elton John AIDS 
Foundation. "CD's and cassettes available while supplies last. Call 1.800.628.1430 tor the participating retailer nearoat you, This sponsorship ia made posalble through Bausch & Lomb’s 
aftitiation with Hammer & Lace Records, a division of PolyGram Group Distribution, ane of the world's leading music organizations 


21M Bausrh b Lees corpo Ray-Bae oo regeered Paderars of Dueck & Lore bcerpersied. 20 USC 200 Ad. Ave! (leo 























HOW BIG STUDIO FILMS RAISE MONEY: 
1) Throw a fancy party. 

2) Invite some rich Hollywood types. 
3) Fill em full of liquor. 

4) Beg. 

5) Plead. 

6) Grovel. 


HOW SMALL INDEPENDENT FILMS RAISE MONEY: 


1) Beg. 
2) Plead. 
3) Grovel. 
Project 3 
Please, please, please, please, please, can we have some money to iinish our NO 
tilm? Before you say no, picture this: Twenty ethnically-diverse young women a 


with vision, passion, and absolutely no money. Twenty women from diiferent 
parts of the community whose lives will change forever aiter learning the art 
of filmmaking from the industry’s leading directors and producers. Twenty women 
who are ready to make an insightiul independent film. Twenty talented women who |[NIf[FNIN] 
immvoive heed your support to do it. Call us at (310) 392-8832, and ask tor Shainee. Please. HMUIMIHEIH 


©1904 IndepandeniFeasature Project Wesi. Agency: Sicis Rebaire Holm 
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Kips EXTRA 


praises and 
pans todays - 


TV noms 


TROPHY LIVES: 


we have (from left) 


Conner, Jill Taylor, and 


those in the basement 
include the Mommies, 


Roseanne Conner : 
(again!), Peg Bundy, — 


Cindy Walsh, 
and Murphy Brown 











MoTrHuers—good ones and bad ones, real ones © 
- and television ones—are crucial figures in all of our | 


lives. So, in honor of Mother's Day, here’s a nod to 


- the best and worst moms now on the air 


THE BEST 


Marge (quavery voice courtesy of Julie Kavner) 


husband Homer's stupidity because she knows 


the lug is well-meaning and adores her, She is 
- wisely tolerant of son Bart's rascally nature be- | 
cause she knows she’s raising a preternaturally : 
sensitive little boy who's in the process of sorting 
out his feelings. She’s a nurturing presence for . | 
— 4, JILL TAYLOR Patricia Richardson Howie Improve- 
umph—intelligent, spunky Lisa. Motherhood is — 
- Marge’s contribution to the, um, human racepfor | 
| Which we are grateful. : 


buby Maggie and supportive of her true tri- 


AM 


BY KEN TUCKER * COVER 





ILLUSTRATION BY MATT GROENING - 


2. DR. MICHAELA QUINN Jane Seymour Dr, Quin, 
Medicme Woman (CBS) “Dr. Mike,” as her adop- - 


tive frontier tykes call her, travels across un- - 
- charted America to dispense poultices and thin | 
- but reassuring smiles. Seymour is honorable with- 
- out being insufferable, warm without being | 
- mushy, implicitly feminist, and handy enough to : 
| | - perform brain surgery on one of the children - 
: 1, MARGE SIMPSON The Simpsons (Fow) For a se- ° 


- (Shawn Toovey’s Brian) after he falls out ofa tree. 
In the winners’ circle, 7 


ries staffed mostly by male writers, Te Simp- - 
- sons has yielded a classic TV mom, at once pro- 

Marge Simpson, | 
Dr. Quinn, Roseanne © 
_ is also worldly and independent. She puts up with 
Ma Kent; meanwhile, 


- 3. ROSEANNE CONNER Roseanne Arnold Roseanne 
gressive and traditional. A stay-at-home parent, : 


(ABC) TV's most complicated mom, Roseanne also | 


: merits a slot on the Worst list. What she does best 
_ is speak honestly to her children about the realities 
- of their lower-middle-class lives. The show also | 
| shows the roots of family function and dysfunetion: | 


The needling relationship between Roseanne and © 
her mom (stelle Parsons) is a revelatory treasure | 
trove of mother-daughter miscommunication, 


ment (ABC) Wryness personified, this suburban - 
mother quells her three boys’ noisy squabbling 
with a firmness that can never be mistaken for — 


THE GSIMPSONG TM & © 1994 THON TICTH CENTURY POR FIL CORP ALL PITS BESeAYEOo 
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: crabbiness. Jill has to protect her offspring from : 
' the goofier machoisms of Tim (Tim Allen), while | 
' helping her volatile mate to remember, when the ° 
: wee bairns misbehave, that kids will be kids. 


: 5, MA KENT K Callan Lois & Clark: The New Ad- : 
: ventures of Superman (ABC) With Callan as the | 
: adoptive mom of the baby from Krypton, we have : 
: a thoroughly believable Ma Kent, the Kansas | 
- housewife who raised Clark/Superman. In recent | 
- episodes, Ma has encouraged Clark to find out | 
- more about his biological parents, She’s a comic- 
‘ book creation brought to life by Callan’s warmth. 


SY THE WORST 


: 1, MARILYN LARSON AND GARYL KELLOGG Marilyn | 
_ Kentz and Caryl Kristensen 7'ie Mommies (NBC) : 
As its flimsy ratings have proved, The Mommies’ ! 
: presentation of motherhood as one long torture of | 
: spoiled children and immature husbands has | 
amused few viewers. The flaw in this show’s logic : 
: is that neither mom seems to think that her bitter 
' wisecracking has contributed to—or is perhaps the | 
: source of—the misery of her life. 


: 2, ROSEANNE CONNER Roseanne Arnold Roseanne 
- (ABC) One reason Roseanne is a great show is : | 
' that it’s willing to admit that parents frequently : 
: screw up their kids. Unfortunately, Roseanne © 
: doesn’t spare her children her often brutal anger 
: and sarcasm. No wonder Becky (Sarah Chalke), | 
: Darlene (Sara Gilbert), and D.J. (Michael Fishman) 
: are wicked verbal pain-inflicters themselves, 





ILLUSTRATION BY JOHN & WENDY 


mate yuppie accessory, a bundle of Baby Gap 3 


: eradling Avery, said, “As the hurricane moves on, ° 
: silence once again descends on the peaceful island : 
: Village.” That’s fanny—but that’s also sad. # 


TV'S CLASSIC MOTHER 


MEMORIES OF JUNE 


AND TO INAUGURATE the TV Mom Hall of Fame, 
we have June Lockhart—sitcom mom (Lassie), ad- 
venture-show mom (Lost in Space), and real-life 
mom (to grown daughters Anne and Junie). Here’s 
her take on television moms, past and present. 


On Lassie’s Ruth Martin: “She really ran that farm. 

The father was always trying to grow a bean crop 

that never came in. She was the one getting the kids * 

off to school and baking things for church.... Asa ™ 

mom, she was consistent, affectionate, and had a DOGGONE GOOD 
sense of humor and a preat sense of reality.” ROLE MODEL: 
Lockhart & friend 





On Lost in Space’s Matireen Robinson: “She was a 
biochemist in the pilot and had great potential as a character. Then 
the [show] went in another direction. But I think she had great au- 
thority, and in Scenes with her husband they were absolutely united in 
what should be done and how problems should be met.” 





a HNO 426 


On current TY moms: “I'll tell you who was nght up my alley—Murphy 
Brown's mom [Avery Brown, played by the late Colleen Dewhurst]. She 
was a person—she came in with a life of her own and did her stuff with 
Murphy and then went back to her own life. It was nice to see a mom 
who brings in her own persona for a change.” —Frank Lovece 


HOBO WHOI MOEN DOD 











| While Marge 
dren (Fox) Peg’s penchant for push-up bras prob- 

: ably gave daughter Kelly (Christina Applegate) : Simpson 

: her own taste in teen-slut fashion. Then, too, Peg’s ; 7 
relationship with her sullen son, Bud (David 
Faustino), is dismal. Married... certainly succeeds : 
: in making a mother’s bond with her children seem : 


: like a noose around the neck of everyone involved. : of motherhood, 


_ 3, PEG BUNDY Katey Sagal Married...With Chil- 
is the epitome 


| 4. GINDY WALSH Carol Potter Beverly Hills, 90210 | the Mommnues 

: (Fox) This nice but dim mom is just not setting a: 

- good example for her twins, Brenda and Brandon : seem. to resent 
' (Shannen Doherty and Jason Priestley), or for : 

- 90210's legion of teen devotees. She’s barely aware : [/ezy lot in life e 
- of what her kids are going through, One almost. : 

' sympathizes with Potter, whose eyes signal that : 

| she wishes this character were brighter. 


3 5. MURPHY BROWN Gandice Bergen Murphy Brown 
' (CBS) Dan Quayle was right: Murphy has turned : 
: out to be a lousy mother. Little Avery is the ulti- ; 


_ clothes to be handed to painter Eldin. Recently, : 
| Murphy had a tantrum and left for work; Eldin, 
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‘Two MILLION PEOPLE 
HAVE PUT THEIR TRUST IN IT. 
ALONG WITH A 
ZILLION OTHER. THINGS. 





Dodge Caravan is the 
minivan that invented 
minivans. And 
Americans continue to 


make it their favorite, for 





zillions of good reasons. 
Grand Caravan can carry an entire kids’ 
basketball team (coaches included), a week's 
worth of groceries and myriad other things with 
ease. It carries something else, too: the distinction 


of being a leader. 


Today, Caravan moves ahead with such 
notable innovations as a standard airbag for both 
the driver and front passenger — and available 
integrated child safety seats which now recline for 
added comfort. In the doors, high-strength steel 
guard beams help provide | 
dynamic side-impact 
protection as part of a total 
energy Management 


system. And on Caravan’s 





sliding side door, a child 


protection lock is standard. The fact is, its safety 


engineering is so ahead of its time, today’s 





Caravan actually exceeds 1998 car safety 
requirements.” 

: Within that protective 
~ environment, you'll find up 
to 141 cubic feet of usable 
space, depending 
on the model you 
choose. As you'd 
expect, Caravan’s 
interior can be 
arranged in a 
number of different config- 
urations. And in just a jiffy, 
too. (After all, Saturday 


running errands, 
not playing 
musical minivan 
chairs.) You'll 
find this versatile, 


convenient, 





comfortable 
interior is bounding with available 
innovations. Like a rear bench that 
slides forward to create extra cargo — 
room, a Converta-Bed, Quad Command bucket 
seats and more. 

Caravan’s exterior really shines, too. Most 


major body panels are made from two-sided 


CARAVAN |X 








mornings were invented for 





galvanized steel. All metal 
surfaces are subj ect toa 
nine-step pretreatment 
process. Then, in a full 


immersion procedure, the 





entire body is electroplated 
with corrosion-resistant epoxy. That's followed 
by an elastic anti-chip coat on the exterior sills, a 
two-stage base color coat and not one—but 
two-—separate clearcoat applications on the lower 
body. The result is a finish that’s virtually 
impervious to the elements. 

Once you ve concluded that 
Caravan is the minivan to get, you'll be 
faced with a pleasurable task. That of 
deciding which Caravan is the Caravan 
to get. You have a choice of two 
lengths. Caravan, or longer Grand 
Caravan. There are also Sport, All-Wheel Drive, 
SE, LE and ES models. Each one drives like a car, 
which is something of a pareve hallmark. 

Whatever 
model Caravan 
you choose, it'll 
be backed by the 
Owners Choice 
Protection Plan featuring 7-year/70,000 mile 





i 
a) a ee 


eee 


= 1 
i 
hl 
F \ f 
W pet 
os 


powertrain protection or 3-year/36,000 mile 
bumper-to-bumper coverage? 

Now that you know you can put your trust 
in Caravan, we think it's time you put yourself in 
one. So how about a test drive? 

For the name of your nearest dealer, or for a 


free brochure, call 1-800-4-A-DODGE. 


! Always wear your veat belt, 2 Exclading sunsereen glass eF C/V models, >See limited 
warnanties, restrictions ¢? details at your dealer. Exeludes normal maintenance, 
adjustments eF wear thems, 
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| HIDDEN TREASURE 


A Beak 
Experience 


THE CHICKEN BOOK 
Garth Williams 
(Bantam Double- 
day Dell, $13.99 
hardcover, $3.99 
paperback, ages 2 
to 4) As the leg- 
endary illustrator 
of kids’ classics by 





E.B. White (Stiu- 
art Little, Char- 
latte’s Web), Laura 
Ingalls Wilder 
(the Little House 
series), and many 
others, Williams 
has regaled a vast 
audience of young- 
sters for nearly 
half a century. But 
the artist’s occa- 
sional solo efforts 
haven't won as 
much attention. 
This 1946 picture- 
book gem, based 
on an old English 
counting rhyme 
and out of print 
for years (it was 
reissued in 1990), 
tells the timeless 
tale of a feisty 
mother hen and 
the five chicks she 
teaches to fend 
for themselves 
and to seramble 
for their break- 
fast. A —LSM 


1oo4 


hook anyone. C 


BOOKS 


: War ER, WATER everywhere: A baby elephant | 
' takes a dip, some ocean dwellers get really deep, 
- and a shipload of kids hits the high seas. 


AGES 6 MONTHS TO 2 YEARS: 
_ KISS THE BOO-BOO Sue Tarsky; pictures by Alex - 
_ Ayliffe (Viking, $8.99) Although baby takes some : | 
tumbles throughout this board book, the text urges | 
_ readers to “kiss the boo-boo”—and there's a ban- ah 
_ dage to stick on each new hurt. Toddlers will relish : 
_ the comic replay of their own mishaps, as well as 
_ the parental reassurance. B —Michele Landsberg : 


AGES 2T0 4 7 
FISHY FACTS Catherine Ghermayeff and Nan: 
- Richardson; illustrated by lvan Chermayeff (Har- 
: court/Gulliver, $10.95) A graphic artist’s splashy— : 
and notably uneven—collage illustrations focus on | 
: the stingray and 14 other denizens of the deep. 
' And the mostly colorless captions aren’t likely to | 
—Leonard S. Marcus : 


_ LITTLE ELEPHANT Photographs by Tana Hoban; story | 
: by Miela Ford (Greenwillow, $14) Hoban’s photos 
- capture every wrinkle and twinkle of a baby ele- 
- phant enjoying a splash in the zoo pond while her 
‘ mother waits nearby. The affectionate, humorous | 
- pictures transform the story into a message for 
: young children that Mom's never far away. Note: 
- Hoban’s daughter wrote the text. A 





—ML : 
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AGES 4 TO 8 


(Macmillan, $14 


colors are perfectly matched, B+ 


good-natured ride for young readers. A- 





THE AUTHOR OF ‘THE KING WHO TRIED TO FRY AN EGG ON HIS HEAD’ 


From Russia, With Love 


CHILDREN’S book authors no : 
longer shy from today’s diffi- : 
cult topies. But Mirra Ginsburg : 
continues to draw her inspira- : 
tion from a gentler past. The : & 
author of The King Who Tried : 


to Fry an Egg on His Head : * Sis = 


bases many of her books on : 
stories she heard growing upin i ¢ 
Russia, Kips Exrra talked to : i 





: so when I write, it’s truly asa 
- child. I feel that a writer for 
- children must be a child her- 
-  self—it’s a natural, sponta- 
' neous, innate condition. 


3 Q: How do you think lids have 
|: changed since you were a 
L : child? 

| A: They haven't. Children are 


Ginsburg about her work, 


write about current issues? 


A: | feel that children are over- 3 


burdened with adult problems, 
I never deal with topical issues 
—I don’t write to teach. 


; MIRRA-ING A SIMPLER TIME: 
' Ginsburg updates old-world stories 
Q: Why have you decided not to. § : 
| Q: How have you managed to : 
stay in touch with the passions — 
. of small children? 

: A: Tam all the ages that I have 


ever been up to this moment, 


3 children at all times and in all 


countries. There’s so much em- 


' phasis today on information, on 


facts, instead of wisdom. But 
children remain responsive 


_ [above all to simple things]: to 
. joy and sorrow, to wit and fool- 
: ishness. —Diana Priufer 


| FANTASY ISLAND: Tea for two in ale Window-Blind 


: THE KING WHO TRIED TO FRY AN EGG ON HIS HEAD | 
Mirra Ginsburg; illustrated by Will Hillenbrand ; 
25) In this old-country version of 7 
: Father Knows Best, which features a hapless king, 
Ginsburg’s lively translation and Hillenbrand’s rich | 
—ML : 


: THE WALLOPING WINDOW-BLIND Charles E. Carry}; 3 
adapted and illustrated by Jim LaMarche (Loth- : 
: rop, Lee & Shepard, $15) This illustrated version | 
: of an old poem about a slapstick sea voyage is a 
—LSM : 
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| TOT TOP 40 | TOP 40 


Rock-a-Bye 
Babies 


KENNY Log- 
gins’ Return to 
Pooh Corner in- 
spires sugges- 
tions for other 
tot-rock tunes: 


THIS USED TO BE 
MY PLAYGROUND 
Madonna The 
singer protests 
the destruction of 
her childhood 
sandlot to make 
way for a multi- 
plex parking lot. 





LEARNING TO 
GRAWL The Pre- 
tenders Chrissie 
Hynde dons a 
leotard, hits the 
mat, and sweats 
through a half 
hour of toddler 
“teddy-bearobics.” 


STICKY FINGERS 
Keith Richards 
The Rolling 
Stones’ guitarist 
makes peanut- 
butter-and-jelly 
sandwiches with 
daughters 
Theodora, 9, and 
Alexandra, 7, 
while singing a 
hearty “Happy.” 
—Michele 
Romero 


PHOTOGRAPH FY 





| Custer 
- eight witty tunes dedicated 
: to zoo creatures great and 
"small. A- 


3 AGES 6TO 9 
; PLAYING ALL DAY WITH RADIO 
| AAHS (Planet AAHS Re- 


' cords, 


- has compiled an appeal- 
- ing mishmash of the songs 
* most requested by its lis- 
* teners. The greatest-hits 
- package includes a mix 
: of silly, 
: clever tunes from Cheech 
- Marin, 


- others. B+ 


- RETURN TO POOH CORNER 
- Kenny Loggins (Sony Won- 
| der, 
_ CD) Capitalizing on baby- 
- boomer nostalgia for his 


- Corner, 
: sequel 
with pretty but slow tunes 
thet May be Low Morose 
- to charm his young listen- 
ers. B- 


LAYNE RE 


MUOTG 


| Waar A PLAYLIST: Mickey Mouse deeiays some: j 3 
- classics, Cheech Marin and Kermit the Frog share : 
a gig, and a doctor rocks the house. : 


AGES 1TO 3 3 
MY FIRST SING-ALONG (Walt Disney Records, $5.98 : 
- cassette) Using Mickey Mouse to introduce songs, 
_ this three-tape series offers new recordings of tradi- | 
- tional tunes. Sometimes the versions are unnecessar- : | 
ily hip—oes a toddler really need a Bobby McFer- - 
- rin-style “Patty Cake, Patty Cake”? Mostly, though, 
~ the music is simple and inviting. B 


AGES 3 TO 6 
- GRANDPA ART: 200 SONGS Arthur Custer (The Sun 
' Group, $8.95 cassette) Ya gotta love a man who : ting into rock, Sprout’s zippy melodies, backed by 
- can turn the animal kingdom’s No, | eyesore intoa : Crackling electric guitar, are beguiling. The lyries 
- jazzy song like “The Warthog Blues” (“I’ve got tiny | and titles are often clever (“Wyatt Burp”), but even 


- eyes and wrinkled skin/That’s the kind of shape : When they aren't, they're a harmless kick. Bt —AT 


The Wizardry of AAHS 


WoRRIED ABOUT Howard Stern’s influence on your 10-year-old? 
Relax—help is out there in the form of Radio AAHS, the first 
24-hour syndicated radio programming created exclusively for kids 


I'm in”), Here, 70-year-old 
sings and plays 


—Anne Reeks 


under 12. 
$10 cassette, $12 CD) 
Radio AAHS, a syndicated 
radio program for children, 
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SU.98 cassette, ST3.98 


"TOs hit “House at Pooh 
’ Loggins writes a 
aml surrounds it 
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kids are listening.” 
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CATCHING WAVES: Radio AAHS deejays 
(1. to r.) Brianna Miller, Jimmy Freeman, 
Danielle DeMarsh, and Watson in the studio 


BEARING UP: Loggins rolls for the grand Pooh-bah 
—Ken Tucker : 

- AGES 9 AND UP 

: DR. MUSIC Jonathan Sprout (Sprout Recordings, 


$10 cassette, $15 CD) For the kid who's just get- 


The Minneapolis-based network, which plans to expand to New 
York City and Chicago next, was founded in 1990 by radio-business 
veteran Christopher Dahl as an alternative to the world of adult en- 


tertainment. With AAHS, 
kids can sample a varied 
menu of innovative kid-ori- 
ented programming. In ad- 
dition to music from undis- 
covered performers, you 
might hear anything from 
Aladdin's “Friend Like Me” 
to rock numbers by the Re- 
placements. There are also 
quiz shows (“Brain Game”), 
educational programs, and 
eall-in segments (“What Did 
You Learn in School This 
Week?”"). So far, the response 
in the network’s 17 met- 
ropolitan areas has been 
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phenomenal; AAHS gets more than 6,000 listener calls a day. 

Twenty young deejays help fill the Radio AAHS airwaves. ' 
to peers on the air “is an opportunity that most kids don’t have,” says 
deejay Stephanie Watson, 15. “One of the best things 1s knowing that 


alking 


—Boh Cannon 
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GLASS PROJECT 


Wednesday’s 
Children 


HERE'S what 
was on the minds 
of fourth graders 
at. Hellgate Ele- 
mentary School 
in Missoula, 
Mont., after they 
watched Addams 
Family Values: 


_ “It was fun- 
| ny when Un- 


breadsticks 
| Up his nose.” 
—Christina 
Andersen, 10 


“T like 

Wednesday 
_ because 
, she’s pale, 
os dangerous, 

and has a lot of 
common sense.” 
— Jennifer 
Higgins, 11 


“T was bored 
when they 
| started 
- singing ‘Kum 
| Ba Yah.” 
—sleven 
Walker, 11 


“T think it’s 
a very funny 
| movie— 
_ almost the 
| best movie 
I've seen— 
but I don’t think 
little kids 
should see it.” 





— Jarred 
Baker, 1] 
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Se VIDEO 


: NEW VENUES: Jamaicans sled to the Olympics, : 
- Pugsley and Wednesday go to camp, and two boys : 
hit the road. (All reviews bi Kenneth AM. Chanka) 


/: AGES 2 TO 5 

: HERE COMES THE CAT! AND OTHER CAT STORIES (7994, : 
| Children’s Circle, wnrated) Instead of chaotie Cat 
: inthe Hat eraziness or violent Tom and Jerry an- : 
: ties, young feline fanciers get four subtle, amus- | 
: ing, and wholly satisfying tales in which cats play : 
' starring roles. B 


POOH LEARNING (199), Disney, unrated) To cele- 


brate Winnie’s 70th anniversary this year, Dis- - 
3 ney has packaged nine of its cute but standard | 
- Pooh stories onto three videotapes: Sharing and | 
© Caring, Making Friends, and Helping Others, A 
' better bet: Rent Pooh Storybook Classics, the : 
: original half-hour animated adaptations of A.A. | 


Milne’s classic tales. B- 


-AGES 5 TO 9 
: THE POLAR BEAR KING (1994, Hemdale, PG) A ° 
: hokey live-action rip-off of Beauty and the Beast, ° 
: in which a princess falls for a young king who has | 
been turned into a polar bear by a witch, The me- | 
: chanical talking bear-prince is a hoot, but neither | 
: the story, the characters, nor the setting is terri- | 
: bly imaginative. C : 


: COOL RUNNINGS (199.3, Disney, PG) One of the | 
more engaging and just plain sweet sports sto- : 
- ries to come down the chute in a while. Loosely : 
: based on the true story of the first Jamaican ° 
- Olympie bobsled team, the video delivers funny | AGES 9 AND UP 
lines, stirring sports moments, and coming-of-age 
: poignaney. The late John Candy plays the team’s ° 
: eaustic—turned-rah-rah coach. Formulaic, yes, 


but it’s a good formula. B+ 
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COOL CREW: Candy steers Jamaica’s first bobsled team 





THE “ALADDIN’ VIDEO SEQUEL 


Wish Fulfillment 


For KIDS who dream of the Aladdin Genie, 
the news that Disney Is discontinuing Its all- 
time best-selling video this month isn't so bad 
after all. In an unprecedented move, the com- 
pany will debut a se- 
quel, The Return of Ja- 
far, on video May 20, 
bypassing the long and 
costly theatrical release 
process while riding the 
eoattails of Aladdin's 
success. 

The video features 
four new songs, but 
they weren't written 
by Aladdin's award- 
Winning tunesmiths. 
And although many 
Aladdin voices are re- Return of Jafar hits 
turning, you won't hear — stores this month 
two of that film’s stars: — a 
Robin Williams has been replaced as the Ge- 
nie by Dan Castellaneta (TV’s Homer Simp- 
son), and Liz Callaway (from the original Cats 
on Broadway) succeeds Lea Salonga as the 
singing voice of Princess Jasmine. 

Even so, the sequel has its own musical mo- 
ments: Aladdin’s scene-stealing parrot, Iago 
(Gilbert Gottfried), gets a production number, 
“lm Looking Out for Me”; Jafar also does a 
solo, “You're Only Second Rate.” Can Aladdin 
Rides Again be far behind? —Bruce Apar 


PRESTO, PART 2: 


JOSH AND S.A.M. (7993, New Line, PG-13) A rou- 
tine road movie with fast cars and male bonding, 
but with a twist: The guys on the run are pre- 
teen brothers fleeing an unhappy home life, and 
the younger brother is convinced that 
he’s a Strategically Altered Mutant (the 
S.A.M. of the title). Much of the film is pre- 
dictable, but children who feel they don’t 
get enough attention from ther parents— 
and what child doesn’t?—will end up root- 
inv for the boys. B 


ADDAMS FAMILY VALUES (1993, Paranownt, 


camps vet an Addams-style send-up in this 
super, subversive-as-ever sequel. The slap- 
stick high jinks will appeal to kids, while 
the wry sophistication of Wednesday 
(Christina Ricci) will tickle adults. B+ 





PG-18) Sibling rivalry and upscale summer 
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Buying a SWIMMING POOL? Save big §$ : 
w/tips from Lic. Contractor #027496. Only : 
$19.95 + $1 S & H. Wet - Tech, Inc., 5596 : 


Elizabeth Rose Square, Orlando, FL 32510. 


BOOKS & PUBLICATIONS EE 


COUNTRY MUSIC FANS! Own an autographed : | 
copy of Alanna Nash's book, "Behind Closed : 


Doors: Talking with the Legends of Country 
Music.” Reba, Judds + 25 more, 320 ppd. Alan- 
dale, 708 Alta Vista, Louisville, KY 40206, 


BUSINESS OPPORTUNITIES 


EARN THOUSANDS with computers! 
No experience necessary. SASH; CVG, P.O, 
Box 877, Crawfordsville, IN 47983-0877, 






BASY WORK! EXCELLENT PAY! 
Assemble produets at home. 
Call Toll Free: 1-800-467-5566, EXT. 11751. 


COLLECTIBLES/NOSTALGIA EF 


ANIMATION ART SALE. Original cels/drawings. 
send $3 for catalog to: FilmArt, Box 128, 
Old Bethpage, NY 11804. (516) 935-8493, 


Comic Book Catalog! Crow, Mask, DC, 


Marvel. Send $1 to Comic Cavaleade, 502 FE. 
John St. Champaign, [L 61820, 217-384-2211. 


COMIC BOOKS BY MAIL! FREE INFO PACK! 


Batman, X-Men, Superman, Archie, more! 
G17-774-1747 or : 
Write: Ffast, Box 310-EW, Quiney, MA 02269. : 


Cal: 617-774-1746, Fax: 


TV Collectibles, MacGyver, Bakula, Playboys, : 
ete. Catalog $5.00. TV Guides Catalog $2.50. : 


Logolsky, Box 107-Ks, Glen Oaks, NY 11004, 








‘= 
por 


Save up to 75% on Contacts | : 


BAUSCHSLOMB(@® GoperVision BARNESHIND. 
tt) es ne ee oe oe ee ee | 


cau: 1-800-780-LENS +.5Ax SRoe8s 


| Contact Lens’ rree care kim 
Y DISCOUNT CENTER Pett BROcHUR: 
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DIRECT FROM HAWAII... 
Tropical Flower Bouquets & Gift Baskets 
Free Catalogue, 1-800-876-4807 


b million entertainment 
enthusiasts with an ad In EW classified. 


For more information call 
Carole Harnoff at 212-522-5336. 





Wilderness Boy's Camp Easton-Hly,MN Lake- | [207 You Love To Be Tan: 


side facilities. Non-competitive, self-esteem =: 
building. 35+activities, ages 8-16, 218-384-4627 : Ha 
: INVENTORS! Can you patent and profit from : 
your idea? Call AMERICAN INVENTORS ;: 


|e 


r ; pea ee r 
Acuvue 2" Save uF To 80% On Contact LENSES 
cE astow a3 $16 G5 = * ENOORSED By AMERICAN HEALTH PMAGATINE i 

= _ per box © 100% Guarantee Oren 7 oars 24 Has 


et 





: niques quick & easy! Send $29.95 to Ann Ken- | 
: yon, 12228 Venice Bl, Ste 101, LA, CA 90066 





Tan At Home! 
- SunQuest 
WOLFF’ 

| TANNING BEDS 


} Call for a FREE Color Catalog 
and Wholesale Pricing! 


|-800-462-9197 
Tia ee 


























: CORP. for free information. Serving inventors : 
> since 1975. 1-800-538-5656. 


@ POETRY CONTEST! & 
$12,000 Mieeroletes 


The Hatlonal Library of Poetry 
11419 Credtoe Give 
PO Bie 04 -EX 


Lings Mis MOST 





Possible Publication 





POETRY PUBLISHED. No gimmicks. Send 4 and 3 
. stamped envelope. 3300 award. Quill Books, | 
: Box 3109-EW, Harlingen, Texas 78551. | 


3 RECORDS/TAPES/GD'S — 


“my FREE CD! Get kd. lang, Morrissey & more 
aq: w/paid 1 yr/sub to Genre "gay Esquire/GQ!" 


: $19.95,$40 foreign,800-576-9933, offer exp 6/30. 


1 
I: SERIPTS 


- MILLION DOLLAR SCREENPLAYS! Easy Plot Map 
- shows beginners how to write like the pros, 


| ; Fast! Call 1-800-460-3177 Now! 


: Tae : 


: Give a Massage Like a Professional! New | 
: video shows you how to master basic tech- | 


SUNGLASSES 
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‘ RO ES LLG es SAVE UP TO 75% 


' » CARRERA 
Bey Brn sacar 6S 2 8 
SERENGETI® R@VO" Oy 


Send $2 for catalog * Relundable on purchase. 
: | Sunglass America, PO Box 147 Hewlett, NY 11557-0147 


Pe itelore 2 Se SE 


: 
: "Be the Center of Attention" CLEVER 
: HUMOR 4 TODAY'S DEGENERATES.... 1- 
: 900-988-8833 $2.95/min./Approx. 3 min. 
: 18+only... Wet-Tech, Inc.... #4072912825 





SINGING SECRETS, Sensational Successes!!! 
Teacher of Stars, 1-900-388-1010, ext. 146 
5 min msg (82 per min) Ttone req'd, under 18 
get permission, fast forward your singing!!! 


TV/FILM ACTORS NEEDED ! 


* kk %& THE SCREEN ACTORS GROUP kk 
is looking for EAL PEOPLE OF ALL AGES wanting to appear 
in upcoming Fall 194 TY SERIES AND MOTION PICTURES 

shot “On Location” across the U5. 
Send a non-returnable recent phote of yoursell 
with a $10 Registration Fee today ta: 
THE SCREEN ACTORS GROUP 
1720 MT. VERNON AD., ATLANTA. GA 30s 
Register now to be discovered, and receive our bonus training guide 
“10 STEPS TO BECOMING A TV/FILM ACTOR" free !! 








TIGKETS 


‘Barbra Streisand / Phil Collins, Yes 
Pink Floyd, Elton John & Billy Joel 
All NYC Broadway Shows 1-800-776-8499 













1-800-FAX-1552 
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$0.95 VIDEOS (What A Deall] 


ALL VHS FORMAT. ALL 100% GUARANTEED. ALL ONLY $9.95. 


BODY: DOUBLE M7. Griffith: Dir. dePaima. #31037 
THE BOUNTY (Gibson, Hopkins 431379 

THE BOYS FROM BRAZIL Olwier, Pock ¢ 
BULL DURHAM Costner, Sarancon 
CADILLAC MAN &. Williams, T Robbins. 43127 
DRAGON & THE COBRA Sree lee #31305 
DRESSED TO KILL Dy gePaima. #31236 

EASY MONEY founey Dangerfield. #31029 


Order Toll Free 
1-800-224-9944 
All major credit-cards accepted, Or mail 


| your order to: Time Warner Viewer's Edge, 
| P.O. Box 3925, Milford CT 06460. (Include 





MAD MAX Me! Gibson, 277357 
MIDNIGHT EXPRESS &rad Oaws #37078 
MISSISSIPP!] BURNING Hackman, Dafoe. 
THE PACKAGE Hackman: Dir A Davis 
RED SCORPION Oolf Lundgren. 431364 
SILENCE OF THE LAMBS Foster. Hoptins. #31339 
TAXI DRIVER De Nico: Dir. Scorcese 497008 
UNDER FIRE Wolte, Hackman. 4313 
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Fat POA 


beeper 
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TIME WARNER 


Viewer = Sige 


The best video values anywhere. 
Guaranteed. 
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A Tevas-size 
trick brought a 
prome-tine 
SOUP SAL hack 7 
lolifecight 
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A REAL SUDSER: 
Duffy as Bobby 
Ewing in the famed 
shower scene in 
which he returns a 


season after he was 
run down by a truck 
(below, with Principal 


as his wife, Pam) 





What Dallas’ Dreamed Up 


BY 


DAVID 


BOoOcK 


AS IT A prime-time night of the liv- 
ing dead? Or just a case of mistaken 
identity? Daytime soap operas had 


yews, but when loyal viewers heard 
in the spring of ’S6 that Patrick 
Dulfy would be returning to Dallas, 
they wondered how the show would 


Bobby Ewing, had been killed with such finality ina 


ear crash the previous season that the prospect of 


- his returning to the sixth-place series seemed laugh- 
- able. Speculation was rampant: Would he be a long- 
- lost brother or an evil impostor? Or neither? 





AY 1%. 


One clue to the answer was revealed 
during the final seconds of the May 16, 
1986, season finale, when Pam Ewing 
(Victoria Principal) wakes up, hears the 
» shower running, goes into the bathroom 
and—poof!—sees former husband Bob- 
by standing in the shower. “Good morn- 
ing,” he says, and the season ends, 

That ambiguous but tantalizing clos- 
ing cime as a surprise to everyone— 
even Duffy. “I did not know when that 


1088 £185 = 





brought characters back to life for 


pull it off. After all, his character, | 


scene was going to be inserted 
until | saw it that night on the 
air,” recalls Duffy. “Nor did Vic- 
toria. I got a call from her al- 
most immediately and she 
thought it was terrific.” 

When Principal originally 
shot the scene it was actor John 
Beck—playing the role of her 
new husband, Mark Graison— 
who was in the shower. But ex- 
ecutive producer Leonard Katz- 
min edited in Duffy after the 
fact from footage shot for a bo- 
gus [rish Spring soap commer- 
cial that Katzman and Duffy had 
staged in order to keep the new 
plotline a secret—even from the 
show's cast, “We shot it in a lit- 
tle studio in downtown Holly- 
wood with a|non-Dal/lus crew],” 
says Duffy. “It looked like a le- 
gitimate commercial so that 
Leonard could extract that “hood morning’ from it.” 


nibs s td See PA 


Like all good cliff-hangers, Duffy's brief appear- 
ance raised many questions. “Even I had to wait the 
whole summer to find out [exactly] what happened,” 
sivs Duffy, “And [ was the one coming back,” The 
mystery was solved, however, in the first scene of 


the following season premiere, when Pam tells Bob- 


by that she'd had “a terrible nightmare” in which he 
had died. And just like that, nearly everything that 
had happened the previous season was undone, 

The move upset some fans and appalled many 
critics, but it Was a ratings hit, drawing 36 million 
viewers. Says Katzman of Duffy's return: “It resus- 
cituted a show that I think everybody had taken for 
granted and got it back on the front page again.” 


May 16, 1986 


THE PET Shop Boys stole the No. 1 spot with 
their song “West End Girls,” while The Cosby 
Show hit home with TV’s Huxtable family. John 
le Carré’s A Perfect Spy snuck to the top of the 
best-seller list, and Top Gun soared on the screen. 








INTRODUCING TURNER CLASSIC MOVIES 


Announcing a new channel with the greatest collection of classic 


movies ever assembled — uninterrupted and commercial free. 






@ Nearly 400 different movies a month on TCM means more 
CLASSIC | : 
movies than any other channel and hardly any repeats. ® It's 
legendary classics and hard-to-find treasures you've always want- 
ed to see. ® Call your cable company and ask them to carry Turner 


mets Classic Movies. Then start freeing up a few thousand hours. 


] - 
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© 1994 Turner Broadcasting System, Inc 








no doubt about it. 


Kings, 17 mg. ‘tar’, 1.1 mg. nicotine 
av. per cigarette by FIC method. ©1994 8awtco. 





SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 


